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El findc bgucrra mondial (1945) presenta en Ruropa 
un conjunto dc paiscs arrasados afecrando 
fundamcntalmcntc a Europa central* 
Ante csrc panorama, la principal actuacidn que se 
aborda es la rcconsTruccidn dc csos patscs. que 
cconomica y culturalmcmc uiponcn d nuefco crucial 
de Europa. siendo neccstdad primaria la crcacion dc 
alojamtcntos para su poblacidn. 
Pa raid a men t c. la industria inicia su despegue 
favoreciendo la movjlklad de I05 grupos dc poblacidn. 
5c reconstruyen carretcras* vjas f<frrea5* etc. y aparece 
la production y lanzamicnto dc vchtculos de costc y 
consumo acordtscon la siiuacion economic? del 
momento. Auromovilcs como cl Icgcndario 2cv» los 
identtficamos como ponadorcs dc un nirismo pioncro 
en EspaAa. 

Una WE aibicrta esra ctapa dc rcconstruccion y 
Tcauivaciondc lascconomfasy a part if de clla (I960) 
cs cuando podemos considcrar cl comien/o del 
llamado biencstar cconomico de Europa. 
Coincidiendo cronologicamcntc con csta skuacidn 
general, en Esparia se inkia una debil pcmicabilidad en 
las frontcras por rclajamicmo en las duras condkiones 
dc acecso que se va incrcmcniando con la llcgada al 
podcr de grupos teendcratai. una dc cuyas decUioncs 
cs la fucrtc dcvaluacidn dc la moncda cuyo valor csraba 
aruficialmcmc manrcnido hasta esc memento por los 
podcrcs publico*. 

Las condicioncs polmco-cconomicas menctonadas y la 
curiosidad que despiena cl descubrir o redescubrir un 
pah proximo y lejano a la \ cj por haber pcrmanccido 
largos arios aislado y alctargado (25 aproximadamente). 
favorccc la pcnctracidn de Europa hacia Espana* 
Espafta ofrccc tnkialmcnte el goce dc clima. paisajc y 
hasu gastronomfa, a prccios dc satdo. siendo cstos los 
factorcs originarios del mnvimicnto rurtsrioo. 
PoMcriormcnrc. la atraccion se exiiendc al 
conocirmento de la culrura y la historia. 
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Al the end of the Second World War (1945), a series 

of countries in Europe lay in niim. The worst affected 

were those of central Europe. 

In this situation, the first priority was the 

reconstruction of these countries which, economically 

and culturally, constitute the crucial nucleus ol 

I urnpc. The primary need was to house the 

population. 

At the saita time* industry Inrgan to take off, 

encouraging ihc mobility of the |topulattun. Koads, 

railways etc. weiv rebuilt and vehicles with apptopriate 

cost and consumption levels lor the economic situation 

of the time began 10 be produced and to appear on the 

roads. Can such as the legendary 2CV are remembered 

,i> the beaters of the pioneering days of tourism in 

Spain. 

Once this Mage of lecomt ruction and economic 

reactivation was completed ( \9tiO), the following 

period can be considered the start of so-called 

economic wcllarc in Europe, 

Coinciding chronologically with this general situation, 

Spain timidly began to open its frontiers, relaxing the 

stringent conditions for entry, i Ik momentum 

increased when the technocrat* groups gained power: 

one of 1 heir decisions was a sharp devaluation ol the 

peseta from the artificially high levels that the 

authorities had maintained until then. 

These political and economic conditions and the 

curiosity aroused by the discovery or rediscover}' of a 

country which was close at baud yet at the same time 

distant, owing to the many years (approximately 25) of 
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Hasu aqui. csc turismo aut6nomo puntual, anirquico, 
curioso* que trata dc descubrir por si mismo, sin cstar 
dirigido ni programado, podemos considcrarlo como 
un turismo con valor dc uso. cs decir. cl gocc del clima 
y del pabajc sin intcrmediario* lucrarivos. 
La penctracion dc csc turismo comicnu por los bordc* 
limitativos del pals y los proccdimientos dc iransportc 
utilizados son los tcrrcstrcs. FJ transporrc acrco no 
habia iniciado atln su dcsarrollo. 
Rcccptorcs pioncros son la Costa Brava y Mallorca, 
rcincorporando csa aaividad a experiendas antcriorcs 
a) largo pcriodo dc aislamicnro. Connmaa la Costa del 
Sol. Alicante, Conlormando una riiancha que sc va 
extendiendo por cl pcrfmciro mcditcrrineo dd pais 
oliando a las Islas Canarias. 
La consolidacidn dd fenomeno turfstico o ya un 
hecho y a partir dc los anos scscnta y setcnta* 
adquicrc figura dc industria, Sc afirma la 
comcrdalizacion y venra dd dima y del paisaje. lo que 
suponc que cl turismo pasa dc scr un valor dc uso a 
un valor dc cambio, 

Una consecucncia dc csta consolidacidn cs la aparicidn 
en los anos scicma dc lo* (our opcradorcs* crcados por 
grupos cconomicos y fmancieros que proponcn y 
organrean d iransportc y alojamienro dc grupos, lo 
que exigc la mcntali/acidn del hibito de la* 
va cac ioncs- v ia j c. 

Sc prccisa la crcacion dc contencdores flsicos 
adecuados por to que sc construyen hordes en cuya 
ftnanciacirin onlaboran asimismo los lour-opcradorcs. 
Coincide en cl licmpo cl dcsarrollo tccnologico y 
cconomico del iransportc aerco tadlitando la 
etiminacton dc barrcras de distancia ampliindosc con 
cllo las ircas dc consumo a xonas gcogr3tlcamentc 
mis Icjanas, 

Todo dlo contribuyc al incrcrnento del fiujo dc 
turismo hacia fcspafta intciando invcrsioncs desrinadas 
a promouono inmobiliarias en el sector. 
Coincide con csta situacion la clcvadon del nivcl dc 
vida y d poder adqmsitivo dc la poblaci6n cspanola, 
produci^ndose y posibilitando la apetenda a la 
poscsion de una scgunda residenda (temporal) lo que 
contribuyc al aumento dc la demanda. 
La denunda de alojamicmos lurlsticos en las ronas 
costcras incide en la ocupacion dc suclo produciendo 
la speculation del mismo. 

la la I : . dc ordenacion urbanfatica en unos casos o d 
desintcrcs dc las autoridadc* para exigir cl 
cumplimicnro de normativas cxistenres en ottos* 
compona tolcrancias en la ocupacion y uso del suclo 
en forma desordenada. 

Consecucncia dc la gran espceulacion del suclo cs cl 
caos que sc produce en zona* del iciritoriu llcgaiidosc 
en algunas de dlas a la destruction del paisajc 
justamente cuando cstc fue uno de los factored 
dctcrminantcs dd fenomeno turfstico. 
1 j especulacion incide asimismo en las arquiicauras 
gencradas para cl turismo en la Cdmunidad Valcnciana 
ya que la demanda origiru actuadoncs que cxigen 
opcrariones ripidas con imageries ficilmcmc 
comcrc tables , produciendose frccucntcmentc 
arquiicauras que pudicrun llcgar incluso a una cicrta 
correccion partitndo dc un mimctismo y a traves de 
una deccidn dc las mismas pcro que llnalmcntc 
degencrafon en arquitccuiras pseudo-popubrcs. 
No ohsrantc, en cmc mimero sc rcallia una muy 
intefcsame y cxhaustiva scleccidn dc obras de 
desucado intenrs realizadas en cl Ambito dc csta 
Comunidad durante cl pcriodo dc dcsarrollo del 
turbmo en cILl 



isolation and tetlurg>\ encouraged the luiropcans to 
rravel down into Spain. 

Initially, Spain offered enjoyment of its climate and 
sccner)\ even good food* at rock*bouom prices: rhese 
were the facton that originated (lie tourist movement. 
I jux die discover)* of its culture and history became 
added attractions. 

ITie occasional rourisr* oi that time were independent, 
anarchic and curious; they were trying to discover 
bpain for themsches, not guided or programmed. We 
Can consider this type of rourism as one ot value it) 
use. in other words the enfoyment ot the climate and 
scenery without profit-making middlemen, 
llic tourism that began to enrer Spain was moving 
down from the border, using surface transport. The 
development of air traffic was still in the future. 
The pioneer destinations were the Cosra Brava and 
Majorca* which recovered an activity of which they 
had had previous experience before the long period of 
isolation. The Costa del Sol in Alicante province was 
new. The area gradually extended all along the 
Mediterranean coast and crossed to the Canary Islands, 
Tourism, already consolidated a* a phenomenon, 
became an industry in rhe 60s and 70s, The climate 
and scenery were actively marketed and sold and 
tourism shifted from value in use to value in exchange. 
One resulr of its consolidation was the appearance in 
the 70s of the tour operators created by business and 
financial group* to market and organize group 
transport and lodging* Phis required changing the 
mcntaliry of rbc public to create the habit of travelling 
on holiday, 

It became necessary to create adequate physical 
containers, so hotels were builr, which ibr tour 
operators also helped to finance. 
At the same time, technological and commcrdal 
advances in air transport helped ro remove the barriers 
of distance, extending the areas of consumption lo 
more distant parts ol the globe, 

AH of these factors contributed to a growing influx of 
tourism into Spain, leading to investment in the 
construction of development* designed for this sector. 
This situation coincided with a rise in the standard 
of living and purchasing power of the Spanish 
population which made acquiring a second (holiday) 
residence desirable and possible and helped to increase 
the demand. 

Ihe demand for holiday accommodation in the coastal 
atvas led to pressures on the supply ol land, resulting 
in land speculation. 

I~hc lacb of zoning in some case*, and the lack of 
interest in enforcing the cxUting regulations in others, 
produced a tolerant attitude towards the disorderly 
occupation and use of the land. 
The savage land speculation brought duos to certain 
areas, to the extent, in some tases, of destroying the 
scenery, even though this was one of the determining 
(actors in attracting the tourists. 

Speculation also affected the architecture generated by 
tourism in the Valcnctan Community, as rhe demand 
was for developments rhat would be qukk to build 
wirh an image that would be easy to sdl. Consequently 
the architecture that was produced was frequently 
quite pleasant, based on imitation and choosing its 
models, hut in the end degenerated into pseudo- 
popular styles. 

Nevertheless* this number of VIA-Arquiteetura shows a 
very interesting and comprehensive selection of the 
most outstanding works of architecture dating from 
the tourist boom years in the Valencia n Community, 
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ViA ila precedence de los veraneantes generb una demands de atoiamtento espeofo segun 

las *onas? 

J.J.Esteilcs Posiblemente. Alicante recibia lodos los anos una masa de veraneantes 

madntenos de modesto nivel econbmico lei veraneo elegante por tradicibn iba al norteh 

Sin embargo, Benidorm recibia veraneantes de Alcoi. *o mismo que Gandia en Valencia, 

Id Que dio lugar a la edificacion de alineaaones de chalets en sus piayas. En la cosia ccr 

cana a Valencia, las tamihas de Sueca promovieron la edilicaciOn de El PercilO para vera 

near y pescar en la gola de la Albutera. En la Malvarrosa de Valencia se editicaron tarn 

bien una sene de chales, seguramente por influence del Que se construyo Blasco Ibanez 

a prmcipios de siglo 

ViA Alicante ciudad, Benidorm, Cullera. Benicassim. Dema... serian los hitos o puntos 
singulares de la costa. da lugar a un tipo de construcciOn especifica? 
J.J.Estelles Es difial encontrar esta especilicidad. mas bien se pone de manifesto en 
las distintas locahdades una diferencia de los mvetes de inversion. Los paseos mahtimos 
de Benidorm y de Benicassim, por ejempio. ubicaban un tipo de chales de superior coste 
a las casitas de la playa de Cullera. En la playa de Valencia los chales de la zona de la 
casa de Blasco Ibanez y los de las Arenas Idonde construyb Demetno Ribes ) son de call* 
dad superior a algunos Que construyeron enlre medianeras en caiies prfiximas o que las 
de temporada que se levantaban en la playa de La Patacona cerca de Valencia. 
L. Mares El concepto de veraneo comportaba una situacidn de uso peri6dico y estatico 
y las construcclones para ello se situaban en lineas de playa: Xabia. Gandia y corres- 
ponden a etapas desde los anos 1920 hasta la guerra civil espanola e mcluso los pn- 
meros anos de posguerra. 

El tunsmo. como situacidn mas dinamica en sus prmcipios comportaba un flujo discon 

tinuo y desprogramado... alguna pareia. estudiantes... 

Van apareciendo los campings, la implanlaci6n de varios locos organizados; el Club Medi- 

ierranee. en puntos de la Costa Brava Que albergaban una poblaoon ioven. 

Comienza la venta de prooiedades ag'icolas tmproductivas o de baio rendmuento pero tin- 

dantes con el mar, o con buenas vistas al mar. siempre el mar como permanente eie- 

mento de atracciOn, La respuesta de edilicaciOn da lugar a una tipologia sencilla y de 

baja cai<dad constructiva sm obedecer a otro tipo de construcciOn especifica. 

ViA iCuando comien/a la edificactfn en ailura? 

j.j.Esteiies A iinaies de los anos cmcuenta. con el Imai de la autarquia y las medidas 
econbrmcas liberatizadoras, se produce un ascenso del nivel de vida de los espanoles 
Que, entre otras cosas. da lugar a un aumento de la masa de veraneantes. Dentro de las 
medidas econfimicas aludidas. la converttbilidad de la peseta y aerta apertura de fron- 
leras IsimpliHcacion de controles) potenciaran el creomiento del turlsmo extranjero. Este 
crecirmento de la demanda condujo a (enomenos de especuiacion y explotacion del suelo, 
con el consecuente incremento del volumen edificado y, por tanto, de las alturas. 



L. Mares Srendo Peniscola y Altea dos hitos de alraccion en la costa do la comunidad 

valenciana* entendemos Que se puede hablar de una analogfa entre eltos. pero su desa- 

rrollo ha sido distmlo. Entendemos que Altea ha funciortado mejor. Quiza- podamos esta- 

blecer una referenda con Cadaques* que lue controlado por grupos cultos. 

En Peniscola la apanci6n de la edificacifin en altura y. por tanto. su agresiOn al paisaje 

ha adquirido mayor imporlancia. 

J JEsteiies Posiblemente. Peniscola, a pesar del atractivo de su silueta y del positivo 

valor de $u recmto amurallado. se desarrolld posteriormente, esta circunstancia no ha 

evitado su deterloro. 

ViA ;Hab£is mencionado la construction de pequenos hoteles. se distingue el encargo de 

hacer un hotel para un 'Tour operador* del encargo para un particular ? 

J J.Estelles Cuando aparecen los Tours Operator, hay que disenar los Hoteles para que 

puedan dar alojamiento a los viajeros de un |umbo. 

L. Mares Es el dato mas importante, la dimension .hablamos ahora de 400 o 700 habi* 

taciones, lo que signified un cambio importante, (rente al Hotelero con su 'hotelito" de 

20 40 habitactones de los pnmeros tiempos. Entonces ya estaban regulados por nor 

mativa los programas de dimensionamiento de los Hoteles que establecian unas super- 

ticies minimas para habitacibn, terraza, bano. ancho de pasillo, areas cciecMvas . Todo 

ello en Iunci6n de sus categorias y precios correspondientes* 

VIA jSe podria hablar de algun hotel que mtrodujera una tipologia nueva, o estaba todo 

muy lijado? 

J.J.Estelle* La normativa (ijaba solo los tamanos y los servicios. 

L.Mar&s No recuerdo ningun hotel que haya establecido tipologias que hayan creado 

influences en actuaciones postenores. 

ViA <Qu6 (actores decidian la ubicactdn de Hoteles en una u otra zona? 

J.J.Estelles Son (actores ajenos a la propia arquitectura. 

L. Mares No se puede hablar en las primeras etapas, de prospeeciones econdmicas o 

estudios de marketing. Se operaba de lorma un tanto inluitiva o por la experiencia de fun- 

cionamiento de la zona en anos anteriores. 

J JEstelios En ese momento. las cadenas hoteleras que en Espafta existian se dedi- 

caban al hotel de ciudad que aseguraba una ocupaci6n durante todo el ano. Melia- se 

dedicaba solamente a los viajes. Hoteles como el Carlton en Alicante, el Astoria en Valen- 

cia o el primer Hotel en la playa de Gandia, el Bayren {obras todas eiias del arquitecto 5 3 

Luis Gay I acogian el incipiente turismo. 

Via ^Cuando comienzan otras alternativas de alojamiento como campings* bloques de 

apartdmentos*..? 

L. Mares Los primeros campings se construyen hacia los anos 1958 1960. los bloques de 

apartamentos aparecen en torno a los anos sesenta, se ernpieza a pensar en el turismo 

como una fuente de comercializacidn. 

Posteriormente, aparece morloldgicamente la contiguraeibn de conjuntos en forma de 

pueblos, quizd como busqueda de una lorma de vida que posibilite mds la comumcacion 

que la vida en una torre de apartamentos. 

J J.Estelles Todo ello unido a una modernizaeidn y cambios en el Ministerio de Informa* 

oOn y Turismo. que deciden potenciar el turismo con diversas medidas econdmicas como 

los crfiditos hoteleros. 

L Mares „,Y Id no exigencia de impuestos para las zonas turisticas, para atraer inver- 

siones. Lamentablemente eslas miciativas para potenctar el turismo se hlcieron sin pla- 

nificar la costa y s»n estabiecer cntenos y medidas de protecoOn del paisaje- 

VIA iDe donde surge el estereotipo * teja. arcos. porche, etc/ que conligura un cddigo 
formal de arquitectura * que no es tal? 

L. Mares Es el mversor exlranjero, que viene con una imagen preconcebida de Espafta .es 
la que espera encontrar, es la deseada. Arquitectura MediterrAnea; teja y bianco de cal... 
Esto se produce tanto en actuaciones aisladas como en conjuntos: 'pueblos' con sus 
calles. plazas, areas de encuentro. etc. Con ello aparecen actuaciones de mayor dimen- 
sion en las que frecuentemente se toman imagenes puntuales que se reproducen mim£ti- 
camente ordenando con ellas los conjuntos, 

Asi aparecen. entre otras. Port Saplaya en Valencia y el pueblo acantiiado de Cam- 
pello en Alicante. con claras relerencias a Port Gnmaud (F) en La Costa Azul Cer- 
dena, en Francia. 

VIA ;La Arquitectura Turistica que se hizo en los anos sesenta, racionalista. seria ahora 

impensable? 

L. Mares La buena arquitectura. sea no racionalista, prevalece. 

Ahora bien, el mercado mayontario que procede del consumo y estd vinculado a la moda 

dificilmente y muy limiladamente demanda ahora actuaciones arquitectOnicas raaonaiis- 

tas por tratarse de imagenes aun recientes y gastadas cuyo ciclo que comporta olvido y 

recuperacidn parece que todavia no se ha cumplido. 
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ViA. Did the geographical origin of the summer holidaymakers generate different types 

of demand for accommodation in different areas ? 

J j.E&rciios. Possibly. Alicante received a huge number of holidaymakers on relatively 

low incomes from Madrid every year to spend the summer (The more classy summer 

holidaymaker traditionally went to northern Spamh 

Holidaymakers from Alcoy, on the other hand f went to Bemdorm. and those from 

Valencia went to Gandia which gave rise to the construction of rows of chalets on its 

beaches. On the coast near Valencia families from Sueca butlt holiday housing In El 

Perelld to spend the summer and fish in the Albufera lake. On the Malvarrosa in 

Valencia a number of chalets were also built, surely influenced by what Blasco banc. 7 

built at the beginning ol the century. 

ViA Old specific points on the coast such as Alicante (town). Bemdorm, Cullera, 

Benicassim or Denia give rise to different types of holiday accommodation construction ? 

J J.Estetles Its difficult to find major differences. What is more notable are the 

differing levels of investment from one locality to another. In (he promenades of 

Bemdorm or Benicassim. lor example, chalets of higher cost were built than those 

on the beach at Cullera. On the beach at Valencia the chalets in the area around 

Blasco ibane* s house and the ones in Las Arenas (where Demetno Ribes built) are 

of superior quality to others built between party walls in nearby streets or the 

temporary ones erected on La Patacona beach near Valencia. 

L, Mares: The concept of spending the summer holiday on the beach involved a situation 
of periodical and static use so the constructions were characterised by rows along the 
beach* such as at Javea or Gandia, and correspond to periods from the 1920s till the 
Spanish civil war and even the first years after the war. 

Tourism in the early days was a more informal affair and consisted of an unsteady and 
unpredictable How ol, for example, students or the odd couple.,. Camping sites started 
appearing, along with the implantation of several organised centres tike El Club 
Mediterraneg at various places on the Costa Brava which provided accommodation for 
young people* 

Then began the sale of unproductive or unprofitable agricultural properties which either 
bordered onto the sea or had good sea views, the sea being a permanent and guaranteed 
element of attraction. The building schemes were simple and of low quality without 
conforming to any specific type of construction. 

ViA; When did higtwise construction start ? 

J J.Estcllcs; At the end of the 1950s, with the end ol Francos autarkic period and 

liberal economic measures. A rise in the Spaniards' standard of living came about 

which resulted in, amongst other things, an increase in the number of summer 

holidaymakers. Thanks to the aforementioned economic measures, the favourable 

convertibility ol the peseta and some degree of relaxation of border controls, the 

growth of foreign tourism was strengthened. This growth in demand led to the 

phenomena of speculation and exploitation of land with the consequent increase In the 

amount of construction and, therefore, the height of the buildings, 

L. Marcs. Taking Peniscola and Altea as two points of particular attraction on the coast 

o( the Valencian region we can see certain parallels, but their development has been 

different. We can see that Altea has worked better. It s possible to make comparisons 

with Cadaques. which was controlled by unaccountable groups. 

In Peniscola the appearance of high-rise building and its consequent blighting of the 

landscape has acquired major importance, 

J.J.Estelles: Possibly Peniscola, in spite of the attractiveness ol its outline and the 

positive value of the old, walled part of the town, has not been able to avoid 

deterioration. 



VIA: You've mentioned the construction ol small hotels. Is there any difference 

between a commission to design and build a hotel lor a tour operator and a 

commission lor an individual owner ? 

J .j.Estelles: for the touf operators hotels must be designed to accommodate jumbo 

jet passengers. 

L Mares: The size is the most important factor here* We re talking ol between 400 

and 700 rooms which means an important change, as against the individual owner 

with his small hotel ol twenty or forty rooms more typical ot times past. There were 

norms then regulating the dimensions ot the hotels which established minimum 

surface areas per room, terrace, bathroom, width ot corridors, communal areas... All 

this depending on the corresponding category and price. 

ViA: Could one speak of any particular hotel which established a new typology, or was 

everything very inflexible ? 

J*J.Estelles: The norms only fixed the dimensions and services. 

L. Mares; I don't remember any hotel that established typologies which have had 

influences in subsequent constructions. 

ViA: What factors decided the location ot hotels in one area or another ? 

J.J.Estelles: These are factors outside the realm of architecture* 

L. Mares: One cannot speak m the early stages of economic prospecting or market 

research- Decisions were based on intuition or on the experience ol previous years. 

JJ.Estetles: At that time the hotel chains which existed m Spam were linked to 

the hotel m the town which assured guests all year round. The Meli* was concerned 

only with trippers. Hotels such as the Carlton in Alicante, the Astoria in Valencia or 

the first hotel on the beach in Gandia, the Bayren tall works of the architect Luis 

Gay) accommodated the growing tourism. 

VIA- When did other accommodation alternatives Such as camping sites and apartment 
blocks begin? 

L. Mares: The lirst camping sites were set up around the years 1958 • I960, the 
apartment blocks around the 1960s. Tourism began to be thought ot as a source of 
commerce- 
Later appeared estates resembling villages, oerhaps m an attempt to create more ol a 
sense of community than in the tower blocks. 

J J.Estelles: All of these factors must be seen m conjunction with the modernisation and 
changes in the Ministry ol Information and Tourism which decided to strengthen tourism 
through various economic measures such as credit lor hotels. 

L-Mares: „.and the waiving of taxes foi the tourist zones to attract investment. 
Unfortunately these initiatives to strengthen the tourist industry were made without 
planning the cost and without establishing criteria and measures tor the protection 
of the landscape. 

VIA Where does the stereotype 'tiles, arches, porch etc/ come Irom which seems to be 

the code of the classic architecture of this area ? 

L. Mares: It s the foreign investor who comes with a preconceived image of Spain. It's 

the Spain he hopes to find, the Spam he wants; Mediterranean Architecture: tiled and 

white with lime. This comes about as much in individual buildings as in groups of 

buildings: villages with their little streets, squares, meeting places etc. Larger-scale 

projects take these images and mimic them. 

This can be seen for example in Port Saplaya m Valencia and m the cliff-top village of Campello 

m Alicante, which clearly reflect Port Gnmaud on the Costa Azul or Cerdena, in France. 

VIA: Would the rationalistic tourist architecture of the sixties now be unthinkable ? 
L-Mares. Good architecture, whether rationalistic or not. stands the test of time 
Right now, the main part of the market, which results from consumption and is linked to 
fashion, demands rationalist architectural proiects based on still recent and yet worn out 
images whose cycle, which involves forgetting and recovering, appears not to have yet 
run its course. 
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lina perrdadura. a>( como en laa 
vrnuuat itdcfiurc> -dublc loldo' vnmii 



Pficto"" and ;i not m consiituic a futtti 
ofwmriM Miractlm tbat miuld include 
j hutd, \pa* poll COUM and athlefk 
invulbiMinv 

(be inviltillun mi "i-ndi-i waa an-arded 
tu !\dfi- Mu)*ufu/a* ubu in bis 
piiijett iitdi-.id urban icxhniquev tliai 
were advanced for thai time </i>ning. 
pbatr plannm|; F viudy ol'intiallatiuJu 
and n^imiri. id nuJs nvev a more 
lutinaliM Mlluiiun prevented by the 
Abiame julimvi Cabriel I'enalea. 
s- In Ji t\j\ ba\cd mi high pimvr 
^emnrirkal alineaituin. but ubitb 
pmvided nt« clear rrlattnn with the 
ermnuimeiit in wbkb tlKv »vre t«i 
be iniplanied. Artei. rtr*i nf alb the 
vbau^e in die Republican 
^otrmniciu in 19J4i and yecundly. 
ihe Irarneiilal miluarv conflict from 
I9jfi n» Wj* the prii)ctr which had 
hecn auardtd ihe iimimivtum 
lemained praciically paralywd until 
the be^itiuui}: ot the liiticv 



Hru mdicaiHim of rnodemiiy 
I ', .i.ii.. huwovr* WU ii a eaiL^ive. 
and vmall titructuirs ibac began to 
apj^ropfiate the front line nf the beach 
with nn apparent eompeiHiun Ih^jii lu 
jti|vji in the -l(k and ai ihe beginning 
of the ^(h« .iJili"Ui f h thU priHcvt wa% 
accelcrjinl when the rail lino reached 
the coast neat ihc'faiundjrv uiih ilie 
n.ur.i. -i.i!ir> -.r i I CJanipillo 1. In 
ihtne times it wa* a hivury to have 
onc*s own means of trjnsp<^rtatinn. jnd 
the train *iuday an imponam tunkr* 
i qn cm rued the best powMi* attest t*» 
the tinnier roidentul area. 
The traditional MnKturo In tlic hot of 
vases 3 t or mutine conmuvtit>n>t *cte 
Mill ptcdontinant up unnl the end of 
the tittiw and appnipnati^l the 
ptiVileued aieas ol the ctusi 2. 
Little In little the lux hotel 
mMallaiiiuivbe^an toapfKaf. In the 
tnull hotel "*!van JuW, dcti^ned in 
l*?S^ hy litan Antonio GiJcb S<»lera it 
it prittihlc ro appreciate the first si^m 



of m'sdctnity ac far a* dcttj*n ts 
coiiceroed. Tin* it the tir\i prc»ieet we 
un pttitit out by rim arehiiCLi who liad 
earned his degrev two years bvltire in 
the ».iii Hi] of Madrid, and with this 
project he cntets into the modern 
lanpupc not in a radical manner but 
i ! i ■ i ni.'.i the ii H n ■ matenali and 
elements provkicd by the traditional 
Mediterranean archntsiurv. The white 
u.ith and the Aiabk tiling deli ne the 
clear tharp volume* in wmeh the 
ifapcfniibl panel appi*ars cotmantly 
due ro the iitdmauon of the pbnes of 
i he mof. Althou[*h intention in the 
pioicxt design excecsls in this rate the 
actual building that UUs continKtcd in 
a hmtdc en vt r oi t mem tn from of die 
train tracks, the rmh/imtal tensions ot 
the drawing potentiated by the 
utilisation ol hra\y bbet ink. and ihc 
counterpoint of ilk* stone and the 
vettkal rtiyihm ol the dumncy nulx 
this hudduur our starting point 4, 
I Ik* appearance ul conirnllin^ elements 



3. QjboH PmAj 

Vf*"cnda irrt j-iftjf py j 

1« j r 0ft)a & Uutrus*sj t 
tlCaoprfo 
GtbrdPcna^a $tra^« 
tnrtU* trv!MKr tti- Atiutn 
Uorm IsBi.Uxiu^taa 
D*ach FlCanprib 

4. Jam Moid Garru Solrra 
-r.tta' San Juar W.5. &*ji 
drlkchamu 
DCampFtG Aiuap 

>aiti AjtIuio Sjtcu Sovi J 

^«oMat5anAur>]W. 
Utt^.MOj bcaclt 




ell la* SUpcnntCS tit.ijkirLinin.lv 

introditccn nucvvvvclerncntmcn b 
tiimu traditional de conviruir. Cun 
dm ottn Me^an a Alicante ilc forma 
amu/dida las primer?.* muucniiasde la 
nSrj do 4 4idcu~h, o tal viv sea la mXs 
ccrcana arquilcciura del puntlo dc 

coliinivocion Jt S-iri hidlo dc AlkllctJ 

(rtrninde/ del Amo, 19W-56) la 
rcltrcncia mis corrcera a la hora de 
emender etta suite*!* de cradicion y 
modern tdad. 

iMnii^n Munor Uorcm, uiuladu en 
1947* tJiuliiLii cipeiiincnta las 
r^suhilldadc* iMi'div dc cue lcfl£i M k s 
In introduce rn A litoral alieaminn en 
una urbanisation dc viviembs 
unifamiharrs que rrali*a en 1957 pira 
l.i *_jj-i dc Ahorroi Pcm miul tic 
Alicanlc en la faltb cue dc la Sctra 
^itit-j y a muy poo dUtancia dc b 
pbya dc b Alhufcfcta 2, LI coiifunio 
comta Jc 20 vivjendaj atviadai en lot 
que vc fcccmocc b dedication dd 
jrqiurccro nor Jour a cada pie/a de su 



prnpia perwinalubd. huyendodc b 
posihdiibd ile repctir un duie lipo. las 
sivienilav lirnen scieione* csvalonadav, 
put* *c tidaptan a la omcralia dd 
: . r : , M- ■ buican di ft rente* 
tompttoktoncj so!umctrkas Mcmpfe 
luuda> en d mute* de carpi* en b 
tutnerta de tcja intlinoda a vceo en 
paraldo con d perfil del icrreryi* y en 
el ;.>■:.!.■ !i ■ ■ y M ■ n, de Im mum*. 

I i vi i, N i, detailed hruialisia*, innxi 
actio de pilar o jnclim.o* que a veco 
adupurt format en *V\ denoran e*a 
voJuntjJ de rnodctn.cbd de rode* el 
prnyecm I .i visienda unifamiliar para 
D. Agaringdn Solcr 5. icalisada en 
cxitedtcuic aparic pero en d nibmo 
p.iT.i.i y el miinm aftu sondenju 
chramente las cafactcrttticx* dc todo d 
eon junto, 

Enjuhodc 195* Miguel U|nv 
(jun/ile* ntodihca ^mnt jittuitccio 

municipal el pbn dc Mu^uruM , Hi 
dneumemo, muy send Ho, cv 
dcnumiiudo pen el autor "I'rumio de 



(irKim/ation de la plava dc San Juan, 
\* lave" y comprende uru Joiu mucho 
mai rcithngida que el de la ciudad 
t*f icio y que *olc* incluyc el frcnte 
rcailmeo de pljya >itodeniru del 
lermino municipal de Alicante, r.n 
realidad d dneumemo w reduce a un 
pbnti tic alineaeinnct que cnntl^ura 
uru luadriVuU no c^ruv-aincnu 
urdciuda am vralei paraldu> y 
pcrpcndiLiilaita al nta** a b cua] w 
acrrdc oVmIc b earmera tie 
: " 'i' ■ ■ ... i "■ iitn Alicante 
directamenre a b printer* Ifnca 
de pbya 6 

Dc cw: nthnto me* y afto* ev cl pro>TCtc* 
de apanamenio* y «*<aurante para b 
ConHruciora del Sudotc S.L. que 
urbantia en \u nualidad utia inan^aiia 
uimpleia de %u puiui dc jlmeJLhiiie>i v 
que tupeme b piintef j utluiu/acinn dc 
eiu enverjydura rralirada en cl liintal 
dc b ciudad de Atkanic. r*n dlj. ic 
« r" i- 1 ■■ in in-\ tijmIi ■j , j.i- difctenlet dc 
Mik|uc% leiidetKialei yunio cetn un 



is 



S t rr*er™fc|jno/ltmn 
*4Jtaoieb Sctof 1957 

franc *ko Minor ii^ttii 

Uf.Maiona^oS^. 1957 
Atafentj a«t- Ijtrtal 
eW*» 

Profvclc ilc u*t mu 4c ^ Or 
li M b a de San Jjsn. 1958 

ttaiu^i rtUtr ticvetoCTTciTi 
0*ftrtt fa San 1l*> Srjch 
1955 BuJdnc Wwi c^»> 



(nr the fc iin* in ihi pmvh U> tl»c leli* 
h hvIi i Ji w *1 L jiiiiJ In a tme piulilc. js 
well oj in the lo*er WinoVwi -tlfnihlr 
lannpv- and rhv upper une* Majorvan 
xH'Ic- tiLtihidiuc new elcniciiUiii luc 

tiaditioiut fiirm oTcMmrilcuon II*** 

prn;eci vt an example t*l the lim 
itiJlueii<.es uf the wut L «if [.'udereh n> 
arrival m a HWUOimd hum. m Akmic. 
ik perhaps the tihire ei^rKxt felctenee 

tu . < -rinit j io icrmi iMrh rhiv wntheMt 

tt\ tr.ntnntn and nuiderriuv tvituld 
he iliecloscl eumpleiil the 
-j r k. lulu tim iit rne eiilonivihon villain 
til San ltidn» de Alhatera iK rn n w\ . 
dclAlil", |9fM6l, 
Ir.ii.uu MiiMiii I Itiren^* «h- ■ rcecived 
hit depiee ill 1947, alvi* experimented 
Ciiih tlie artiheiu ptK\ilulilicMit this 
Lm-uiiA. and ifirnnluced it into ihv 
.Muante e*>ast in a unje tamily 
resideiK'e ImuMnp development ejrcnvt 
imr in V^~ liu the 4 jia de Ahomn 
rmviiHial ^c Aliuntc {Pfuvrnvul Hank 
n1 Alicante) on rhe ca« >lopo of the 



-^iu iiiovsa. verv tlotc to lite 
Alhufeicta I teach 2, I ne utmpW 
ni[iMvi'»'t Jll ^".itii. mmv% in tAuieh 

ihe dedication uf tile atthitett to 
."■ ■ ■'*' each nf them with a pervmality 
■ -t nt nwn i\ evident, avniiiini! die 
|HiMiltility of r\^vaiiii|; j hi i>]k uf 
hiiuw. Ihi htm^i s have Maiwrcd 
wditHtei ada|Hill^: itiein lu the 
oroitfaphy ol i Ik land, and l**»lt fin 
ditiireni iiiTumcirL e4itnpovihnu> t 
alwavt I- : ^i! mi the weight Ivarin^ 
wall* in tlte rannpe ufthe ine lined iot>l 
-in Mimciato puallcl utth ihc |*f*t* Tile 
ut the land-, and in the otumili while 
ttnivlt nt tlie walk Imml hrtitalivi 
derails >uch a_s serie* id metallic pilbrv 
thjt in Mime inttaneet take on V 
fiiMiv, ilenoic rhiv intention lowaid 
uii>Jefiiitv thai t\ etidem iIkiiuiiIhiui 
the pnijeci. lite *kinj;le tamily residence 
liutlt lor Mr* Agarin^etoSnlvt 5. 
eairied mil under a separate 
commkMon hut m the same place and 
durui|* ihc *amc year, deatlv cnihodio. 



ihethaiavitri^iuviifihe whole 

citmplev. 

In lutyot IOiK Mi^ud lope/ 

t lOn/ale/, nujiiiiipjl arehueit t 

modilied the Mu£uru/a plan I lie 

dovumeni* wy simple* ww 

deninti ina ted hv its auilux a% ISotexin 

de urbanisation de la pb^a de San 
luatL 1^ Io_h'" (Itojcvi Jot the 

desdupnii-ni ot'San luan Iteaeh, Ur 
pluses and takes m a mush nunc 

limiietl area than was itrtemallv 

etiv^iisncd in the Qucbd I'rieto pmieei 
plan, mihiilitiv <tnlv ihe reciilincat 
from line or* the hcach sttiMt^l within 
ihe mnnicipjl anra nl Alieamc. 
\itually. iht- ikteumeril ii rncicls a pun 

ofhiitltiii i lines thai make* up a run 
lim ordinate f/rid ol toaih paiallel and 
pif|teruhetitai lit the sea, which are 
acii'sseil hv means ul a ImLine juad 
with /Uieanic dilcvtly lo the Imm lute 

of ihchcaclt 6 

lite profevt ol apaiiuieuls and 
ittlauiani lor ihevtmstiuuion »om 
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cdlficfodepbnn ban dcJicadoa 
rouurantc y que recac dircctamente 
a b playa 7. 

Ira bloquc* igualc*. dc *iecc planum 
u:\pondcn a b lipotagfa dc do* 
vtvicnda* por pbnia tervuiu por una 
ncalcn. micntri* que cl bloquc que da 
j b cille posterior *c configure 
lincahncnic* y en cuatm planus, 
mediant* b rcpcociiSn dc un 
apjtumenio cipo al que *c accede 
mediame galena corrida ntcn.it 
alimcotada por do* evalcra* cicnra*. 
Un pcquctto bloquc dc do* aliura* K 
nucb con ct rc*uuranic eonilpurando 
iin^ win - dr aparurncnim minimus a 
mododc iparthocd 
Miguel I ope/ (.icm/ilf/* rl £ran 
rariorulista alicantino dc b dcca*b de 
lot tttiMu y cornicii/o dc to* cuatcnu, 
itenc UK adapt ar*c duramc los 
primefo* I 5 ano* dc ditudura a la* 
idea* aiqiiiiccTooic j* impuctia* dc*dc d 
poder, pcro uempre que la 
onunuimbd lo pctmiic, den patcmt m 



cbra apuevu por b modcniubd. A*i en 
c*ta urbanr/addn adopu un Irnguafc 
sin fitubcat en lo* que la* placa* 
tmri/onulc* dc lt>* Jtiriado* tomi.isun 
coo imo* tcticrm mait/o* que no* 
reficfrn a una vnlumctria limbic, lift 
amepecho* alicrnan iramparcmc* 
pa no* de lorja, con maciias plica* de 
oUi dc influent la ncoplaMica que *e 
dUroao cumo clcmcnto* autonomo* 
pintados con color Ibmamo. lm 
acahado* dc lachada en cum ano* 
suclcn *cr de nr*«o> pinrado 8 
En WOUiiectura rev/mada, doonoada 
p«ir cl CdlcM bUnCOi y cii b que 
muchas veecs el pbno dc b taJiada *c 
rchundc adquiriendo cl contrapunio 
Jc un color vivo, ticne en Iranciwo 
Mono/ Uorrm oiro dc *u* artifices* 
IV hcvho Mtirtn/ no *6lo micrvicne 
c*o* ano* en b pbya dc San Juan, «no 
que tambien c* amor dc mucho* dc lo* 
bloquc* initiate* dc apartantcnio* y 
hocclc* eti cl Ren idoi in anterior al ano 
1%3, todavta conccbtdo 



urban tsticameme coino una ciudad 
boriioouL 

So bliKHic alicaoiino mi* caprcsivodc 
ou arquiirctura puede ust cl edifido 
restdeneb para I*olida Korada 
piovcciado en frbrcro dc 1059. y que 
re*(vmdc A ripo dc rditido dc 
pequeno* arunamenro* scrvido* por 
galcru potferior abtcna. rrcntc a b 
*crcnidad del bloquc dc lope/, Muiwu 
dinami/a la comporicion. ctcalonando 
cl modulo en plant a para dourie dc 
vUtat al mar, y crcando un ritrno 
alicrnadocn b di*pc»*kion de la* 
icrrazai. E*rc doblc efecio *c rcfon^ba 
con cl intanucnio dd color, en la 
jctuatitbd loulmcnic dc**inuadi> 9. 
(iimn puede apnrciarv, nra* pnmera* 
urban lactone* dc la pbya de San |iun 
no son cspccialrneme c*jH*tnbiiva*, de 
hecho lodo* lot bloquct e*tudLadnv \ 
que adctna* csrin Mtuado* en b 
primcra linra dc pbya, rruniinven una 
cbra hori/ontalidjil compooiiva 
dcb»do a *u piwa alrura. 



i ,i ■ n ton *id Sudctfc S i d the 
gmc miwidi and war, was (or the 
dcvdopmcni rrf i compbo! bluet 
ilcloiutcd **tfttin the document drawn 
un b) Mu:ucl lioiuilcf, and ttprcu^ll^ 
:bc ln*t doclt^pmenr ui thi* mapnuwde 
eatried out on the oust nl the . 'T\ it 
AUcflACC 1 brer* diflcirtn ryp» 
rmidcntial bUk^ wtn? oreani»cd. 
lugEfha wuh a hoc jIimii building for 
Koaiuani aod frhkh gb^* oft directly 

W |bc t»rJvii 7 

Thrcr identical vocn ^tor 
respond to thi ryjvJ/^N *<i to ■ 
dvntfltnp on cm Boot ao pettrf b>' one 
i%e< while the hkjik thai giv© off 
I ihc Mrcct behind ■> toiUii;uicd 
liocad>\on tour *toric*. through ihc 
rtpCttrlOil "t an apartment iypc whii h 
.- kCOCtttd l\v rMUlol an DUO d 
running callcry red by WC file 
idlng ffzltCBKL A lioall rw^i 

nor) Mock ii paired with the 
re>taufam nuking up a *cric> - 
rtlinlnul apartment* in the jparrmeni 



hold Ktiwinl tijls' Mvlc. 

Hie dc*rfopni. ■ ^nplctLd *s ith 

the nccc*Mry parkinj: under the block*. 
■I puufld loci, \cmn$ ihe central arra 

tor ihc garden t>t (Jvc complcv. 
oil liulini: iVvn vwtOiOHi:r t>< - ■!> aim a 
%*i]oiom All 1 ■: ' : •jiuroof the 

oloi welt ruii eiev tiled ir*ii itic 
ccwdii ll Jica b poorly 

bnduuped. TTie rtstumni wai not 

. -rMtnacicd. cither, and on that plot 
n btcr a building CDtltplccdj IPitl 

Inm the cotnpla ^^v comtmctcd 

\b^oel 1*\\*cj Gonullo* 'he 
AlJcante ratHinalba tit rnt dcGHfc or the 
thinic* and the t#t*-i | m H ' f ^Tite*. 
had r<* adapi himwll' dutmj; the fim Ii 

of ih, dlcntoohqi to ihr 
irchjicciorui U»i utqitncd bj ilic 

il ntnitfi but wheneva ihc 
opponiirticy |iettuiitcd. he made Jcai 
lii* rc*oluic hid ho ouidernirj In dill 
development, then, a direct expicsunn 
in Wmll die hon.nnul pljqoe* of the 
wrought iroftworii enntna with inlid 



bttdwalbi pn>ductn|] a omplc 
itilumctrj* Ilic pane wM* utc 
with transparent icctioa* of wrought 
inm MA wW Kdlom ofaimirui \Um 
wort o| lI nco-pbnlt blRtleKt dut 

were dc^ijiocd aj independent fJtnu III I 
pointed in a brn-ht colour. Ihe Gntth 
ot ihc facade* in ihc*c year* wa* umliIIv 
paintexl rooc'i - Ittt 8 
I'hi* roo^h jr. httn tote, domUURd Iw 
the colour while, and where iifleii ihe 

ttjr >*\ ihc tank mfaddch taking on 

the COnintH ot j vivid CotoUTi is sha 
■ t in rhe work of rhe anhiicii 
rtandioo Mufioi I Ibreni Munm not 
only imervencd during thcK jtan oi 
San (uan rVacb, hot is aha the iUlhot 
*A many ot the inotal bbckl ol 
apanment^ and hotels in pre 1963 

Eknldomti mhu tin k\w was «till 
concci*Td o»". uttanbttcaUy ipcakin^ u 

a horizontal cits. Iln Uicmtc Mneil 

h c hkm otprctrivc ol thh lou- ol 

architecttrrr could be die tcridcntlfll 
buiMlm deigned h>r liolitli 1-ttrada in 



7. Vnei*itopejCiu>uaarJ. 
ajjjftftrncrtM y rrstauantc 
aa- j U o>ulf jvUxj iM 
Swte^eSl 1958, rfavaof 
SanXar PtartadeU 
irta*i./acj>i 
Utud Uocj toua*e: 
Apjrtrent* ar*3 'ttLn/^rt t> 
CamfcmlCTj Strict* Si 

FUi ot the tfrvcwMi 

*o*rtimttitot pat j Hc*cu 

E**MOoc*r*r i*»^ 

■0 *VoJl*WrfV. 

*wr?rn'nis tc/ bcMa 

tat - h i'i BMtf 




II primer poligono dc I j playa <k San 
Ljjh U biuqucdj dc un orden, 
I'l afio 1**S'* c* un elan* nunm dc 
intlcxtrin en cl di^arrolln dc U plavj dc 
Sin In .1:1 I lira dculc Madrid d 
aJcuaiicilu Iluii Cuardioij Cjjvj inn d 
niLji^odc reali/arcl plan urbanmim 
dc cm a mm cmccra* un caber aim que 
AliGDIIC iha j Nf mi TOidcncia 
dclinilivj J pamr dc oc mumetilu. 
|iun iiujidiolj. que lubu vivido 
durante l.i devada uc lin ciitcucnia Ij 
acnvidad arquirctfonicaharccloncia 
convo cMudiJntCr ennocia 
pcrfccrjmcnrc lav nbrav del < imp R v 
dc lo> demit irquitcttot barccfonc*r% 
que no dirccijtnente imoTLuradot con 
e»te grupo nuHjn rralujndn 
arquiiectur.i dc v-anguardia* A11 dctfju 
*u iniervcticion cuntinujda vn cl 
l-m»jJ'h dc Miijans Mini en d 4110. 
cmic ntrm irahjjot. panicipj enmo 
del mean te pmyceri«a en cl ptoyxito 
del rvudici dd dub de tiilltoil 
RjUL^inj. I jmhicn culj|>t>rjiLJ. 



uemprc enmn dlbu)JOlc \ numiriof J, 

can Xjvicf tim-qucu en el cmKurvu 
|urj [j sede del t Jilegiu dc ArqUJtcviu* 
d< < 1. 1 1. un. v mi* unle eon IVtpini 
Scbiii en d uincumi dd cent ro 
cumcff ul A/i j\ ilc la C .jticliana de 
Madrid * u-1- j- iinitiu ambo* 
concorun fucron guudos por liu 
(T'^ll'm.i- dc oiov atqultcctot, hechm 
cSto* relcvante* para cniendcr que 

CSUmOi .in:, -in ■ ■ . ] n i : l • U ♦ que, 

aunquc (oven y rccicn ntutadt*, vicne j 
Alicante e«n una fnrmacirin y 
eAperieneU prolevotul impoiumc. 
i ti d aviKcto utluiiuiko, u icLichiii 
con Perpini Scoria » fundamental, 
|iuc* uMn el hrvhn de rdeer la* rrvora* 
nacionales de arquiirvmra de la vpnej, 
pnrKipalmeme s^uadem* 
d' arquuevuira. cniendcrrmoc la 
impwtJJui.i ile cue arquiri l i > en d 
cnmpu del urhjimmn national. l)e 
I v. , i 1 1 . . )uan (iuardiolj cii cl ano I °VJ, 
^c ciicucmra en Madrid trabaiando. yj 
tomo arquitea^ pjra IVrpini en d 



ptnmto del AM^A» y e* drvdc \bdnd 
dnndc \-icnc 2 reali/ar d cnaego 
Jicaniinu. 

(>iunliti)j ennitcn^a detarrollaitdo cl 
primer r»Eipmo dc la pUyj de Sjo 
luan. que coincide Ivi^camcnic ccmi la 
anu abjreada pof cl provcao de 
urbinlxacton dc Miguel I ope/. FJ 
iliH'unu-iiin. que re^ptinde a b 
rectemcmcntc jpn>KkLi 1 ey del Sud<» 
hIl 1*>Sfi cAuhlexc uiu ml viarb 
pjnlcb v [Hrpcndicubr j Ij pljvj Je 
nu}ui u^uUriilid que U que pfopnnu 

l'--[^-: ■► :ui- i-rn!-'«-i JfTlpliJ Uv 

diEDauMoa de Ut man/anj^ 
(nmidembleitKTiie cnnliptrind*»e un 
mudufci iip*i dc 180 * 260 meitm. B 
e>ia U ntdcn^cMin xul que n*» 
ctwamramrrt hoy en dfa. Hay una elara 
^xMciiin por pane del jrquitccto <le 
que c*ij crama ^jv* jmpli4ndo^ H . >*a 
que U rcitcuU *c corn bruKamenic en 
lot lindct dd ptJipino tin mtigmi 
tpiamienin apecifun de bntde. 
V rMjblcve uiu ilil'ereticuLiuri cnue el 
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IVbm-irx - (if TK0* -wd whiiii rv%pi»mk 
in the type uf building with vmall 
jpjifircnrt accotctl by -in **p<n pllcn* 
in thv rear 11I ;hc buililinii. In limuijm 
in the tcrcnii} t^fihe bWk %lc^i^ncd by 
lope/. Mum*/ diiumiA^ iht' 
iumpiiMiiitit. 'vu^itijt^ ilic module tn 
rl«H>r to pftAule vk-w* nf ihe >ca» and 
Keating ,in alee raiting rb\ibm in ilic- 
n),Kcmetu ut tlie icitacev. I bit double 
dlWr In tcinfoKid ^nh the rreaimcnT 

III 1 1 -. . ■ ■ 1 1 . r. ■..: UicLlI UIU IS tuUlK 

■ ;■■■■.■. 9. 

A* one c>in d W N C« ihc^e lir\t development% 
111 Siii |uji) HciJi Jie not evpectally 
>pcvubti*c; m fact all of the bluett* 
Miidied .ind \tlin h, bexittev jv ^iuuiiil 
on the Itont lineof ihcbeacfci m*inwin 
a clcaf hnri/nnMlit\' or eiimpttviium 
dm in tbeir low lutein 

The fit\t housing eiuie dcvdopmetH 
in San Juan Ucadi: ihe >cax<h For order 
I'lS*) i* i'lejirlv the svjr M'hen 
di-vdnpuient in Sari )ujii KcaJi io*»k j 



tiit:iiiu: poitii/rhe jicliiicct |u*tn 
(tturdiola iUyA arrived trom Madrid 
with the Lomruivxiou to cjiiv out an 
uiban plan iot ihiv area of ihe coavi, Ar 
tbu time he dtd imt knuw thai Altiaiuc 
would iuiii out Ui be biv place vt 
icijJciKc from then on. 
|uan I iiiardmla, \\\u* bad lived tluou^li 
ibeajiliicoctonic aclivnv orivarcelona 
av a siudcni in the decade 01 the Shivs, 
wx> pericctU kiHivvlcductble ol the 
Worb ol" the <irup K and of the rc« of 
rhe jvani-carilc jrihireii^. Hi* 
enminued mlcrvciuUtii in ihcMiidiool 
Mirjjltl Mlro Mands our. wben\ amnnj: 
other vvorkv he pattinpated as a 
project draft>nun in the pmicu (or the 
Kircelnna fnnfbjll ihib stadtum , He 
wa\ jImi to coll aUiiate* alway% j> 
draftsman and model maker, with 
Xjviet Buvipttts m the invitation to 
tender fur the headquarter* *>\ the 
( aiiliinutt Areliiiect> Association, 
and bter nit with I'erptfia Sebria in the 
invitation to tender lor ihe A/.CA 



shopping centre in the C jstillana in 
Madrid. C!uiioudv both inviuuom to 
lender were awanled to ihe prnpocab 
ol rhev arvhiuvtv (act* which ate 
iclev ant lot to to comprehend thai we 
are before ^n architect who, jhhnu^h 
vnnne anil reeenrlv gradujted* aitivvd 
in Alkaiuc with a formidable training 
and profes^uvnal experience. 
In ihe urban aspect, the rebtiuruhip 
wiih IVrpina Nebrij U fundameniak 
Merely by re-reading the iiatinrial 
architecture journal* ol the era, 
prim ipallv Quatletns d'jiiutiirctiirj* we 
can under>iand the importance ol lluv 
architect in the lidd of rtauonal town 
plannim*. In lacL |uan truaidiola was 
working in the veaf l*JVl, by then ^ 
architect* lor Perpina in iheAZCIA 
pmiect, and it was from Madrid w he re- 
lic came to carry out the mmmivciiMt 
in Alicjnic. 

Ouardiola bciyn developing ihe liret 
housing e\taie in Sjii Juan Beach, 
which coincided Ktsicallv with the /one 
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rccorrido dc acccsc* a h pb) i dcsdc 
\Iicanu que sc hace en paraldo a la 
amigua carrctcra. muy ccrca dc clb, y 
cl fecotrulo tic vudu que sc discna pur 
cl interior. Ninguna dc csras dm vUi 
i Mr 11 in n-.iit.Mili'. mantcniendusc como 
uiiicj comtinicacion con Alicante la 
atnigua carrctcra exwentc. Dc hecho, 
aunquc d pbncamicnro posterior de b 
nana rcalbadu por cl pnspio Guard iob 
y d pbn General dc Alicanic dc (.jmj 
Solera dc 1970 pLmcJiim un access* 
alttmaiivo dcsdc Altcamc pen cl 
interior dc b Sctra (imw. hoy en dta, 
*S aAoi ma\* rorde. ugue viendo una 
asignatura pendicnte dc b gesuon 
urban 4 u id local* 
La propucsta dc (tun Guardiob 
csiohlccc simul tinea menu a b 
ordenadon dc rnanranas unj 
/oninVacirin general Ai( la carrrina dc 
acccM) pmpuesta accede dirvctamcnic a 
la avenida principal paralela a L pIjvj 
pcro uruada a U0 mctrm dc csta* 
(ihctando toulnicruc dd trilko la nma 



tnmeduta rrcaycnic a b arena, que te 
ctwfiguraha cotno un imporuntc pasco 
pea tonal parccido a b Fxpbnacb 
alieantma scgiin rc*a b mcmuria dd 
pmymo, Toda esra franja dc rerrcno, 
entre la avenida y d pasco. sc devtina a 
apanamcnio*. rcstauranits, 
mnendcros* solas de flora, cu. 
Las nuiuanai dc scgunda, icrccra y 
cuona Ifnca de pbya sc dcitinan a 
cuMicacion abicrta en jliura, qucdando 
dedicada una minuna dc tcgunda 
Unca a /una cnmcrtial, y una portion 
dc ntra dc rcrvcra luica a nini dc 
camping. Atnbos *e dciectan 
inmeduramenic como mandias mcunw 
en d piano de ramfkatiun 10. Bh 
ultimo tc dedica a resideneias 
unifamiliarcs b rona comprendida 
enire b camnera dc accrsn y cl caho 
dc b I !. . i Eli d ccuctnu opucsto, y 
como equipamienm di recto dc U pbya. 
surgr un pequeno pucito depunivo 
enmo tinien Hcnscnto que *e aucma en 
la lupcrficic de arena. 



Guardjola rcalira d pruycuu en un 
liempo record y prcscnia d expedience 
al ayuntomicmo acorn panado de una 
maqucia del conjunto rcaiaacb dc to 
pnspia nuno El rcporiajc iblograJico 
de la inaqucu, oil enmo b comphrtkiad 
del dibujn dc b plana not liabian dc b 
minuuosidad con que sc icalrra la 
propucsta 11. El anjuitecto define b 
poucion dc los blooucs de 
aparramenioi. itempre en paralclo a Lu 
d<n dircccionca dc mica, y define la* 
Uilui dc aparcamicnto intcriorca a bi 
man;, i , I -. urhaniueinno *e 
tnnfiguran coino c»)uci<H olttenm 
piihlico*, Icjotdd multadn actual de 
parcclat luulmcntc vallodo» y 
prrvatiroda^ i -\ , pbn, aunquc 
critiodo por ctpecubtivo y per iu folia 
dc equina mien rok prescnia a^pcetot dc 
gran m teres En primer lugar la 
prcocupacion dd pbneamtcnto por 
li-iiiu'Iji b tiTugcn dc b ciudad, faciei* 
eaie que en las ronos dc cdlttcacion 
abicrta qucda en muchos casus en 



encompjAvd in the urban project of 
Miguel I iVpex. I nc document, which 
responded 10 ihc rrccmly puued Land 
lau of 1W6, csiaWiJiw-d a mod 
net hoi k parallel and perpendicular m 
ihc mwi oirn Mmch of beach which 
I npc/ hid pm|>CHcd. and wWh alut 
eipand4\] Uk dimensinm uf ihc city 
block* tumidctably, amlt^uhng a 
mndd r>pe of > so % J6U marts. Iln* 
b die roadways dtsiributHut as wc rind 
it today. There is a Hear viKarion on 
the pan of ihc architect for ihit section 
to continue to expand: die grid is cut 
hrust|udy i*n the bnrdcrs of ihc 
housing euarr with no vpccillc 
boundary treatment. 
A differentiation o cstaWtshcd hciwtcn 
ihc mute *y\ jLLCst rti tin hcach (iom 
Alkanie thai wi\ %o run parallel and 
*x*rv close to the old mod, and the 
return route which was designed for 
the interior. Neither of these rwn 
nud«-n>« wa\ ever built, and rise old 
already existent road remained the only 



communication with Alicante* In fact, 
although the bier pbnning for the 
rone, coitied oui br ( *uaru>ola luuocli. 
and the General Pbn fur AJkamc 
drawn up by Garcia Solcr in (970 both 
projected J>n alternative access fmm 
AJicanic thmu^t the interior of the 
Scrra Gruua, today, '"* vvars btcr, thiv 
w itill an unrcsnUxd nunrr in the local 
urban administration. 
ITic proposal by (uan (luardiola 
csrahtished a general rnning 
\imuluneous to the regubtion of the 
blocki. The acccaa food propthed, 
therefore, provide* direct access to the 
in.iiM boiilcsard juralld io the Ih^Ji, 
bui lriuated HO metres from it. ihi» 
liberaiing ilie /one thji gives ofl 
directly onto the sand from trafFic. 
This root form as an important 
pedestrian sca-ftont promenade, wmilar 
to the E-xploiiada in Alkantc, as was >ct 
hinh tn the pmject vatcment. All of 
this stretch of Uml between die 
boulevard and ihc pnitncmdc. wai 



designated for apjnmen«> restauramv 
outdoor bars, ntgln dulwvtc. 
The ciiy Nocks of the second, third, 
and fourth lino frum die beach were 
designated for open bought 
eojtvtnAtHtn, with a block in the 
tccond lirtc designated tor commercial 
rone, and a portion of another of the 
third line fur a camping am Both can 
be noted immediately on ihc zoning 
map av dark apott 10 
Finally, live rone which includes die 
area between ihc access ruod and Ojve 
Hucna iv dcsignaml for vingle family 
dwellings. On the extreme uppoulc 
ode, and a* a direct beach imtalbtton, 
a ^mall sporii luilmur emerged as die 
only clement uiiuicd direcily on ilse 
und surface of the beach, 
t luardmb earned out the project in 
record lin and prcscnied the dmuer 
totheiiry hall acosmpanied by a *calc 
model of ihc coniptes that he had 
csaxutcd htmvclf. The photographic 
report on the modd, as wdl av the 
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maitu* tic I jl i iif cs toulmcnic 

:m niiinil tU< y toblC ri-Ji i cuandu d 

Niln ]^.:il. 1 .<■ Il [TllM J if IT Hit UlilllC dt 

aptnvcchamicnto dc cada lutvcb* En 
tcpindo lugar el tun trot dc b altura dc 
b edification que Al pcrr b maqucia cs 
importantr 12 En primcrj Ijrvca *e 
ittuan bloqun dc unto planias, en 
*c*.;unda If no se subc un piio mas en 
alpun case, micn.ru que apareten 
alpinot bloquc* dc mayor ahura en b 
icnria man/ana. hxittc una clam 
vol un lad dc pcrmiiir vistas al mar a Id* 
■it Hi; hi* suuadnt mat lejo* dc b pbya. 
Co run exeepcinn. (nurd iota jalnna y 
senab la avemda principal con unot 
bloqucs tolocadns alicrnauamcnic J un 
bdo y a mm, denominado* vingubrrs 
en d pbn. y que prewnran una 
moan da plania cuadrada y tnasor 
aliura que In* dc *u cniorno. llcgando a 
la* 1 2 planiat. 

Todn cmo *e ha pcrdido. ya que cue 
plan no sc llcva eitriciamentc a b 
prattica en ningtin momento. debtdo a 



que mucha* de las intciteiones dc b 
maqucia solo tenbn d canktci dc 
sujscrencia. FJ pbneamicnto posterior 
ha tctmtnado por dciogurar b tiudad 
que (.iuanhob prnponia en I9W. Ut* 
ruches han ii l* adi ■ -> ■ definitivaincntc b 
pfimaa linca de pbya* aparvcen 
bloquc* de mucha mayor J Intra que lew 
wijjubro proycetado* ridiculiaando *u 
papd dc hitos. In* grander volumcne* 
le calocan oblicnamcntc a lot vble\ 
genrrando desocden en el ctpacin 
urbano. En b aciualtdad. la preseneia 
dc lew nitido* proma* de lus cdiJkto* 
rirtgubre* a jmUn buVu dc b avenitb 
principal. solo *irvcn para insiituar un 
ordm que pudo hahcr \ido y que 
lament ablcmcntv nunea fue. 

Ian cdifidox de los primtrtn sesenta- 
Guardtob real ixa ddVrcntct edificicM 
en cue primer polt£ono durante lot 
pnmcrxM anot *c%cnia* concrctando dc 
forma implicit a lm ripos rcaidencialci 
de su propuota urbani*tka~ Micntras 



en la* rotu* mi* alctada* dc b pbva loa 
edtt<oi>% euniienen tipo* mfmnuH de 
viviendj ncaaunal para didruur del 
vcrano, nundo nn* acen*amo* j la 
ptimcra linca aparrarn viviendat de 
mayor alidad, en b\ qi»c en ocawnc\ 
w puede jprckiar. ademit de un nu)vt 
mimero dc dormiiufim. una zona dc 
aervkio en lorno a b encina. 
En todo eaw> Ciuanjiola racionaltza al 
mix i mo \u\ iipol<>^a\ t dotindobv 
dcule d primer momento dc un 
nrveitimienfo dc bdrillo vbro en d que 
d uao tati uttcmiiko dd tono ocrc 
daro uniuca considctablcmentc b 
imapen dc un propucttav la 
arquiteciura jlicamina« como i ■ > i - 
vbiu en Uy\ editicio* dc L^pc/ y 
Mufvox, vivfa dc cipaldu a b 
uriliiaci6n dc cite nurcnal ( »icndo U*\ 
primcro* cdirlcioi dc Guardiob v la 
obra urhana de Garcia Solera. 
lurKlamcfiulct pan »u uiilixadon 
eonrinuada en ta ciudad. 
Para la* vivitndu minima* rccogc cl 
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13. Jljti Giurrtob Gaya 
1961 UAbulmta 

nmyppo 

Jm*i UonMd Ciaya 



drawing of ihc plan dcniomuau* the 
peat attention in ilciail with wlmii the 
juip|i-ci wai tanicd ottl 11. Ihc 
arduiect delutCA the petition of the 
hlodu of apartment** alway* in parallel 
io itic nvo directions of the roadway*, 
and del me* the podteuol parltnj; 
jrcas iruidc uSe blodu* I he houvtn^ 
dc^clnpmcnrv are configured a* public 
t»pen -jm, .-s. far I torn the avlual 
roultmg plutv, ^omplcicly walled 
and private 

11 n\ plan, althnu^h it wa>crilKi\vd for 
it* >p*xublive nauirc and for the Ui\ 
nl imtalbnmit, dto*n *ome wn 
inicforinp aspen*. Fimofall, ihv 
tiincem in tin pbnninc tnreontrtM id 
the imap: of the iity. a faaor ■■ i . i J i in 
open cmomttMn -/one* end* up in 
manv caic* the handi of lain.rv wiudi 
arc eomplcirly unainunlbhle. 
especblly wncn tl»e urlun dewlopmeni 
.v limited to pnniding an indefc lor the 
exploitation of each plot. 
Secondly* the contrul over tin: btnfdinj: 



. i*- 



height that il*e nale minlel tut^eit* 
iinpi»fiaiH 12 In the fruui luiediere 
arc bN -L k.- of five *iori»t in the Bccond 
line the hcif^it i* incteased by one door 
in tome cauc*. while in the third line 
we can rind tome hither hWk*.. There 
i* a dear dcurr tn allow mr views of the 
*ca for the building* tituaud funhev 
away from the beach. A.^ an except ton* 
Ciuatdii4a manV*out and *.h»r\*\ the 
main boulevard with tomeofthc 
blocks placed alternately to one tide or 
the other , denominated unique in the 
plait, and wludi picseut an enipiutie 
M|uare ground plan and tU^aier height 
than the mbcr luitlding\ in the tkiuit*; 
reaching 12 *toricv 
All of tltiv ha* been lou, a> thl> pbn 
fiat at no time been tarried ttticd); due 
in the tan ihai many *il" Uic intcntiutu 
of the *rale m*>del only had the foKe ol 
a tucgcMMin, The bier planntne lia* 
resulted in the ditfitturcment of lite city 
thai (luardiola pmpotcd in l*J5*), CUn* 
ha*e dclimiivdv invaded the tront line 



of die beach, block.* much higher than 
tliutc unique few that wttc Mippested 
in the project have been committed, 
niajculuu* their role at landmark 
btge volume* ha*e been situated 
oblique u the niadways (yniMiifi. 
disnolcr in the urban ■;-».. Today, thr 
pmrn*e of tltc wdl*ddmed 
pcr\pectivc?> of (he Mttgubr huildinpk 
on either ilde of the main boulevard 
only tenx to intinuatc an order thai 
could have been attd that unlonunatcly 
ttotr wa*. 

J he buildinct of the early 60% 
Cuaidiob executed several building in 
ihu ftna housing cnatc doetopment 
durme the tint part ul the oxiid. 
tuaierta1i*in|: tn implicit lot in the type 
of dwdlmg* in hi* uilran pni|*oMl 
While in the jonc\ lurthei away Irom 
the beadi the buildings Lontain the 
minimal type of occasional dwelling fur 
the enioyment isl the summer month*. 
when we nrxh the frnnt line of the 
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tipo que V'J habian cspcrimenrado 

!.■:'..- y Munoi dc las vivimda* 

alimcntada* con cotrcdor. uttli/ando cl 
ladrtHo cara vitu como cicmento 
csirunural FJIo coollcva un orden 
csirrcto 1111:0 en pbnta como in 
ai/ado. aDO no* oprcvj cl edificio 
"VUtinui" dc l%l f sito tn b 
Albuftmi 13. 1 ■ rotundicbd dd 
volumcn en d que domina b 
I - - . 1 . i 1 1 1 - 1 ii i -. ! se rompe una* vece* con 
cl contrapumo vertical dc U caja dc 
cscalcra o cl atccnior. y otra* veecs 
como en cue edificio. median tc U 
utilization de b cscalcra en lot tcsierus 
como rcvurso cttctico> 

El tipo de oto* apanamentu* ca casi 
tiempre el mitmo, aharcando do* 
crujtat por sivjcnda* una de dbs 
albcrj*a do* dormitories* con un bono 

intermedin, micntras b otra coniicnr d 
talon y b cocina. Pot debnte b Ktm 

Lbarca todu el .1 "i i 10 do modulo 
Otro lino muy frccucnte es d dd 
hloquc de din cscalcras que aliment a 



cada ■ un dc dlaj do* viviendu por 
pbnra. FJ cdiricio "Pastor" proves: t ado 
en 1061 rctponde daramentc a csta 
tipologia< Mientras b fachada que mira 
al nur tc atctra/a en tu uxalidad como 
> j ii ib [.1 hecho Lope/ en iu 
urbanixacion de 1959. b fachada 
posterior oricmada a ponienic. *c 
pimrgt dd vol vespcruno medunte una 

eclosb ccramka que cunmnc a estc 
pano en una rotunda composition 
abstract a pcrfecramcnrc mod u boa por 
la rciicub csttucturaJ 14. 
£1 ofden de b fachada respondc al 
curia u orden de b plant a. tl cuidado 
con que tc proyecta d edificio quecb 
cbramente expresado por b maqucra 
de la pbnta tipo de vivsenda* que una 
vrz mis rrali/a cl arquiicvio de tu 
propia nunit. y en b que sc definen 
cbramenic b rdacion de lew 
paramciuot cstructuralcs de ladrillo con 
lot mai rriak* de cerramiento y la caja 
de cscalcra. au* como bs rclationcs 
funcionak* cntrc lai difv-rcntc* cstancias 



detiacando b coniinuidad cspacbl 
entrc salon y tcrraxa 15. 
Sua edificio* de primera linea vucbn al 
miximo sua tcrnuat, butcando con 
descaro b mixima rdacion con b 
tupcrikic de arena (cdilicio 
"AlhambtV. I'Mil) 16. mientras que 
»ut t ji li jlI ^ irasenu sc cirrran 

butondo idnono i>liuicij mm 

limpim pafto* de ladrillo y bi 
iuperiicie* de Cddffc H*ra lipologb es 
TTfomada por Miguel Lopci Goniile/ 
en un edificio dc primera lino para 
Francitco Hcllfn proyeaado en 1962, 
en b que b fucrra dd dthupo cxpreu 
c bra mm ie b horizon talidad biucada 
en el dttcfto dc lot antcpechot y lotaa 
de lonadot 17. 

3 ji 1964 Cuardiob proyecu d edificio 
"El Calcon" respondiendo a una 
tipologta poco frccucntc y que ie 
diitancia de la inupcn que propone m 
nuqucia dd primer poligono dc b 
pbya dc San |uan f In b tolumctria 
domina cbramentc b vertical idad, 



beach lite flats ate of a better qia!ity t 
and one *^n noic^ boide* a giotci 
number ol l^cdnMims, a tcrvicc area 
irouitd the kitdten. 
Gujtdiob ahvayt rational t«ct hit 
rApolopet to the rruitmum* providing 
chem from (be fir« moment v>ith an 
open hnclwotk covering in which the 
almort *>itemat*c ute of the dear ochre 
tone unifies to considerable dr]^re the 
linage of his dctigru. I"hc architecture 
nf Alicinitf. at tte have teen in the 
building dotpKd by Ldpcji and 
Mi I'm ■/ . tended to ityiorc the ute of tho 
material and the fir»t buitdinp 
* Ji'-iin^ii by (.-uatdiob and the uthan 
Mtn of Ciajvta Solera were 
rutidamcnial fot the continued use ol 
thew ntatrriaU in the dry. 
The minimal type dwdhng* uted the 
bind n( rnateriab that had already been 
itied out b> k la'kpc/ and Munoa in tlicit 
buildings fed with a oirridor* uiiltting 
open brick a^ a ttruciural clement, lltb 
implied a arici order at far at the (loon 



at well a* tjtc height were mnccrncd, at 
can be teen in the "Vttramar" buiUinc 
of 1961, situated in the Alhufcrcia 13. 
Hie empJtaua of live volume, in which 
the horizon tali ry dominates . is 
sometimes broken by the vertical 
contrast of die suircase c»r lift - wdl, and 
at other timet as is tlte case in thi» 
htnlding, through the utilization of tlte 
Maircasc in the headwalLs at an 
aestltctic dement. 

The rype of these apitmenti it ahmni 
alwayi the tame, covering iwd ^* i„- 
for each flat, one ol these housing the 
two bcdnwmt with a bathroom in 
berwren. while the other comaim the 
living room and the kitchen* In front 
the terrace covers the whole width ol 
the module. 

Another type that is frequently tern it 
the block with two staircase* each 
feeding two apartments per floor The 
"Pastor" building dai^ned in 1961, 
clcatly fespondi to this typology. While 
the facade that look* off to the tea is 



complctdy terraced as Lope* had done 
in hi* development in 19^8, the rear 
facade facing wrxu it is protected Irons 
the evening tun by means of a tcramk 
biticewuri that makes this panel an 
emphatic abstract compotiiion 
pcrfectlv modulated bv the icructural 
reticle 14 

The order of ihe lacadc respondt to 
the unci order of the ground pbn. lite 
care with which the httilding was 
downed ii deads etpressetl in the teak 
modd of the dwelling type pbn. 
which once again was executed by the 
hands of tlte architect himself and in 
which thcreUtionof the structural 
race* of the htick is dearly defined with 
the enclosure materials and the lift- 
well, as wdl as with the functional 
idaiioitdiip* Itctwect) the dttlcrcni 
room* emphasising the spatial 
continuity betsveen the Irving room 
and the terrace 15. 
His huildinp on rhe rronr line of the 
beach fly their trrraiTs i» the 
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proportion que solo aparccc en Itw 
tdificim *ingulares dc la pmpuciu 
urbamstica, la* vn/icndai *c onJcnan 
en tumo a una caja dc escakra 
luadradj con outfit rdlanm *nno pur 
ctquina* cada uno dc lew cualcs 
alimenta a una dc la* vivienda*. dc ral 
Ibrtna que e*tai, en section, qocdan 
dofaudas cntrc U un cuarto dc la 
ilium de la ..'.■:■. .1 18, 
A c«c plantcamicnto dc alimenudon 
hclicoidal. *e une d juego dc 
cvcaJonamicmn* dc b fachada que 
rrfuemn la sentadon dinimica - 
centrifuge* que cmana dc b plants Al 
con templar la fachada cl icxuado dc 
alguna dc U> ohra* dc Codcrch SB hace 
inevitable 19, 

Juan Anionic* Garcia Solera, sc mumra 
radical en el planiearrucntii oV L urfunuacion 
"Marallc", pnJ>Txudaen I963ywracn 
rf inferior del potigono junto a b 
■ - ■ . i . . ■ ■ . i ■ -. i . .- 1 dc Alicante 20 
Leu ire* bloquei %c gencran eon una 

Vulumctrfa n -ml! j y dan, OpfCUJulo 



en nxlo mnmcnrn d orden y b claridad 
que cmana dr *u pbnia. lUtarnm ante 
una urbaniraoon cbramenre hcredera 
dc los prindpim dd Mnvimtcntn 
Mudcrno, en b que In* difenmrcs 
hloquessc artkubn en pbnia bap con 
currpo*dc equipamirnros 
comuniunm que lucgo sc rcali/arian 
sdlo parcialmrnrc la orientation dc lot 
bloqucs concuefda claramcnic con bi 
imendooca dd plancamicnto de 
Cuardtob, aunquc b cscab dc Im 
cdifidas, que Hcgan a tener 14 alturas, 
super* las imenonncs dd plan. 
EJ tipo dc Im dot cdificios mis alim 
icspondc al dc viviendas ttrvidai por 
un corrcdof exterior, alimcmado per 
una unica caj i de cscalcra situad* en un 
cxtrcmn del bloque. La rucrza dd 
voluincn .sc poitneia a base de 
plan team icn to prcmeditadamente 
limpio y claro. detididamenic 
rnoderno. la mayor tucrra cxprctiva wr 
alcanaa en cl encucntru an re los dm 
bloqucs principals en Im que « rompe 



b monotonia que lupone b repetition 
dc un nutmo modulo con b aparictofi 
de b» do* caps de acalera, El riimo senka) 
cs impucuo mediant c auwros panm de 
bdrillo y de ectopia ccrantica, que en 
arnfoki cum iccorren b fachada de arriba 
a bap lin inwmrpcion alguna 2 1 , 
Fai d primer bloque, *e orilira un 
modulo de apartamento mini mo. 
dimcn*ionindo*e b galcria dc atceto 
lttncrosamcnic para que pocda 
utiltxarec como ctrancia exterior 
complemeniaria a b rcducida vivicnua 

22, l*.n cl vrgundo hloqne 23 : ■ 

en elaboration con d arquitccto 
madrikno )aime de Al^rar. tc uiiliia d 
doblc pbno que hi pone b galena 
exterior para imprimirlc a b rachada un 
liimo atntracio que *e maicrialt/a en 
una compouririn en darncfo gencrada 
por b sombfa de Im cuadradot vacto* 
d bianco dc sua antepechm dc obra, y 
la jpantton dc panm dc cdosia que 
van dc rorjado a rorjado. fj\ el proyecto 
original eitm juegm ^eometricov. 
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matimum, vcaidiin^ bra/rnly lor die 
maiimum retain m with tbe *and 
*uriacc (Alhambra buflding. 1%1) 16. 
H'hilc Uidt rear facadeft atr doH*d> 
searching lor pbaic rcbiiomhrm 
jmonj dean brick pandi and 
bttieott»rk uirfaco* Thb apology u 
again uten up by Mtgud Inpc/ 
Gtin/ilc/ in a rW m line building 
doi^nrd for franusui Hdlm in 1962* 
in wtmh (hr Mfcngth of the drawinp 
deaih' e%pre«c* the horijomaliiy he 
wa> lixjkint; lor in t be pane wall* and 
ftocKuahl7. 

In 1VM Guardiob desj^ncd the *d 
t uiLi.n building* responding to a 
typolop 1 liui i^ not very frequeni and 
which diuanci- iiseirfrom the ima£c 
uit^eiied in the wale modd nf his fir*i 
housing oia tc dev clop men r in San 
Juan Beach. Vertical)!}* u dearly 
predominant in ihe ralumctr>; a 
pioponion which uonly *ecn the 
sin^ubr building* of the urban 
pmpoul. ITie tlwdlin^s aic ordered 



armjnd a *quarc irainaw with four 
bndinp -one lor each corner- each one 
of thc*c serving onr of iliedwrllinp, fd 
thai these* in section, arc itaggcrcd 
amongst each other a quana of the 
height «f the dwelling 18. 
In thb hilitniJ.il teed treatment is 
roined the fiaggcring on the facade, 
which rtinJnrco ihc dynamk solution 
•of ccntnluce- that emanates tVnm the 
plan. Contemplating the facade 
inevitably reminds one ofs*imc of the 
ttOffcnfCixlcrthl9 
Juan Antonio (Jarcia Solera se*nu 
radkal in the treatment he ^ivc^ to the 
Maralk dcvHopment, designed in l%3 
and located in the interior of the 
homing otate next to the old ntad to 
Aliramc 20 

l"hc 3 blrxlo are crraird wiih a well* 
defined and cleat votumrtrv» exprcssinp 
throughout the orucT and t lit- cbrity 
that emanato from their ground plan. 
We are here in the face ola 
devdoptnent ihat i* dearly the hdr to 



the beginning* of the Modern 
Movement, where the different block* 
are articulated in a ground floor with 
group* or common mualUtiom thai 
\scrc btxr on only partly carried uui* 
The oricntarion of the hlocki U dearly 
in line with the intentions of the 
approadi sup^;e%ted by (luarduilat 
althmigh ihc scale of the buildings, 
which reach up to 14 »tortcs t c*cccsl» 
the intcnttons ol* the pbn, 
I hi- type of the two htghen buitdings 
corresponuS to the type of dwelling 
served by an exterior corridor, fed by 
one sole stairvasc sinuinl at one end s>r 
the block. The urength of the sitlume 
is potentiated on The ba>rs of a 
pnrmeslitatcdly clean and drar 
approach, decidedly modern. 11k 
greatest force of eaprcwion i> reached 
in the merting bctwren ihc two main 
hlnck* where the rruwotnny that 
fuppostt the repetition of the same 
module is brokai with the appearance 
of the two kuircasc*. The vcnical 
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poiiblo dcbtdo a b catucncia b gakrb 
exterior, *c rcpitcn coruunicmcntc ton 
loTucionc* -a vcte*> mil radkalc* que b 
cormnnda 24, 

la Alhufcrcta: en can to y 
docnumo dc l.i rmproviiacion 
A |' j i u dc ii lepda j Alicante en 
1959. Juan Guardiob acapara cl 
['U'Ui;"! i ' dc 1 4 arquitcuura dc) 
litoral aJkantino. IVittciiurmcmc 4 *u 
pbn dd primer pohgurvo dc J j pbra 
de San Ju4n rcali/aria cl pbncafiiicnm 
dc Im pmrgonot 2 y 3. que abarcahan 
la rona dc emu *ita entrr b pbya dc 
San bun y Alicamc. In todo ca*o fc el 
pbneamlcnro va a posteriori dc gran 
caniitbd dc cdiliocinn rcalirada con 
una IcgUUcion provisional Podcmot 
citar intcrcMiito y nngubro pic/a* dc 
arquitcaura, pero dejaudo dc bdo d 
inrucpto urbanfvtico dc cjia* 
tmrrvencionr* que en aleonu* uwa 
*on veruadem* Iiuim de la e*pcc~ulaoun 
rmtoica I j bah (a dc U Alliufcicta v 



ui cntomn wn cl mis darn exponenre 
dc tm afirmacion, 
Ucvan b frrma dc L ii 1 tnJiola gran 
parte dc cdilkrui dc nu zona* Sti* 
primer a* cdilkaiionci da tada* en 1959 
denntan la ficwura c iluiton dd joven 
arquitecio. En d rciKlcncial 
"Tamanaco" podcmoi aprcctar cl rigor 
dc b planra ranro del hloque dc 
vivicndai cornocn lot cuarro 
apanamcoto* odntado* 25*26 
cmpairntadm con d pruyecto de 
Source dc 1957 para Tnrrcdcrnharra 
(Tarragona), aunquc J qui b niiidev 
volumetric? del mndelo rctudtu con 
cubierta plana, vc adecua a U anariridn 
de b teja to mo material dc rubier la* 
En d Moque de vivicncLu la* do* pew* 
lUpcriortx sc indepcrvdixan de b pbnta 
haja mediame una moldura rectangular 
apbeada en picdra que rodca y unifica 
coda la (achada tupcrior. Su limpia 
plania 27, rcapondc al tipo dm 
ocalcta* que mwn a dm vivienda* por 
plania como ya * imo* en cl edirkto 



Paiioj de b pbya dc San I nan. 
Pcro cl tipo mil frccuenir que *c 
iiriti/a ci cl dd hloque en altura, 
uempre arena/ado en la fachada al mar 
y cerrado y rotunda en 111 fachada 
posterior en donde In* pano* de 
bdiiflo v ccloita adquicrcn oempre d 
proiai;ohiittio de b composition, la 
fucr/a exprcsiva de alguiiu* cjcmplo ca 
evident c 28. 

En la fachada dd4nicra ic potencia la 
limrna del forjado que en muchoi 
caiot qucda toralmcntt limpia al 
aparccer un antcpecho diifano. A 
mucha* dc la* fachada* dcbnrcrai Ic* 
qucda como principal rccuno 
difcrenciadur cl traiamiemu del 
antcpecho en d que aparcccn. aparre 
dc la pcrfibdura mcrilica 
prcfercntemtme horizontal. I01 
aplacadot ccrimko*. la* janiinerai de 
picdra artificial, y d bdrtllo cara 
vit ia. Fn iodo cato cati licmprc 1£ 
rctuclvc mediante un cjcrcicio a(cno 
a roda nnina. Am' en la urbaniracion 
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rhythm o imposed by mcam ulaioictc 
hhet and ceramic bnicewnrk panrK 
i\ htJi it Uith cuo run along the 
Jatadc from tup to bottom with no 
mrerrupiKHi whatsoever 21 
In ihi: lirM Miwt, J tninifiul j[urtmcnt 
module i* ukiI, with an auT%s gallery 
1 ii.li i% |*i%vn gencftnit dimcnw*nn ui 
thai 11 can be uied a* a room 
aim nlcmcn tary to the limited 
dtmcmiim d^dlinij 22 In the tecum! 
bltTck 23. tarried out in collaboration 
with the Madrid ardiitcvi Jaime de 
Atvcar* the double floor plan ii toed, 
which provide* an exterior gallery to 
pve an aburaa tlmlun 10 the facade 
which u maierialisril in a chec kcrhoajd 
compoiiiion gcnL^rared by the shadow 
ol the cmpiy iquarcb, the white ol the 
pane walk, and the appearance of 
bun ewnri panck that pi from floor 10 
ulkh„ In the original pbn, the*e pbyi 
on geometry, poiMble due to the 
cxiMcncc of the exterior gallery, are 

repealed conatantly with loluiioru -in 



Kime va*cv more radical than tho*c 
itui were finally coruuuLicd 24 

Hie AlbufeTcta: the enchantment and 
di RM ha nt merit of tmprrmtif ion 

Prom the lime he airivcd tri Alkame in 

I95V« Juan (>uardiob captured the 
leading nile in the architecture ol* rhe 
Alicante Loait, After hii pbn fiir the 
fit« hou*in|i estate detdopment at San 

bun Reach, he made the plan* for 
devdofimcnti 2 and f, which included 

the rone of the uMit utuatrd bciwcen 

San Juan beach and Alicante, In any 
caic. the pbnninr* ot'a brge amounr of 
uSc ctm«nicrion wat carried out a 
pottcrkui wiuS ptmhtoiul lepibtion. 
We can mention inrrmtirq; and 
*ingubr piece* of architecture, hut 
[caving avidc die urban concept of 
ihn*e intervention* which tn >omtf ca*e* 
are true bndmari* of louriit 
qxxubtion. Albufi-nia Hay and the 
utea around it if the dcaicit example id 

■ ■ h at fir mat km. 



A pear number or rhe building* in rht* 
area bear the *i§natitre of Guardiola. 
His Cni building dated in 1 9)", 
ihow^ rhe licshncA* and fmpctul 
ant*dpationofthc)oungarchin*a. In 
cite residential complex "Tamanaco 4 uv 
can appreciate dtc rim of the lloor 
pbn m the Mocl of Ibt* a* well a» in 
the *t anachrd apartment* 25-26 
which are rebted to the 19*7 5mtm 
project fur loncdcnibana (Tatragona) 
i(cre f however, the volumetric 
ddiniiion ol the mtfcdd finidied olT 
with flat nxif adapt* itiell to the 
appearance of tile a* a tuxering 
material. In rhe block oftlati the two 
upper floor* ate made independent of 
die luwet lloor by mean* ol a 
rectangubr ltone in*et moulding ihat 
lurroimdt and uniiio all of the upper 
pan of the facade I lie dean gnntnd 
pbn 27 ropondv to the type with i**o 
irairvaie* Hiat *erve the rw** dwdluip 
on each lloor. u wr already *aw in the 

"PaMor* building at >an Juan licatti. 







*La Chkharra* proyeciada en 1965. 
micntras cl bloque se curva 
suavcinentc en plania, cl anicpecho 
dc pcriil tubular horizontal, se 
jitcnu suhre una dc^anic jardincra 
CUf4 que cunirapone su convcxidad 
a b forma cdntava dc la fachada 
29-30. I j _j r ; 1 1 1 . = i r i Hcga dc socio 
a techo, coniinuindosc visual men te 
sus dos pianos homomales desde cl 
interior dc la vivienda hasta cl 
cxtrcmn dc la terra/a, dondc como 
cast tiempre *c supcrponen nU Ifncat 
del pasamanos del antepechn y del 
horitonie marinn. 

La pn s'olumctrfa del hloquc pcrmitc 
liberal jtran pane dc la parrrb en la 
que (juardiola diseiia 
concicnzudamenic d jardfn_ Todo cl 
volumcn del cdilicio se sustcnta en 
plania baja y cntrcplania sobrc 
potcntc* pibrcs perfecumente 
modiibdo* que a modo dc 
column j (a clisica reboona cl 
edifkio ctin d tcrrcno. 



lint ihc most frequently used type is 
the tower block, always terraced in ihc 
facade which give* oil to the tea and 
emphatic in the rear facade where the 
brick and latticework panel* ate always 
given ihc prominence of ihc 
composition. Hie expressive force of 
some of ihc example* i* evident (28)- 
In ihc ffuni tavaulc the dab *hcet. 
winch in many case* comet off 
completely clean because of the 
appearance of a cleat pane wall, is 
j-.-i -ii .■ ,: For many of the from 
facadev the main differentiating 
clement i\ the treatment of the pane 
wall, where wc find* apart from the 
preferably horizontal metallic 
moulding, the ceramic insets, the 
artificial none window boxcv and the 
open brickwork. In any rate, it u 
almost alwa>v worked out by mean* of 
an approach outside all routine 
treatments In the - Lj ChitharnT 
devdopmcnti designed in l%5. while 
the floor plan v( ihc block gently 



En la xona rccayentc a la Scrra Crossa. 
podemos coniemplar mucho* ejemplov 
decxta arquittciura. El conjunro, 
fucrtcmemc opccubiivo y que 
escondc d paso dc I j vfa del tren entrc 
su* cimienros, va crccicndo desde la 
playa hacia Alicante, no dc forma 
lotalmentc dcsordciia da pun todos I us 
edificio* lo* rcali/a Guardiob. pcro vi 
adecuindose en cada momento a Ij 
demanda de lot promotorcs, 
pudicndose aprcciar un a u men to dc 
denudad ennforme avanxa la 
urban rxacu'in. Asi la* primera* 
maquctas del con junto manrienen una 
coherencia que *c va pent i en do 
conforme avanra b camstruccidn 31. 
Los cdifirios se colocan en un icrrrno 
muy abrupto emrc b sierra y d mar, 
apropiindosc de la primera Unea dc 
costa y ganando tetrcno al mar en eitc 
procoa Los primeto* cjcmplus ic 
pmywian en 1961 con nue^ , c pbflW 
de ahum y otructura dc muro de carga 
de ladrillo vuio oimplcmcntada con 

cunts, the hornonul tubular profile 
pane wall lira <iver an elegant curved 
window Un that contrasts it* convexity 
to the conca>r llinn of the - «■ ' 29-30 
The carpentry pes fmm floor to tool* 
its two horiAmial plane* coniinutni* 
vi\ibly from iIk imefior of the flat lo 
the edge utihe terrace, wltcte a* almost 
always the lines of the hamster of the 
|une wall and the marine horiron 
oa|*crimpo*c on eaelt mlin. 
The great volumctry of the block 
allows lor the liberation i»fa Ur^c pan 
of the plot in which Gturdiola 
tonsociiucHisIy designed the ;u ul . r 
All of the volume or the building ts 
»upponrd tn the ground floor and 
mezzanine 0W powerful perfect ly 
modulated pilbrs which in the style of 
the dassical cokmnade relate* the 
I miUit iv! to the ! jo*i 
In the area falling off the "Scrra 
Groua" there are many example* of 
this type o) architecture. This complex, 
highly speculative and which hide* the 



algon pibr de hormigon en la zona de 
*eparacion emrc la terraxa y el salon. 
Pcsc al tipo dc cstructura utili/ada b* 
pbntas denoun un imporrantc grado 
dc libenad 32. 

Las distribucioncs de Ciuardiob son 
siempre un nercido en d que la 
gcomctiia se apodcra de b 
arquiiectura, a veces o>ndkkiniiidob 
en excoo. En todo caso la primera 
imprciidn cs Mcmprc dc un pbno 
ordenado, en el que b racionalidad dc 
la plania vicne aiempic acompanada de 
la racionalidad de b cstructura. 
Muchas veces cl pbno adqutere d 
caricicr dc composicion artiuica mis 
que dihujo cecnico. Sti maoito, 
Miifans, omsentaha al ver la* 
d 1st hbu bones que Guardtob real I /aha 
para su estudio que parecian ejercicios 
de Mundnan. Y este hecho se puede 
apreciar hasta en las planus de 
cdtficios menorei en lot que d juego 
de tramas. utiliradas tamo como 
grafumo dc las diferente* cstanciaa 

passage lur ihc train tracks wtihin its 
foundations, grew from the beach 
lirward* Abcantc, It was noi coinpletdy 
»ti*itti:-im^oi in its gtinvth. a* all of the 
huilJmp were csecuied by CiuarditiU^ 
l*ut it did adapi itsdf at cadi moment 
to the demands »f the promrtcr*, and 
^ increase in the density was noted as 

r 

the doekipmcnt continued. The first 
scale models of the complex, then* 
I .■ ■.'. a coherence tliat Isecame lost as 
rhc uiastmninn wrnt on 31, 
The buildings are situated on very 
steep land between the mountain and 
the *ea. occupying the flrs* line of ihc 
coast, and reclaiming land from ihc 
sea in the process. l~he first examples 
were designed in l%1 with nine stories 
and in open brick tetcntion wall 
structure supplemented with cement 

Inllart in ihc area thai separates- the 
iving room from the icrraoc. In spite 
of the type ot structure employed* the 
lloor plan* diow a considerable degree 
of freedom 32 t 
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* dd mohiliario, dntan al pbno de 
un* cahdad en mo dibiifo 
indcpcndicntc dc b arquticctura que 

r. , r-. -* :i' . 33. 

En todaa laa propucMai cxmc una 
voluniad dc dor at al conjunto con un 
cdifirio cmhJctnaiico, que en alguno* 
dibujos y en b primer* maqucta 
manticne una forma hexagonal 31, 
pern que al final *c decania had* una 
torrc dc pbnu alaigada 36 cuyo 
evident i pumo dc rcfcroicia e d 
rascacidni Pirelli dc Milan pmyrctadn 
por Ciio Pbnti. Ij inrrc "Viuamar" ic 
pniyrcta en 1963 y enntta dc 30 pivr* 
dc altura *nbre b carrctcni dc j;uao. 
am un total dc 39 pbnta* « lo 
miramot dcutc el nur. El cdificio 
qucda i-i dividido en alrado y JCCCidn 
en tre* volumcnc* daramente 
difcnmciadci 34*35. 
A modo dc podto y enire d nivd del 
nur y d de acceso ctntc un volumrn 
pnirniiico cuyo (rente qucda 
totalmcnte atcrra/ado y que coiura de 

liuardiob t distribution* axe always an 
cKctcnc in u tilth die geometry uket 
po»tevjioii of die ardiiieuurc, 
wmetinm nmdtiioninj; it citmivcly* 
In any caw. the fir** imprrtoon n 
always that ol a wdl-ordercd pun. In 
which ihe rationality ol ihe pound 
plan it alui accompanied bv the 
raiiuiulitv of the Mruciurt. Often the 
pbn look* mine Like an artistic 
compu*iiioii than a technical drawing. 
Mu teacher. Mitjam, on *ecinp the 
diuribuiiom that Cuardiob had done 
fur hit viudio, commented that tliev 
wctc simibr lu Mundiian Qpiabn. 
And ihocanbcnoli«doCT inthc 
ground plant iot Icuct build mp where 
ihe play of iranu** utilised a* graphic* 
for the different mom* a* well a* for 
■lie furniihin^ii provide ihe plan wiih a 
quality like a drawing ihai i* 
independent of the architecture it 
rtprctcnu 33 

In all of these project pmpovih ihcrc U 
j dcniTe in provide the complex wiih an 



apartamentu* de do* dotmitorioa 
tcrvidu* por corredor 37. A mvcl de 
acccao, k utua una pbnu dufana que 
relation* el opacio publico con el nur. 
Oripiruriamcmc toda* la* plantas bajas 
dd conjunto *c encontraban abicrta* a 
lo» pcatonc* utiluindoic como terraxai 
Kiiiipubliiau vokadaa al nur y que 
aminorahan d cfecto dc apruptaorin 
dc ta unu que tuponcn csto* cdilkim. 
!'" i encima de csu pbnta dufana y 
por drbajo de b planta de dcsWo dc 
insula Lionet Guardiola tifua un 
volumcn bianco dc un pi*n comcrvial 
que *irvc dc rotub cntrc lu» 
apanamento* inferiorei y d volumen 
\upcriuf de la torrc* E*ia %c Icvanta por 
encima con 29 pUnui dc 
apartamcntoi ducnados con tu 
env«>lvenic aerodinimica que enfait/a 
b cibdtcx y b vcnicalidad dc las 
proportioned del cdificio. cuya ulueta 
tc rceorta contra d cido de una forma 
natural, defame, 
la unidad que Coo ftmii Lunit^uc en 



embkmatK budding, which in *omc «f 
the drawing* and in the nrti tcale 
model nuintains a hexagonal form 31 
but %*tch finally not* for a tower block 
wiih an elongated ground plan 36 The 
obvtom poini of reference here u the 
Pirelli *ky-*erapef in Milan, dd tgw d 
by Gio IW:i Tltc "Vbumar* inwcr 
bhKk wa* designed in 10fi3 and ri*c» 
30 Morici above ihe level of the acceii 
roadway, and 39 if taken from se^ levd* 
The building o divided in devjtion 
and viiiii'i in ihrec dearly 
diHcrvnitaied volumes 34*35. 
Somewhat like a podium and between 
w.i level and the acccu levd. there it a 
ptiunatic volume the from of which tt 
lotally terraced and which comiu* of 
mo bcdioooi apanmenu *ei>ed by a 
corridor 37. At accw levd. there i\ an 
open Uoor that rcbic* the public %pacc 
with the vca. Originally all or rhc lowrr 
ilmri of the complex were open to 
prdcvmani, utlilited a% «emi-public 
icrratev giving oil to the *ca and 



cl modclo meduntc b utilization de 
un mum corttna apropudo en un 
edificio dc oficinaa* Cuardiob b bu*ca 
con dementot propu» de b tipotogb 
reiidencial. En ambai fachadas en In* 
CKircmo*. y cuinudiendo con ku 
itiyulov a^iadov dd comormi, litua 
pancH dc ladnllo que recurrrn de arriha 
jluj*» d edificio liniie e*io* bieiales 
ticgu*. *c Miua una jona central 
unitaria, convtituida por una let raja 
corrida en b fachada que da al mar, 
38 micntra* que en la lacluda 
posterior tc duena uru j;ran ccknia 
continua de unos 22 rnctrot dc ancho 
por 8^ mctroa dc alto, 
t jbc destacar el ducno dc e*ta cdoua 
rcaliudo por d propio Cuardiob y en 
cuya realbaci6n colabora d c*cultor 
Mtyud I <i -in ( jib pieia cuiuia de 
do> Jonnas truntcubrct curvilfneai - 
uiii cava y tonvcxa- Kparadas y 
. i 'f 1 1 m | ni t-M i *. que pucden inbcribtrMr 
en alrado en un hcxignno regular Lai 
dot luntui k: uncn cntrc clla> 



minimiMn^ the elTect of appropriarmn 
of the coa*t tlut thev: building 
luppocc. Above thic open tloor and 
IkIow the tloor used tor tmtalbtiofu, 
(iiurdiob pbcei a white volume one 
floor commercial area that Krvea a* an 
abutment iuipou between the lower a 
panmcTHt and the upper volume of the 
tower hlock. 29 lloorv ot apartment* 
are raited up ovrr rhtt, designed with a 
vweeping acnxlvnamio that emphaM»o 
iIk ^dte venicahiy ol die ptopottiuns 
of the building, whotc lilhnuctie 
vtancb out againu ihe dt)- in a natural 
eleven t way. 

The unity ihai Clio Ponii obtain* in ihe 
nu^ld r:iroti|*h the utc of a curtain wall 
apptupriaied in a building ol oilicct. 
Ciuaidiola kiok> foe with eiemem* 
typical of the icvideiuial typolog>> At 
ihe extreme end of both facade*, and 
coinciding with the *luip anpe* »»t the 
ibuiline, he puce* uictcho ot brick that 
nm up mA dirwn ihe building. 
iWiwvcn t|*eK Wind *ido, dierc \\ a 
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i lot do* pbnm en b cdoua 
que tc va cnttcLuando cntic if y que 
tonfVrcn al conjunto una ligerczi y 
cepacia! tdad dc pin impacto. 
it ou muma uxa y cntrc lo* 
edifkio* dc Liuaruaota k ciconde un 
edifxio proyecudo pen Francitco 
\1unot en l 4 H>4) pari Angd Pinucb y 
uatado como un phtnu bianco 
levantado inlirc ptloitt j modo dc 
pequcna Unite local. Fata referenda a 
1* Corhuiicr mbta mil venudu 
cuando m el eipedienie no* 

'-...- < i eon una penpectiva 
en b que tobrc b ncarpadj f"a!da 
dc b monuhi *c uttian cincu bJoquci 
dc parccida* caraLlcrHtkai jI que 
vemo* hoy conuruido y que utiliu 
una *c* mi* d tipo dc tyilevu exterior 
corrida 39. 

May ecl ca dc cite cduxio, en 
direction a b pbyj dc San Juan. L6pa 
tcalua do* ediftim gemrtf>t 
pfovectadot en IWiJ. y en d que 
vueive j tiiihf At alpinai invartacion** 



de 1U Himiittu r.ii i<»lu| un nin^inj 

cnntctinn a lo lupcfflW U edilicxi e* 
un \* Junien nftido. hbnoo. ancbdn a 
un tudoddaueb irqunccTurjde 
Litacj tc rruur a dctpccir. rrnurado 
con b c*tructura dc b forma mil 
auitcr a Double* y del que b tupctnoc 
itct ra/ada >olo toorciak con uituoVr 
del ptiinu- La fhaldad toio k rompc 
con cl jurgo de vohimcnc* dc U caja 
de ocalcra y dc lo* doi aiccmofc* que 
*c cicrran pot dctraa con utu ccfcnia 
ccrJ i iv k j cootinua que rccorre d 
rdirtciu dc amha 4 haj - y que 
tupoocn d druco cururapunto 
cm ma tiro al Wino> dominanic 40. 
Juan Antonio Garcia Solera introduce 
el hormigon vhto en b arquitcuura de 
b playa ahcamina eon I j urhani/acirin 
*Lai Tone*" dc 1968. en b que mil 
mtcrcuntc que b novcebd dd 
material* rcsulii b actitud proYCtiual, 
Sc dcmucUTj en otc cdilic*>, que b 
utilraacioft ripdi dc un modulo, -en 
die cam definidu pot b cttructura y 



dc dimcmionci 2.8 % 2.8 i 2.7 mmm* 
mil que un otitic futfa d ajquitccto, c* 
una bcrTimienu enriqucecdncj dd 
prenvcio y dc pouhitidades 
eurapauiivai ilimtudu 41. 
Seii cnodulm (2 \ 3) dtfnen 
funcMMuJnicnie una vmendi^ Iret 
mdduloi uwiuicmTn b cap dc ctcalcfa 
con ui aKenaor. que alimenu a ires 
viviendai por pbnu 42*43. Li 
ankubcidn dc cacb c«cakf j cot\ iui 
tret vivicneb* *bre muchat 
fiouodidjdci, el arquitccto utilua 
cuairo dc dbi y bt comhini con 
hahtbdad para tunu-pur b cor t ccca 
oricntaorin dc tndat b* vtvienda*. 1 j 
cem/a« dc dimcrtudn ajuitada como 
toda b vivtendi. et. d dnko demento 
que utluoalr dd tJpdo reeiingulo 
dcftnido por b modubcion butcutdo 
dociradjinente bt vinai -3 mar 44. 
Con lodo ello. variando b altura que 
alearuan eada uno dc Id moduloi 
utdiaadoi. routiendoloi 1 tu w con 
parkrt en U* que k ditcfeiKun y 



uiiiun central /one. made up of a 
irmcc ihjt runv alcmj; ihc facade thar 
pro off onto iIk wa. 38 while the 
rrar facade it detrpned with a brpc 
bttice^ork 22 main **fc by 85 
mnrn hifj*. 

%r umdd mcntKiA the dcupn of thu 
Ljttienrork. wnieh wa* done by 
I iMirdiob himtcll and ocKuccd with 
the coHaboraiton of ihc Kulpenr 
Miguel lin.in fad* pW\c t\ nude up 
uf twti curvilinear rrianpibr fnnm 
. ■ . . . and mWGC- *cparatc and 
voniraum^. thur form in ihc devabon 
a refLiibr hcxap>n. The r**> fotrru frm 
tof^her r^encuun^ ihc twn pbnet in 
the btiHCwiwlk thai mtcrrwinc and 
konfef a hijj\ impact fif^i and fpai ui 
i^i^Kipmg, In thn lame area, and 
bcrwTcn the Ciuardiub buiidinp. a 
building dc^i^nnl by rrjiKi^cM Muno^ 
in TKO for Angel INAuda i- hidden. 
Ihn »it executed m a white priim 
raited up over pikm* in the manner of 
a unall U*4 Unn<. Tru» reference to 



tc < Jirhuuer rakei on more meaning 
when in the douier wc h n.i ourid^o 
in the face of a penpectivr? drawing in 
whkh met the precipitin itirnol the 
mountain. ** btocki with linubr 
charaoerbba co t»hat wc *ec 
OKiutuotd today an: pmfrcird. and 
which once apain utilitc the oicnoc 
running pJkty 39 
Very do* to ihb building in the 
direction twanj* $*n Juan Uctch. 
Lopcr cuvuied twi* twin building* 
which *vciv doigned in I9M. Here he 
apiin trtilbes tome of the invariable 
au^ecti of hri rauonal trajectory, with 
no concctunn to the lupcrflu- -u* The 
buildin|; it a tlrm while tnhune. 
amhored in the roundatiofu o*" in 
architecture that Lopez ti rductant to 
pan from, finished ort with the 
ttructurc of the mu*t autiere (omi 
pttuihle, and ftum which ihc icrraced 
turtacc onh ttandttnu limtdh from 
the panorama. The o^Wner* tv only 
bmkeu with the pbv on \vJumo ol the 



naircaac and the two lift*wdh thar are 
dcrtcd in at the real by a continuou* 
iciamk btikewun\ that runt up and 
down the kidding and which pfuvido 
the only chnunark eontrau to the 
dominant white 40 
Juan Antonio Caitia Solera introduce! 
open oooenrte in the Alicante beach 
anhitexture w«h the houung cttaic 
detelopment *lat Torn" in 1968. 
1 lere the attitude for the project it oen 
iraurc mtcrcittn^; than the new material 
utedt In thit building wr can apprrciate 
that the rigid uiiliuiion of a module - 
in thb cate defined by rhe ttrunure 
and cit dimenuom 2J& x 2& % 2*7 
metre** more than a cooct rw the 
aithitect. becoeno sn ennchin^ »m J I«k 
the pnrject and It* unlimited 
compourc poutbilttm 41, 
Six module* (2 \ S) hanctionalry define 
a tbi. Three module* make up the 
ttairwdl with it* lift, feeding; three flat* 
per tloor 42-43. The articulation of 
each m( tl>e lUiirwdb with their three 
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ordcnan cbramentc lof disunrnt 
marcmlc* -hormigon vitro, cclojla 
ccrimka sidriada vcrdc, fraruas 
vcrticalc* dc carpinicrfa y rcs^oco* *t 
coruiguc una comporidun del bloquc 
cui c*cai!tdrka. en d que eada puntu 
dc vm J del cspectador get sera en d 
nuow etpectativas ;..■..- 45 

A modo de conclusion 
Comenrahan csta* tmca* indkandn d 
paralclismo cntre d fesurgir dc b 
anjuiicciura modenu alicantina, y d 
rephntcarmento como zona vacadona) 
del litoral none de \i ciudad de 
Alicante, dm acontccimicmos que 
casual men tc *e sob pan en d ciempa 
iVro tin tludj ateun* el dcipcguc Jr b 
in >dcf n idad en la aftfuilcctura local no 
lo podemof desligar del despegue dc la 
industria rurfetica Ins nucvot ripo* 
edilidm* lo* plant ramicnto* de la 
arquucciura modenu, b cxprcviisn de 
lo* nocvos matcrialc* y b* nocva* 
iccnologtav que Hcgan con gran retrain 



a una rebtivamente aUlada ciudad de 
provincial, tienen un bum campo de 
cultivo en f i - ncccsidadc* de desarrollo 
economic* \ a veer* dcma*bdo 
acclcrado. de nucstra* costay. Tampoco 
dcuctnos olvidarnos ijoi en la 3 -r i ; i 
de los anus 60, claramenic 
dcsvinculada dc Europa, e* nevesariu 
ecponaf una inugen de modemidad 
para atraer a b parencial dienrtb 
exmnjera que complcmcntc al turiuno 
interior. 

La coeiisrcncia de c*tas ncccsidadc* 
socio-cconomicas con unos 
profcsionalcs de b arcjuitcctura bicn 
prcparado* y en pan medida 
com promct idos con b arquilcctura 
modcrna, potibihtan b extstencia de 
comuuccionc* que merecen un 
rrcnnobmientn que social men re casi 
sjempre *c les ha nrjpdo. Sirvan M 
Ifneas para que podamm ennoerr 
mejnr pane del pammumo 
arquitcciontco dc nucMras oh rat que 
en muchm caso* *c puede comiderai 



prictieamentc de*apaxccidcs no por su 
cm ado de ruina, sino por b 
irtdiscriminada acruacion de lot 
usuarios, empenados en amplbr tus 
viviendas a cotta dc to* grander 
iupcrfidc* atcrraxadas. o en sustituir 
elcmenEcn de fadiada -carpinicrfa, 
cdosfas, antepecho*- vin cl nub 
minima crirerio arquiircionkn. Se 
decvirnia de c*ta mancra el earicter 
publico y urhano de la rachada de lot 
cdtttdo*, muchot de lot cualea sc ban 
convrn ido en vcrdadcra* caricaruras de 
ui compose id n original* 
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dwellrnp npent up many rHwihiliric*, 
and ihe arUmect u»o lour of ihem and 
combines them with hibiiabiliiy to 
obtain the correct onentarion of all of 
the llai\. The terrace, of limited 
dimeruiom like the flat itself, is the 
only dement that projects from the 
ripd rectanplc defined by the 
rnodubtion «ean:hinghra/cnly lor 
vich-s of die sea 44. 
tt r ith all of this, varying the height thai 
each of the modules utilned teaihe*, 
and covering them with panels in 
which the dirTctent materials an: clearly 
dilferentiafed and ordered -open 
cimernc* pnxn gbrrd ceramic 
lattkcwoik. scrtkal stntdies of 
carpentry and ruu£h-ca*t*an almost 
sculptured composition of the block is 
ohcaincd, in which almost every |>oint 
of view pcneraia ncss plasuc 
expectation 45. 

Conclusion 

We bcpui diesc lines by pointing out a 



pamlklism between ihe rcMirgencc of 
mv>dern AJil.ihu - aichitcvture and the 
rethinlurt^ of the north coast of 
Alicante as a vacation area, nro 
drcumsrances that happen to over bp 
in time* But without my doubt, the 
launching of modernity in local 
architecture cannot be separated rnim 
the explosion of the tourbt industry, 
lite new building types, the 
approaches of modem architecture, the 
ropfCMion of the new materiakand the 
new technologic* that have arrived fcry 
lire to a rebtivdy iwbted ptosincial 
dty, have found a very fertile fidd in 
the needs for the economic 
dcselopment, sometimes too 
accderated, of our coasts. Not can we 
forp:t that in the Spain of the oOt. 
dearly scparaicd from huropc, if was 
necessan- to eaport an inuiiv of 
modemiiy to atrract the potcntral 
foreign client to complement the 
dmnciH rouri m 
Itie co-ewience of these socio- 



economic needi with wdbprvpared 
piofessiunals in the Held ■ ■: 
architecture, and in lan^e measure 
committed to modem architecture, 
maltr it possible to build structure* ftui 
deserve d>e n^ugniiion ilut locially 
they hase almost alwayi been denied 
Through these line* we hope that it 
will be pouiblc to better know pan of 
iltc aidiitciiunic heritage of our coast*, 
which in many case* can be considered 
to hast praaically dUappeared. noi 
because it b in a state of nun. but 
raihcr due to the indtscriminate action 
of the users, detrrmined to add on to 
their dwellings at ihe etui of ihc large 
tc-rraced surfaces^ or by substituting 
facing element* -carpentry, brticcsvorlt, 
pine walls- without the least 
arch it ecu ink criteria. The public and 
urban character of the fac ade* of the 
buildinps are in this way distorted* 
many of them converted into true 
cajicaturo of their oripaal 
com posi don. 
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Li Urbanization residential - b 
Rotunda". R piuycvtien un wlar 
[MivilcpuJo dc primcra linci dc 
unu. en cl punio dc cnoucmro 
enm b imiguaearTCtcfadcacceio 
dcwlc Alicante v b prupij pbya dc 
San Juan. Ira tcpin d plan 
urhanititio drl primer poWguno dc 
U pbya. el ultimo *obr en 
direction ±\ Cabo dc b Hucru ■ 
direction nir> en c! que « pcrmitia 
b edification en altura. 
comen/amio en cl wlax comiguo b 
/una dedkada a midcntrai 
unlfiunQiireif aunquc c*u 
*mh.Iu tun fucra dcwirtuaib peir cl 
pbneunlcnio pottcrm 



Rn b maqueta que rcaliu cl prvpio 
Guard job *c aprccia como b 
ivcnida principal del pojfcono pa\a 
pot dciriA dc 1 1 UlthUthft Itffl 
alcjando cl IfJficQ ripido dc b 
pbn. IV>r dct fi* y turvamlo *cpin 
d linde dc b paucb. b antipia 
ormcrj accede dirc\unicme j b 
pbya en un rcCOfrido, que xj^in el 
pbneamkneo debfa convert ine en 
un acccw xiundano que terminate 
en iiiu boSw tie aparc amicmo y 
rodcani a b urtuni/acidn. pcro que 
en icalidad itemprt *c ha 
mamenido uinui carrctcta dc 
baitantc trJtku que bordra pnr 
dclantc io<b b pbya hiwa cl 
tcrmino municipal dc FJ C jmpcllu. 



£1 coti|umo mpotidc a b 
tmgolandad del empb/amiemo eon 
una arquuettura diwftad* con 
tmnuttOMdad y en b que rl 
dn-plicguc tipolngku y la atcrtada 
colocation dc loi bloquci deotro 
dd *olaj. genenn uru lib dc 
cohcrrncia demru dc b irama 
urtuna- Fl ccmjunio haec 
corrcaamcntc d papd dc tranucjon 
cntrr b editicaaon en altura 
pcrmiritb en b /una en que ic 
ubka y Lu vivicndai unifamiliaro 
que *e corutruirun en b toniigua 
Para dlo Ciuafdiub adopta en dm 
dcuttcdifitin* tipulof'.bt dc Ivijj 
aliura que icvpondcn a Im pntihlcv 
Vi'liimene* que u* pudictan 
ummuir luvia cl tut. 
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Il»c tu»uiingdor[opmen; ~b 

wqV ti bid iHit nrer a 
pftvileftcd plol on ihe lint line of 
<mu, where jheoW*Cvr^s 

ruidwity fiom Ukamcmcfcci San 
loin In m hk* oidinf totfK 

plan m the tini housing 
development m the beach, it was 
ihclbl plot in tbe^ncdoa of 
C*bo dc b Hucna -to the M»uih- 
when- the bllildlfll of j htj*h rix 
Ufucitin U pcmiwtnJ, *md the 
ld(uinin|i ploi o wheic the aica foi 

1 1 imily 1 btflm 

ilttumih ilu% condition wit 
chlfutcd by later planning 
refulaiiom 
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HnJd, whitl' 



n I J* v* i ftjnliiib hirnvrlt it GUI 
he *exi> how the main boulevard 
of the houMnfl QDIG development 
nun Miind the Jodopnicni, 
n mM rnid (ratla away trt>m the 
bej^h Helmut jiul lurvjuc 
ji^iftliuj; r.» |hc bOfdflf with the 
pine, tl*c old liui) a*ie^*o dirvctK 
i« the heath in one trajctlury. 

winth jvi»>uii(ip 10 the pbnrilng 
diould become * Mconcbiy 

eodins m j p*<kct for parkin); 
urea arid luirourtd the housing 
dovlopmcnt, but actually tin* hm 
-itwjy* been kept ja j rnadw.n wuh 
:• a lot of traffic that border* all 
aloop the beavh up ai la: a* the 
munkipalir\ ot hJ ( Umpdla 



The a>mplcv respond* to the 
\ ngubntv 1 if the location with jo 
atvbiictiurc doigned with ntuih 
attention to detail and in wlmh 
the typ">loyi^j| Je[>loyiiKOt, and 
the «>ftnnul pbteiucot ol the 
block* ¥riih the plot pflffltC an 
tdaml of culicrciKc within the 
urban >irctch. The cx>mpk% 
correctly carricv out thr role ol 
iramition between thr hijth rfac 
MiUCniPa |H-rmiiicd in the rone 
whetr n n located Uld thr^injje 
&mity dwdhnp tlui were to Is- 
bittll in the adtniniti^; ucau l»»c 
; l t lUUlfiob adopted in !*mi *ti 
the building* tower hciglit 
tip(r!i>5ie^ thai would fit in Wrth 
ihe no\uMc volumo that ^injl 
ihe future be huili tu ifw uitith 




fat*** 



/W. la curvj de Ij iriiigm carnrtcra 
ticnc cumo fathada un bloquc Jc 
vivienda* luufamiliaicx dc dov 
alturas adosada* y cscalonada* y b 
fachada uricnuda hacia ct cabo dc 
Li Hucm *c rrali« con un 
mtundo bloquc tic vivicndat 
unifamiliareA, tammcn aoVuadai, y 
que en c«c akso alcjn«n lo* tres 
pito* dc afrura 

Por cl contrario, en b fichada tnii 
unHana, que recac j Li gran avenida 
pmrcrior, U urbaniiacion retpondc 
con un hloc(uc lineal dc plania baja 
v *ru aliura* Micntra* que J modo 
dc (undo dc penpectiva dc !j 
amigua caiivtm vc doponc uiu 
lurre que ropomlc cucumcmc a 
Ij upologla dc cdificiu lingular que 
Cuardiob dcfuita en *u 
pbneamicnto del primer poh'gonu 



del b pbya dc San Juan, Dc oto* 
cdificios licieda *u luiunila planu 
cuadrada, aunquc ahum b ahura sc 
ha clcvado dc 1 1 a 17 pbnrai* 
i j tnlocauriti dc loi dilcTditn 
htnmicv pcrmitcn sui vims directs 
al mar y la pbya. c incluto hacia el 
parajc contiguo del Cabo dc la 
Hucna. IVro ademi* todot Im 
cdificio* « rebcinnan con cl jardfn, 
dc tal mancra que mtcntraa d 
bloque lineal poircrior lu ficne 
coftio primer piano dc %ut vntas al 
mar, lai vivicntbs uuifaoiiliaio 
i lendcti ctcalcrai y vucbn las 
terra/a* wbrc e), y b torrc 
doplicga lii mi pbtita bap una 
irampaiciuc pcrgob -todaWa opaca 
en la nuqucu- que dialog con cl 
cniurnu vegetal. 



La torre 

\ ti Ij pbma dc b torrc vt pcfcibi 
inmediatamente b rotundidad que 
cmana de «i imcripctnn en un 
cuadradu. La smuiru central de 
cmc, »6lo queda mta en b 
arquitectura por b situadon de b 
i jjj de la cvcalera que libera cl 
centra gcomrtrko dc b pbnu t 
para tituar en cl on vacfo que 
reconc de arriba abajo el edinuo v 
que w ilumina crmtalmcme. 
Lw cuatro vivicncb> por pbnia, dc 
dua dormitoriu* cada una, « 
rouchen con una gcumcuia 
impccablc. En comwtc con otroii 
pmyecto* contcmponlnco* sc 
.idvtcnc una aumento de supcrfiric 
en b cocina y una duminudon en 
cl cwar llcgando a *cr dc* plra* 
ca*i equivatemev 
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11k Litrvcnf the old ruadwav. 
then, it faced with a block oftWO 
«ory attached and daggered *inglt 
family residence*, and the tacadc 
oriented toward the Oho dc la 

Mucrtj (cape) iv executed with an 
imposing block ol three wory 
iinjllc family residence*, abo 
attiichcd. 

On the otlier more urban «jdc a 
luteal block with ground (loot and 
\i* Muricv lias been built in the 
development. VCIiilt* in the 
background of die pcopcoivc ol 
the old roadway, a tower block lus 
been buih. n3pondinf exactly in 
the tvpology nl the lingular 
HIUCniR thai GtttnSoll defined in 
lii* plan tor the iini ln>uUng estate 
development in San |uan Beach. 



llic^e building* have inherited rhc 
cioolncik ^qujjir ground plan, 
although heighi Kugone from 1 1 
to I" RDrltf, 

Tlw pbecnient of the diirercni 
blocks will alhm lor direct view* to 
the tea and the beach, and even 
towatd the adjoining Cabo dc la 
Huma* Abo, ail ol dtc buildinp 
are related to the ganlen in ^uch a 
way th ji while the lineal block 
behind ha* on j hra level view* of 
the *ca. MairejAcv hang from the 
single family dwelling atid terraces 
p> uur [tv L *i rhc garden I nX KM 
block i!ispl.i\ k a transparent pergola 
tin it* ground floor -uill opaque in 
die wale model 'that Wend* in 
with the Mirmunding vegetation. 



The lower 

In the ground plan type for the 
tower block the cmphaiu tlut 
emanate* from in inscription in j 
u]ujre u immcdiitrclv perceived It* 
central tymmcfry ts only broken in 
the ardtirecturc by the location ol 
the stair well thai liberate* the 
poflittru mrneoftbcgiotttid 
pbn, iu ^uuaie in it an anfM) 

\|»Jlc tlut runs up irJ down tl%C 

building and ivlm.li i\ illuminated 
with /eniifial lighting. 
The lour flat* per tlonr t cath with 
ivm* bedroom*, are resolved wiih j 
geometry that U impcciabk*. In 
comra*c wiili othct COIIKinporaiy 
dcAign*. the plan forebodes an 
incresLve in die lloorxpaic ol the 
kitchen and a decrease in the living 
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Trai ui fachada fotmaluta wtc 
bloquc cvidcncia U linccridad dc 
su arquitcciuni, qucdando visto* 
Id* ptlarcs mctilko* dc la 
ewruaura que enmarcan lot 
limpjo> piAo% ile icknu dc U* 
codnat, o dc ladnlio cara* vista en 
las paftoi cicgo*, o Jc triital 
enmartado por iu cajptmcria dc 
madrra en lis lerrajai. 

ElMoquo 

En ri bloquc poticrior tiiuido j 
ponicn Tc y que rrca* a b ivcnidi 
principal, cl cdifioo *e rctuclvr oan 
do* cKalcra* que alimcntan tro 
viMcndii por plania- A amho> 
ladot dc cjd-i ckjIch k duponcn 
do\ viviendaa dc du» dormitoriov 
micmra* que en vu frentc »c 
duponc un ncqucfto apartamento 



dc un toto dot mitorio, utilirando 
cl mismo ctqucnia dc uno de \a\ 
modulof ripo dc la urbanization 
*La Chicharra*. Micntras la* 
viviendau lateralo pracntan un 
clam cquilibrio cntrc Ui difcreme* 
dcpcndcnctai, ct apartamento 
central *c rcsuetve con un 
pmgrama mlntmo ett cl que 
dormiiorio y our ocupan la 
muma uiperficic, y lt»* rvpauos dc 
i|jMfilHKi6n ocupan cl mnroo 
cipacio que La cociiu >■ el hino. 
Todo ctto e* truto dc la buaqucda 
conatantc dc una genmctria radical 
en pUnisL 

La faduda dclamcra aaLU con un 
Lamhio dc material cl volumcn 
volado wbre cl piano dc fachada dc 
Iadrilloara*vb«. U» amepecho* 
blamo? unijoi cntrc yl con una 



Una pcrtiladura blanca cunfigtiran 
un clcmcwo unitario que *e tcpara 
dd vnlumcn general del cdifitio. 
Dc igual fotnu Km panos de celmia 
que dan fachada a Ui oxina* y que 
rccorren la fachada dc an 1 ba a 
ha|o, *c indcpcndixan del piano de 
Udnllo imtcntados tnediante una 
enmaura mcillio pcrimecral 
l\>r el eomraho la fachada 
posterior prc\cnta un rittno 
cscalonado tcpin una direction 
oblu.ua a fachada. produciendo un 
ctccto plisttco que no* rem itc una 
\xt mil a Ctnletth. EJ 
CACalonamicnto dc la fachada %e 
rcmarca tupciiormcnrc con Ij 
blanca otructura que *obrrAate del 
vulurncn dd cdlftCW* 



room. I 'he remit d wo piccrt lhar 
arc almiHt equivalent. 
IWhmd iu fufmalk: GickIci fhk 
Mocd p«o evidence of the 
MfucMTy ot iu archncvtuic. All 
open 10 rio* are the metallic pillait 
of (he iiruvTurc that framei the 
dean Linkework pancUof ihc 

bcnii "»f i»pcn bncW k ork in the 
bliml panck. or j^aw framed by ihc 
wooden carpemry *^n ibe terms. 

TheWock 

In oSc Mock behind situated to the 
ttt« and which pvo olTonio the 
mam b\tulo a aid. the buiMinj: i» 
resolved wirh two ttaircawi which 
feed three llaiv per llooc On cither 
*idrof the each o) ihc itjUrcna are 

twit iwo-bix|rt>ofn Han. while in 



fami there t> a %nu!l afunment 
with only one bedroom. ntUbing 
the »mc *rt*op a* one of ihc 
module typo for the *La 
C.'hicham" devch^imeni- While 
the Ultra) Har& ihow a clear 
cqutl»hnum between the dilTemtt 
roomi> the central apartment it 
roolvcd wiih a minimum program 
in *Wch ihc bedroom and living 
room occupy a common Rlrf* 
and the divtribunon ipxet occupy 
ihc *jfi»c ipace j.s the kiKhen i/ld 
bathroom. All thu n fniil ol the 
comtam tcamh fot a mlical 
gmnnnry in ihc ground plan. 



Ihc fmni facade reveal* a cIuji^ 
in material, the volume proirudin^ 
o\i^ the Hat of ihc open buckwurk 
facade. 'Ilic while pone walk jfiincd 
topeiher by mean* of a fine white 
contour nuke up a tingle dement 
thai *cparatn itself Trum the 
penefal \olumcof the building. In 
the tame way the laicieuwmk 
panek clut provide a facade for the 
kjldmu and thai run up and dom 
the «dc of the iMiilding become 
independent of U»c flat brick 
uinfacc. utstamed l^" mcan% of a 
penmetrk itKtallk urocture- 
Tne rear facade. hoWClVC *htw^ a 
%taggtrcd rhythm ac^ordjn^ to a 
direction whtch k oblit{ue 10 rhc 
tacaJc. prwludng a phuk 
that remituk m once apin ol 
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Bloque tie viviendas 
unrfamiliares on dos alturas 
FJ bloque dc vi v fcn d a* 
uniramiliarr* nituadn al «n v 
rewdvc mcdLintc tin conjunin 
unliario dc gran limpicva lunti.il. 
en la que la hnn/finialidad 
maicada por las dm fraujas hUno> 
dc los amcpccho* y cl oiiliuklu 
futjado dc eubieria cs *u 
k jijl ic risiiu mis accntuada. Todo 
cl cdilirio sc rode j dc una terra/a 
pcrimctral por lo que l.t rorundidad 
dc bi antcpcchoi afecta a todo d 
cdifichv La tuptura de cstav Jranjai 
hon/ontalcs en la tachada interior 
mediame cscalcrasdc 
\ umurma* nin dirui m de Ij zona dc 
afar con el jantin dc la 
urhanuacirin. rcstan frialdad al 
planrramicntu inicial c integral! la 



atquitcctura denrro del paiuje. 
la vivicnda *c rcsuclvc en ifci 
plant**, la planta baja en 
*cmi*otano eomiene cl garajr y una 
habitat urn que con su asco esii 
pensada como posiblc zona dc 
scrvicio La primcra plauu sc 
dedka a uma dc dia cun tin 
impurramc esiar paiantc dc 
fachada a fachada. dc rcrrara a 

mrata 

La icgunda planta albctea la zona 
de nochc con ires donntiorio* v un 
PiflCK 

Bloque dc viviendas 
unrfamiliaros escalonadas 
En el Imdc situadu al nmic. cl 
arquitecto ur aproiima a su 
nirvatura mediante el 
csulonamicnio dc la* vivicnda* 



uniramiliarrs en dm almnu que 
disco a. En su fachada urbana se 
refucrza esic escalonamicnt o 
mcdiantc su 1 rata mien to a lu>c dc 
franjas venicaJcs alternative dc 
ladrillo y dc cclorii que nxorrcn dc 
arriha jImjo las dot planta* dc la 
vivicnda. 

La fachida sur de est. is viviendas *-; 
s-udca tobrc la lupcrficic vcidc dc 
la parcclx La disposition 
cAcalonada del modulo *c rcmclvr 
ahora con un rtimn hori/nntal en 
contra dc la vcnicalidad que 
aparccia en cl jcccso. 
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Codcidi I lie uai^eiiny of die 
facade i\ emphasised above by the 
whirc trnurmrc rhaf ptotnidc* from 
dw vulurne of the building 

Block of single family 
residences 

I In Mm I oj iing|c family 
residences h mated 10 the iouth arc 
resolved by means of a wry * Ian 
unitary e/oup, '" which ihc 
onraHry marked by ihe two 

while rtriptofthcpHW walk and 
rhe Mvhvcd roof U the most 
accented characteristic. All ihc 
building fr ^uuuundcd by 1 
ptrriiijctrie tciracc which produCC 
an emphasnof (he pane w.ilU 
which fldTvcQ the wtwlc building 
Tlie rupture ofthew horizontal 



sirip\ iii the inccricir Ucadc by 
nicaiiN i»t COfTltnunjcatint; Maiti 
ihit connect rhe living area directly 
wjth the common garden area 
lakes away ihc coldness ol the 
initial apprttich and Integmwi the 
architcaurc into the landft 
Tlie dwelling w rewlvcd over three 
(liKirs. flic lowrr-gioutid flour 
Lontains a garage and one bediiMim 
with IU baihrouni* conceived x\ a 
posvihlc Kfvicc arra. I he iirsi llmtr 
is a day ^wa with >" ImpOliafll 
living AN diat rum from facade w 
Gtcadft from rcrraoe n* [enacc The 

*t;d floor provide* a ni^ii area 
s* ltd three K"dn»uu* and unc badi* 



Slaggered two-storey houses 
On At nonhorn bouncbr^ the 

lldlhm n-v close r*» ia 

( urvjiurc by •tat.pcnni; ihc module 
of duplex apartments that arc 
designed. On their uiban facafe 
dm lU^Betiog effect is emphastwd 
through the UK Of jltcrnanrii; 
vertical ttrip* ofbricfc jml 
latliecssork thai run up and duwii 
the two Hoots of the uWllirn: 
I he uiiiihern faeadr 1 it these 
dwelling talli off over ihc j^reeri 
surface of the ploi< Hie Mavjjercd 
byoui ol the module ts here 
rtTMilved wuh a hon/onul rhythm 
contrasting the rcrtfcalrt) jpparciit 
If! the aevrw 
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Sobrc tcrrcnoi tituado* en lo* tcrmino* municipals de Fine*trai y Villa joyova, en cl cntorno dc Bcnidorm, fuc 
cncaigada Ij actuacidn urhanfctiea acaittcjable para poncrlo* en valor* 1j propur*ia y dcurrullo del proyecto 
clcgido por la propicdad fuc tncargada a Juan Antonio Oarcia Solera* colaborando con c"l Juan (o« Arosrcgui. 

irquiiccto. 

Sc hicicron Ia> riguicnics reftcxionc* de las que dedudr to* critcrio* que *irvicscn de base para planear la 
aemadon: La provincial de Alrcamc, por ra*onc* de clima -vicnto* secames y cadena monrano*a paraltla a la 
CQftt*j liencuna fuertc imptaruacion turfctio a lo largo de lodo cl liroraL dewJe DcniaaTomvjcja. Eoconuaste 
con Im rtifm grandc* dc*arroIIoi etpanolc* -Co*ta del Sol. Mallorca. CanarUs- prcdomina en Alicante cl 
apauamento y el chalet adqmridos principalmcme para u*o pcrmancmc, siendo cl cqulpamicnto hoitetero rni* 
bicn cscaw y concent rado cxclusivamcmc en Rcnidorm, 

Fn general, puede citimar*c que la calidad econdmica del roidenic y del rurma cs media n media bjja. Exiite 
un grado alio de c*tacinnalidad y predominin de permanencia dc pcr*unav Rcnidorm con*tituye una cxccpcidn 
demro del coiqunto lumticn provincial Gran doucitin hmtelcra y dc apanamcnio* en alquitcr. 
Como contraparrida, cxi%icii algunm inconvtnientet: aglomcraddn excoiva. defecto* dc infracstrucmra y 
abattccimicmo** congestion** de trifieo, etc. EI rcrrcno dc que *c duponia podia en principto. por iu extension y 
volnmcn a cdificar. jervir para un uWroIIo dc mi* alto nrvcl, ya que *c qrimo que la dmancia a Bcmdorrn c* 
adcruada v lo* cnndidonamiciito* ncgativo* podian *er modincado*. 

Para dlo *e fijaron alguno* tupuaun: ImpLuur un oiilu arquitectom* 
co anotcntn de Henidorm. Huycndo dd vcnicalumo; habia que lograr 
fmnu* *imilares a la de lo* puehto* mcdircrrincoti con dcwrrollo en 
hortxontal, pocas alturas y juegn dc vohimenes- 

No *c pnxiuba inimducir tnaierialc* de construction coucuo*. La 
calidad puede logranc con el juego dc forma* y la a/monia, gusto y 

gradadcl eonjunto, 

IJ planteamienco urban fitico tenia que promovcr cl cuiiucto cnirr la* 

gcmc&* Sin caer en la aglomcraddn. debia cvitanc la scn*acidn dc *ole- 

dad y aUlamiento. PLmificar loi espacio* e inraladones nccoarios que 

po>ilnhurjn la pricrica dc depones variado*. dc tlcrra y mar* activida- 

de* de iipo todal y rtcccativot asi como divcmonci y cipcciioilos. 

Por ultimo, se comidcraba nccc*ano dnur b ?iina de algiin o algunm 

punn» acractlvm que tuctan poco umuIc* o tnexisurnic* en la mitma* 

como por cfcmplo: rnafina. pueno deponivn. bclipuerfo. golf* gran 

centra comenrial, SPA, etc. 

La distribution dc ta* tupcrficic* a comtruir dclu'a sci; La mayor parte 

del volumcn, edificado en los bordc* del poKi dc airacdun a crax, ocu- 

pandncliemidrcutoenformadcanfucaimqucprcscnuel icrnrno. En 

la comisa alta paralcla a la Cmra »e podr(a edificar apanamento* mis 

lutfftMH; v un hotd. Las wmai fore*tale* vc dcstinarfan a grandc* |ur- 

cclai de mi\ dc 5000 m\ para viviendas unifamiliatrs aid.idav 

E^coccr Ia3 ;onas de meno* vi^ca* para ^u dedicadan a centre deportivo, 

vivienda* de cmplcadu* y adtninisiradon. La zona comercial dc la 

urhamiacion, debta ruar intcgrada en nudco o nuclcos urbanoc. situ* 

en l-n tAmis bajai dc al^uno dc los nlitkins m ningtin ca«i aislada y 

agrupada en un volo lugar. Li razon c* la vidj real que OHO nruporciona. 

Ap<»>-ada* en esta* rcflexianes y criierim %e planicaron a la propiedad 

trcs u>lucii»ncv dUtinta* tuyu nujtir difcrenciador era que d polo dc 

atracdon que *c con*idcraba imprescindible para acitvar una aciuauon 

atrayente fuesc: unj marina interior "na red dc lago% un campo de 

golf, Dc dlas. anjli/jndo venta*a5 c inconveniento. la pmpiedad accpio 

la scilucion de Marina y ic desarrolt6 el pro>vc<o fnicgrarncntc. 

Sc expanen las *udmi5 metnorias difcrenciadoras. deaanullando mis ampliamcnic la aolucidn elegida 

incluye ademi* aquclla* zona* comunei a las ire* acuiationcy 
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SOLUCI0N MARINA 

Daiii« Us caraacrf*Tica\ topogiificas del ternrno. en cl que exi*ic un ttud*o muntartow en la Ifnca del frcmc al mar, 

w cnnstdcio la poubilidad dc ctear una manna interior cortando cl mi*mo y vadando el anfucairo natural* como 

medio de rc* k ak>ri/addn de Iddtf lo* (errenm intcriorc*. Dc c«a forma *e lograrfa una aaiuridn urbanHtica brillame 

euro principal foco dc atraccidn scria la citada Marina, empb/jda en d ccnuo ^omctrico del tcntno, y rodcada dc 

topografij ^uave y ropjkladfl | v "i ti\^-s^ mii MSadOl tttm Um qHG daOCfl B U U QMn Cliyi c-juIlIj DQfi 

aibolad4i ahundante *eria un «l6n dc fondo de indudable imcre*. 

El crnpiarjimicmo urbanfstko era, por tamo, el dc&arrollo dc una urbani/acidn roidciuijl alredcdor dc una marina, 

en cuvo pcrimctro *c *iiuaha cl ccniro comerciai como clcmcntu vivo dd GOdjtmfOi 

Hn c*ia nurina *c plantciron agnipacionc* de apanamcnri** tun *cmdu de airaquc de cmbart^adonc*. 

Como cnmplcmcnto, en la co*ta *c planted la crcacidn de un piuito tkponivo a mar abierio para embaxcadonci de 

mjwr calado, y con su apoyo, cl deurmllo dc un "poblado dc p^stadoreV' cuyo desrino apartamcntal revUtc 

indudable intcrrH. 

Ixn piomontonot que re*paldan al anfiicatro natural* citados anteriormenie. permiten rituax *obrc lu* mi*mo*, 

como clcmentoi dc*tacado\. un C Jub dc montana, un Club deponivo y Resrauraniocareteria junto a un antiguo 

torredn cliuado en al mad/o co>tcr*x 

Erttfc cmo* maciio* y la marina. dc*l«4ndo*c (H>r la copografla y adapta*ndo*e a ella *c proyectaron lo* grupos 



CWH1 *c*u lot ciudo* 
I tcrrcuo. y rodcadot 



dc bungalow* v ipifumcniot. con ahum rcduadji. v lot chalc* dc mil caicgoria utili/ando U bdcra tur. 

pohbda de arbobdo. 

SobfC b laden rcaycmc al mar. w ubko un hold dc chko cttrcUat, asi como una agfupjci<\n dc aparumcmo* que. 

dada tu importaneia, habna que cuidar rnucha 

H viatio cuablecido o muy coocrtto y dinimico: una via ripkb que atcnafando U Manna y p-ir dctria dc vu» 

cdifkauonn, dahj vrvicio fluid* a rnda la uituni/Jtidn. bata via principal dc irifico te complcmcnuna eon otra 

malb tcvumbria que darij srewooa lot punrmdc intcrc* citado* ajuchonncmc. ajJ como J rcModc zona* ed:: 

VtHTAJAS 

luwiticaba Lt poubilidad dc pedir b CPflCttlfltt del pocno. etc., al aportar un tcrrcno privado. La excavation dc la 
Ltunna pcrmitta idlcnjr cl pueno dc forma nuv cconemuca* I-i gran unidad urbaniuica. enk'ajada en cl ■QntCSttnii 
n>n grandc cqucio* libra de corutrucarin. IVnimia adapiar la conmutcion a la topogratfa del icrrcuo Em 
voliKMin encajaba en el caricter de la zona. 

INCONVENIENTES 

Cknihlct piohtcttu* jutidicti-jdminttiraiivot (timilarc* a liv* del pucno). Tccnieanicncc wr comidcraha laitiblr. peru 
*m COUCf y ritmo de c j fl CUcl d n podrijn variar mucho. en fumirtn dc b naiuralc/a dc Io% terrenm j cicavar > de Ij 

cirtta en que bin de atcnunc b pbtaforma yet pucitu 

SOLUCION L AGO 

Sc cofitidctu la pcnibilidad dc crcar una Red de bgot interior vacundn 

en pane cl anlircarro natural. como medio dc rcvalon/aeion de todo* lw 

tcrrcno* interiors Ettui bgoi otartin comumcadot enire *i. mcdiantc 

CUukl " cjwjda^ que barton circular cl agua mcdiantc una ataoon 

imputtora ubnrada en la pane baja< junto a b COtftV. Sc lugrana una 

actuackfrn urban Mica euyu principal fbm dc air, 

!.ij;'». empb/ado* en el centm geomctneo dc 

mmeduumeme dc ropogratia tua\r. y mpaldadu* (Hit maci/m mi* 

I J I'bntcanucnin urluimtko cv por tanto, cl devirmllu de una 
uilunifaiidn roidcncul ubcdcdoi de una ted dc bjyw. en cuyu 
per unci ro%cii(uj d ccntro comcrctal como clcmcnto vivo del iojmutho, 
Cotno complcmcnio del foto de aitacdon auieriur, en b emu %c 
pbmco b Cfcacion del purrtn deporuvo j mar abieno pjra 
cmlurcaoono dc nu\-ur cabdo> 

VBttNtt 

H impxiocirclicopodrb icr vupcr ior por <t iiu^iuueniodc|*lanmdc 

b mftOplB* dc icrreno. IVniinb ^anhdad tie Jc/upaeioncA urhina*. 
lurmando |«vb!jdtu de una manera mi» lleiiWc. iUmc de cjccucatfo 
mom que b marine 

iNCCWrtWMTES 

I'etjpro dc ialini/ji.tun dc jardinc* en capos; trciricos mrenonn. Problenu 

dc que b ^alidad del rcneno obligarj a grandei impermcabih/acionci. 

Prcvisalta tieinu otMo de enntcrvacitfn y mantcniiniento, \i bien n<i 

nun ihQI idcmlldc Impropioidclaiobra^a ic-ali/ar eti \m mJifcenev, 

SOLUCION GOLF 

(*omo Jtra<eion de coda b Uibaniiacton. »c proyet 10 un Ouq>o dc poll 
de 18 agti|en>i. ^iiuado en cl anfiicano naiural que forma d terrrno y 
lubiendo \uatcnKnic hacb bv ladeta% que lo circundan* 
EJ Club de liolf *e uhjearu en un punro doniirunic ton airou liiuacMn 
y perfecio empbramtemo nnpccfo aJ campa 

I_n \i\ienda» a eomtrair tcditpondrbn lobie dUsfiua* /oiu*. la* que ic agmpartan inicnuvamentc atrededor del 
puerto j modo de poblado de pevadorn: b* que *e pbntcaron ai\lada\ con edinVadiki en dulctv. dcmrti del sector 
ton vegctatton ya con^epJMb. y el re»to, como *olucion intcrmedu. w Jprupabj en Moquc* dc apjnaniento* dc lo* 
montkuloi perimetrites del fcrrcno. 

lUufiii v: iompuu>dc una %u principal que, aeeed»cndodc**lcb tarrctcra general dcAlkaiiie a VjIcihij. rrvorrena 
dinimicamcnic b urbani/acion ha^ta d puerto dcportivo r acnundo enmo vu direvcuinal al miutn» 

Ventajas 

Agradablc COtDQ rona *ndc en medio dc un paivajc irido. IWb apn>vc\hat^c cl 10**fe dc 1011a vcide que. en crtm 

*&\q* habb que nrvrvar, I j realizacinn lecnica era ma% muplc t|ue en eualquier utra dilution. 

INCONVENCNTES 

Nbrtpormbl nada nucw dculc cl putltode vtttj urbariUrko. Hacu pcrdcr b unidad a la urbantMiimi, queqimbba 

pairidacndtMiMus, Dificuttado dc a^ua. tbiCDAUl b idea general planteadaporque habna que eomirutr cdilicioi 

en alturat piubahlemenic de die/ plantat y con gran corKcntraci6n. 




LA MARINA 

rn b voluckin elepda. cmc pro>exio fuc deurnJbdo integramerHe. no realxzindosc por d fren*i que b situation 

KOnfomidd nwmento impuw, Corriadaho l*)^ \. 
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An a<scwmcni of recnmmendannm/propouLs lor the urban development ol land situated within the municipality 
of Villa joyosa, in the unrounding area of ticnidorm, was commissioned. l~br pmpoul and the development of (he 
project chosen by the owners was commissioned to Juan Antonio Garcia Solera, with the tnllaboraiHiu of ilie 
UtlrflCO Juan Jow* AroMegur 

I he tollovting was taken into account In deciding whit criteria would be of use in planning the proieci: The 
province ol Alicante, dtie ni its climate -dry winds and a mountain range thai mm pjrallcl to (he CWM - hat a 
large amount of tourtM type development all along ttveoavi, from Oenia lolbrttvltja* In contrast with other Urge 
development area* in Spam - the Costa del Sol, Majorca, the Canary Island* ■ houses and apartments in this jiu 
ate pmrfmed mainly tVit permanent use; hotel type- installation* are icaree and are concentrated exchuively in 
Bcnidorm. In general, it can he Mated ihat ihe economic level of the residents and of die tourist* i* middle or 
lower middle ciasx Activity is predominantly of a seasonal nature and there i* also a predominance ol continued 
residence. Benidorm i* an exception within the provincial tourist complex. An ettemtve offering of hotel* and 
rental apartments. 

In contrast, there are a few inconvenience*: excessive crowding, defects in infrastructure and supplies* traffic enn- 
pstlofl, etc ilie land in question could, in principal, because of iu size and the volume to be constructed, be used 

for a higher level type of develop- 
menu in that it iv considered that 
the di»uncc from Bcnidorni iv 
adequate and the negative condi- 
tioner* could be moilificd. 
With all this in mind, the follow* 
ing was decided: Introduce an 
architectural tryle antithetical to 
thai of Benidorm* Avoiding the 
yerricaliry of Benidorm, form* 
similar to those of the Mcdiletra* 
neon villages would l>c obtained, 
with a horiionul development* 
few siutics, and a play on \olu 
mes. It wuuld not be necessary m 
u»e costly cunsiruaion materials. 
Ihe quality would be nhtained 
through the play on form* ami 
harmony, good ta>ic and elegance 
of the complex. 

The urban approach would have 
to promote contact amonp the 
people* Without tailing into a 
situation ol crowding, the vensj- 
tion of isolation and solitude 
should be avoided. Manning at the 
twecwry space and installations to 
make it possible to prouice a 
variety of sports, on the land and 
on the sea, activities of a social and 
nxrearional type, as well as enter 
uinment and diversion, 
lirully. it was deemed necessary 
to provide the area with some 
attractive, point* that were unusual or non-existent in the area, such a* for example: marina, recreational porr, 
heliport, golf, large diopping centre, spa, etc* 

Ilie distribution of the surfaces lobe constructed should he; the greatest proponion of the volume dmuld be hulh 
Ott the border* of the pole of attraction to be created, occupying the scmi-cirvular amphitheatre form of the bnd. 
In the high cornice that runt parallel to die coast more expensive apartment* and a hotel could be built- 11k forested 
arras fm large plots, more than 5,000 nr, for the construction ot individual single family totdenco. 
Select the less exposed areas for use a* sports tenth?, homing for employees, and administration, I lie commercial area 
of the housing estate development dioold be integrated into die lower areas of the buildings, and in no case should 
ihev he isulared or giuupcd Jtttt ttdy one atea. Hie reason for this is the teal life this gives to the development. 
Basing uur recommendations on dievc reflections and uiteria, we suggested to the owners three different solutions 
in which the greatest differentiating feature was that die pole uf attraction that we considered essential in order to 
j^iivaic an attractive effevsuatjon wuuld be: an interior marina, a series of lakes, a golf course. .Alter having 
COnildcred the advantage* and disadvantages of each of the proposal*, the owners accepted the Marina as the ideal 
solution, and the project was developed in its entirety. 

We have included brief descriptions of each ot ihe different solutions, developing m greater detail live solution that 
W& adopted, including a description of those areas common 10 the ihtec cflecuutionv 
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THE MARINA SOLUTION 

Given the topographical charaucritiics of the land, in which there is a mnuntainous massif in the line in front ot 

die sea, it would lend itself to the creation of an interior marina, tuning through the massif and emptying die 
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natural amphnhrarrt. ac a way ol incrraung the value of (he interior wenomof the bnd. In tho **j» u noutd be 

potuhle to produce a brillum whan eflect. The main fovm of attraction would be the Manna, nutated in the 

grooKirK venue ol the bnd, and unrounded by i gentle topography, backed up by more pronounced mauih. 

CkpcKuIly chow Of ihe (oi«, wrwne background With abundant foliage wwild pnv.uk- a \cn* intcrnting veiling for 

the developntcTU. 

The approach, then. 11 for the developmcnr of j homing ctrate around a nuf.ru, and within in perimeter a thopptnc 

OCHW >uj dynamici living element or the complex Within thu nunn- there would be groups of apartment* with 

docking vcrvke liir boat*. 

t omtflementary loihtt, the creation of a recreational port on the open wrafrom fut larger uaft i> proposed, and with 

the mppon nt fhiv installation, the dorlopmcnt oftj TidutmetM tilbgc". where the building ol apartroenn would 

undoubtedly he highly attractive. The prumomorio behind the natural amphitheatre, mentioned above. would be 

ideal for flu oioatiunof other imcfCMmgcIemetm vulIi ui iMountainrering * luh. j Sport* ( Tub, And a Kevtaiirani 

not to jii old lowci wlikh n situated on the ucoul range Between the*e peak* and the marina, flowing down the 

topography and adapting in it, group* of bungalow* and apartment* jnr in the pbnt, ol low height, jiuI lumvo of 

j higher frtandmg using the v»uth r wv*odcJ %ide, A S mai hotel would br huth on the tide that give* oft to the vea. 

and alto a group ol apartment*. I»ur to the importance ol their location, core would have to be taken ro build ihem 

with style And ipiahi* tlui would 

tit in with And complememcnt the 

tuvuf> hotil ambteme. 

The network of rood* it very coo 

Crete ami dynamic A rapid mad- 

wav to *crve the Marina andl 

behind ir it* buildinp, which 

would mvblfl lltiid MTvirH tti the] 

^h^le development. 

I hi* main nwdway for iralfic v% 

complemented by another cecon* 

dary network thai would provide! 

daily ccrvice to the point* of intc- 

rett mcntionrtl before, a* well a* to I 

all ol" the oihci area* Miitablc for 

building. 

ADVANTAGES 

Juvrifie* the possibility ol asking for 
the WOctmIqw i>f the port, ere- in 
that a private urcuh of land i\\ 
being provided 

The <*vavaiion of the manna 
would allow lor the more exonomt- , 
caj i illini* ot the port. The great 
Ufbm unity, mm in the amphi-thea 
trr. with large tree area* for eonc- 
cmdioili Allow* for the Adaptation 
to 



the topo- 
woh the 




ol the toiiM ruction 

l^raphy of the laiul. 
The volution liu 
eharaeter of ihrarea* 

OfiADVANTACtS 

rj^Mfftlhlc li^al'idiiiiiu\uatjvc pro- 

bU in* (utuilat to thoie lor the port). 

tbdtWoUy leatible. but the eoM invoKed and rhwhm ol conoruanvn varies coniidcrabtv. due to the nature of the 

Lnd »ufljto to be etcavaied and of the coaai where a platform and the pott have to be tomirutred. 



THE LAKE SOLUTION 

Ihe pottt bil il) ol cKAiinga Neiwofft ot lako wi\ conudcred. bj* emptying our pan ot the natural amphi -theatre, 
ai a *A* ol uKtttslm ilw value of the interior bnd ploti. l^cv: lako wvhiM be |oined to each oihei* bv mean\ of 
^analv or water Tall* that would produce the circulation of the wateTv_by mean* of a booster uation vituated on the 
lower parr, next to the eoatt. Ttm would prmhicc an urban ellnluation whuw; main fiKUv of attraction would be 
the I akev, 'mured m the geometric centre of the land, and unrounded by a j*cmle topography wuh ihe moit 
pnmoonveil peakv ol the mountain range in the bavkgionnd. 

Die nrlun approaxh here, then, n the development ol a hnuung otate an-und a network of lake*, in the perimeter 
o? whuh there would be a dtopping centre a* the dynamic, living element ol the complex. Oimplemcnuty to the 
abos e described lociooi attraction* thecreAnonofa recreattorul port on the open urafront lor brger craft » proposed. 






Advantage s 

The aesthetic impact etwld be favourable due 10 the movement of the topography of the land. Allows lor a number 
of urban groupings, forming ,...* in a mote flexible way. Coal of execution it lower dun the cost for the marina. 

Disadvantages 

Danger of talinifatkni of gardeas In layers.... Problem thai the quality of the land make* a large amounr or 

waterproofing necessary. 

Implies certain cost* fur conservarinn and maintenance,,... in addition 

THE GOLF SOLUTION 

An 18 hole Golf Course is planned as the attraction Fnr the housing estate development, situated in the natural 
ampin-theatre formed by the land and which rite* gently to the hillside* thai surround it. The Golf Club would be 
placed in a dominant point with a grateful muaiiun and perfect site in relation to tllr course. 
The housing facilities would be arranged over a variety of areas, those grouped together around the port like a 
fuhermen's village; individua.1 houses are under consideration for the sector with vegetation that would be obtained, 
and the rat* as an intermediate solution, grouped in Inw blocks of apartments that w»»uld be adapted to ihcfouilnlb 
of die perimetric hillocks of the land. 

The roadways network would consist o f a main road which, accesscc! Iroin i he A-ioad *ro:n Alicante to Valen* 

eta. runs dynamically through 
the development uniil it teaches 
the recreational pott, aciiug as a 
directional thoroughfare to the 
pott itself 

Advantages 

Very pleasant at a green *one in 
the midst of an arid landscape. 
The 10% of the green vonc can 
he taken advantage of. which in 
other cases would have to be 
reserved. The technical realisation 
is simpler that any other solution. 

DftADVANTAGtS 

Docs not provide anything new 

from the urbanistic point of view. 
The unity of the housing estate 
tU'vektpmem is lost It would be 
divided into two /ones Difficul- 
ties with water It goes against the 
general idea proposed in that it 
would mean building high rise 
structure* with probably 10 stories 
and considerable concentration. 

THE MARINA 
The plans for the solution that 
was chosen, the Marina, were 
completely developed, but the 
project was not carried out due tn 
the dowdown imposed by the 
economic siniation at that rime. 
This was around the vear 1973. 
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Sicniprc ha cfciuido un cicttu mcnoipicciu por b anjuiictuira content* como -i cl cxittir de un rcbfo en b± tormas 
de vida, ramhicn influyera en una menor tension putvcciuaL 

DcwU esw anfeulo queremm rcrtdir un homenaje a ramat y tamai arquicceuirat iituada* en cl horde dc la 
imrariKxndcncb y en la c*»ta del olvido. 

Itjdm noHHritt, heredcro* de una ajquiicciura mode ma que mmpiri los cvqucmai imcrior-oicnor, entendio la 
cubicrta tomo un cipacio uuli/ablc ma*. *c librd de K>v pcudoi urnamciitos cormruyendo lino* ccrramicmok. 
DIUcfaol de cllo* fur man Jo urandr* lupcrilcic* Jcmuladav,.curioianieiue lo llevo a cabo en lugaro (riot v poco 
grains E«c potcncral coin pucde urt exprimidn en zona* euyo clinu lo permita 24 hora* al dfa. 3W diat al afln. 
Si al traditional ennccpto de tona agradahle, le Minumm cl buen alojatnicnto, el rcsultadn not dart - 
paralnucando a Nctitra - genie felh, 

ftrrn la genre tamhicn ricoc que qucrct *cr (elir. para lo cuah debe detprendene del lame de la iradicion, dc las 
Uirnu* r(gida> y Nionorotta* urbana* y emrar en b dinamka del modo de vida del uiritta pennancmc. 
Huho un mumcniu v un lugar dondc cstat condickino se diemn simuhancamcnic: 
En Los Angeles de loi afto* u-mu 

LA, era y c* una ciudad en que ni el dima ni cl cipacio imponcn rc*tricduncs. Li tradicton tampooa Crtada 
dexde la nada, .wbrr amiguo* rancho* mcjitannv pugnri por b llegada del fcmicaml, lo que le permirio abandonar 
mi ca racier dc pueblo del Ocuc. 

Convent da en ccmru ctpunadur de limas. la apariuon de) pcirolcu e indumta aeronautic? cataptilianMi lm.i- 
ticrraa hacia un emporio cconomico. No podemos olvidar b (niinia rebcion de b ciudad eon la induwrij del cinc t 
uansfurmando Us cottumbrt* y loc hibitoi dc lo* audadanov Sc confomia una ciudad en dondc b fdiddad < 
convterte en una carkarura dc it mtsma* 

• Richard, m y RMS crais lo* 'Hippie*'*, lot rebcldc\ en cl c.impo dc b arquircaura dc aqucllos anas - y yo era cl 
mayor 'Hippy" de mi cpoca. no creyendn en el "Etcabli*hmcw* dc b mediciru ortodou, ni en mucha* ocm 
co» pcrtcnccicntctal "E*rablwhmenr dccMndfa*-. 

Rudolph Michael Schindlcf (RMS) empic/j a pmyeciar b cm* de b pbya en Ncwpon Heaeli al uit de L V para 
el Dr lovdl en cl alio I *>22 y icrmina b constnitciun en cl 26* 

Richard Ncuira empicza a proyectaj b residencia del Dr. Lovcll en CIHlTith Park (LJ\») en 1927 y itrmina la 
coiutraccEdo en cl 29. 

El que cscnbia el parraln anterior (penenedenic a una carta dirigida a Santa en 196V era el Donor Phillip 
I ovcll. clientc por panida dnblc- 

( *R>r que cl Dr. Lovcll logro arrancai dc cvnu dm arquiiixiu> *u* rnejore* uhra> ? 
I\>ique d Dr. Lovcll y ^u niujcr Leah cncaniaban b ciudad dc Iaxs Angela. 

Ph. I * 1^ c!l desde b colurnna, que cedia en ocasioric* a Sdiindler. (iiubda "LI Cuidado del Cuetpo" en Lot Angclo 
Tune, eiplicaba a uu lectom la3 nur%'as tecnica\ natumia** Vsu* teenk^u cran rnucho rniv tiuc cl simple < uidado del 
CWrpOj aharcahan rodo lo reference a una nueva vida liherada dd puritaniinio angloujon que dominaha b cpoca. 
lovcll *c in ili/o corno canal de propagation de RIB ideal, no mUo a traves dc b columna en cl penodieo o dc m 
dinica "Dr. Lovdl*» Physical (Culture Center"* ono a ira\-eA dc »u \ida diaria. 
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Sus viviendas cr.in para cl. cl marco miximn dondc sc dcsarrolbha csca nucva Forma dc vida, cxhibicndolas incluso 

(su rrsideneia en Griffith Park, Health House, era mosrrada al publico deierminados dfas). Su csfcra ptivada era 

cqutparablc a la que r\istia en la anrigua vircda. o aca* nub. 

Sus jmigos Schindlcr y Ncurra comparrian csra forma dc vida* dando a Lovcll cl soporic arqimcctonico que 

nctcsitalu. 

El como llcgaton dim a concxxTal Dr. lovcll cs una historia cturctcnida: 

Sdiindlcr y Ncutta fofnuban parte de esas rnigraeioncs dc cutopco* que ruitricfun LA. cii aqudlo* aiios* pcro su 

llcgada no luc Mmultanca. Schindlcr lo hace antes que N'cutni. 

Nacidos (S< en 1887 - N. en 1 892) y cducadns cu Vicna, rcciben a l*om con cntusiaMiio a la vuclta dc su viajc a 

EKUU. Dodc esc momento y con la avuda tie unm dtbujm de Wright llrgado* dc America* dcciJcn que su 

luiuro nn esta en Europa, nenen que partir. 

Schindlcr lo hace ante* dc la I* G,M. ttas un anmrcio dc un cstudio dc Chicago* Dcspucs dc mudias sriplkas 

tonsiguc trabajar con Wright en Talicun. En cl afto 21 ci dcuinado a Los Angeles jwa dirigir la obra dc b easa 

Hollyhock cuya ptopictaria era Aline BarradalL hija dc un magnate del pctrolco. El trabar amiviad profcsional con 

db y set LA. una ciudad exotica, caii iireal y por construir (mi* casa* fueron de b% primcras en pumos mny 

ditparc* de la ciudad). hicicron que LA. sc eonvirricra para cl en la ciudad del no retorno. 

A pesar dc que la relation Wright Schindlcr sc enlru tras csta obra, una tarambob del destino unc a los Lovcll 

con Schindlcr, pucs liic cl propio Wright el que habb hecho b casa dc la hcrmana dc Ixah lovcll (casa Freeman) 

Cuatro anos mis tarde, en 1**25. Schindlcr rccogc en la cstacton a Ncutra. viviendo inicJalmcnte los do% 

mairimonios juntos en b casa de King* Road. Ncuira habia scguido d nwmu pcriplo amcricano. induidu Wright 

dc por medio; sin embargo, ya trafa todo un hisrorial arquitect6nico europeo (habb irabajado con Mendelsohn en 

Bcrl(n) 

Existe n daiov dc que Ncutra micblmcntc irahajd en d csmdio de Schindlcr y dcsarroHo cl ajardinamienro de la 

casa dc la plava. Al ano dc rcrminar esu casa comienzo el proyecio de la residencia Lovcll. Estas do* viviendas 

lienen tanto* punto* en cotmln como difcrtnda* profunda*: 

- Las dos viviendas sc colocan perpendieubrmente al paisaje, en un aso al mar y en otro tVente a las colinas de 
(ifiluh Park M tent cat que en Ncuira, el uso dc bandas horizomalcs en cl al/ado longitudinal dinami?a b 
composition apumando al objetivo. en Schindlcr bs banda* en cl ahado iran^^crsal hacen cKphcita ta secci6n 
Mguicndo on^ logka inierna* 

- El acccso nunca cs direciamcnte a nivel dc calle. En Newport Beach la vtvictida ctij clevada sohzv b pbya; en bs 
OOlitUS IC vpara del dc*monic htinditfndo«e en el vacto. Un movimiento de bajada consume focali/ado en b gran 
oca I era que articula din planus, se totnrapone al movimicnio ascendeJiie de la uiva dc la pbya. dondc las 
tlifctcnco cscalcras rivalizan entrc si {una llcsa a b cntrada dc la vivienda. otra direeiamcntc al mirador %obrc d 
mar* una tcrcera sera b dc scrvioo - ya dimiuada * otra subc a los dormitorios y por ultimo, una quinra c^catcra 
da acccso al solatium de b cubicna). El empleo cau abasiv<t dc c*cilcras esta onncctando la vida interior con otra 
vida que *e puede rcah/ai al exterior y a la que Schindlcr no 5c rc*btc. 

- Ambo& utili/aron una cMtuctuni so|>onc de hotmigdn dc gran magnitud ficntc a b que descanta b cMruoura 
ciivolvcntc de accro. Sin embargo, b proporci6n no e* la misma. Ncutra buseo b ligercxa colocando frcntc a la 
plaulornia dc hornugon una Una jaub dc accro. El portico complejo dc hormigon de Schindlcr, que m: repite 
regubrmenre a lo largo de la casa, dibufa d volumcn, conformando una rigidc easi momintosa (b casa sc 
mamuvo en pic tras un icrrcmoto que acabo con una escucb dc los alrcdedorcs)* 

■ Las dos viviendas tiencn unos poruhcs-dormiiorio: en b casa dc la pbya sc mauiieneu abicnos por complcto 

(aunquc postcriormentc Lo\xlI pidid cerrarios) micntras que Ncutra lo* proiegio tras una cortina dc crista!. De 

aquf arranca la gran difcrcntia que cmmc cntrc lis dos casas; En b de Ncutra el exterior sc manticne tras una* 

cristalcr.lv se ve pcro no se pttodc tocan oir, oler.. ;■% un organismo aniRcial limitado por un Ttno cerramienco. 

induso b piscina descansa sobre la pbtafornu dc hormigdn, cobijada bajo d gran volumen. En b casa de 

Schindlcr b arena dc la pbya cs cl suelo dc\ saldn exterior, el sol eon el cielo azul el iccho dd solarium y b luna y 

las cstrelU* b cnvolvcmc de los porches -dormitorio. 

Quiris cl clima de LA. no tenia el fndicc pluviomctrico ten* que descaba Schindlcr farruino al promoior dc los 

apanamentos IHicblo Kihera al imponer muros de hormigon que no resisticron a las trombas de aeua. sc Ic hundio 

por las nicves el techo de una cabafta que Wua para los 1-ovdL .) pcro <omo dijo »u dibujamc y biograla Esther 

Mri.ov: ~Sus cditlcios cran liicralmcntc iragil*rs t No otaban construidos para aguantar bien las lluvias en invicrno 

y los vcranos seeos (—) pcro debido a que sus casas cran amadas, cstaban bien mantenidas y por csta ra/on nutchas 

tie ell.i> fohrtviviefon a orra* tncjor coasmiidxs", 

Schindlcr lue de los pionen>\ d mis desconocido y Ncuira dc h*\ maestro* etiropeos el que nunca llego a ser 

rcconocido. 

Asi pues tin homenajc para ellos* 
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In iliis article we would like to pay tribute co the countless architectures on the border of insignificante gnd on 
the chores ot : oblivion. 

AJI of us- heirs ro a modem architecture that broke with die perception of interior-exterior, understanding the 
Covering to he jum another usable tpacc, were rrrcd from the heavy ornamentation to be able to construct fine 
closures, many ol"thcm forming large gla\s *urfdccv„and turinusly this was happening in cold and inhospirablc 
places Tim potential can <mly Ik carried ntu to its maximum in areas where rhc climate allows for it 2^ hours a 
clay and 365 dap a year. If to rhc traditional concept of pleasant area wc add quality housing, the result will he - 
paraphrasing Neutra - happy people* 

Hut people also have to want to be happy* and lur this to come about they must be able to shake off the yoke of 
tradition, of the rigid and monotonous urban forms and enter into the dynamics of the life-style of the eternal 
tourist. 

rheic was a moment when these conditions existed simultaneously: 
In the Los Angeles of the 1920' v 

LA* was and is a city where neither the climate nor the space imposes restrictions. 

An J neither docs tradition. Created out of nothing, over old Mexican ranches, the * in fought for the arrival of 
the railroad, which would allow ii to abandon its character of a town of ihe Old West, Convened into a centre for 
the export of fruit, rhc discovery of 'petroleum and the arrival of the aerospace industry catapulted these lands into 
an economic emporium* We must not forget the intimate relation of the city with the mm inn piutirc industry, 
which transformed the customs and habit ;* of the residents The city became a place where happiness was 
convened into a caricature of itself* 

'Richard, you and RMS were the *l lippics", the icbels in the field of architecture of those yean -and I was the 
biggest "I lippy" of my time, not believing in the "Kstablishmcnf of cmhodux medicine, nor in many other 
things that belonged to the 'Establishment" nf those times/ Richard Michael Schindlci (RMS) began to draw up 
the plans for the house on the beach in Newport Beach (just south of LA,) for Dr. Lovell in the year 1 922. and 
Construction was completed «n the house in 1926* Richard Neutra began to draw up plans for Dr. IxwcHs 
{jriflith Park (LA.I residence in 1927. and construction was finished by 1929. 

The peison who wroic the above paragraph (which was pan of a letter addressed to Neutra in 1969, was Doofii 
I'inllip Lovclt, a double entry client. 

Why was Dr. I ovell able ro wrest from these two architects their best works? Because Dr. Lovell and his wife 
represented the incarnation of the cits* of Los Angeles. 

Or, I ovell i in his column in the Los Angeles Times, entitled *( Iwe *>f the Body - , which on occasion he ceded to 
Schindlcr. explained ro his readers the new naturalist techniques. These techniques were much mote than the 
simple care of the body, and covered everything having to do with a new life* a life liberated from the Anglo- 
Saxon I'ununivm thai dominated the era. 

Uivell iiseJ himself as a channel for ihe propagation of hi* idea*, not only through the column in the newspaper 
or through his clink 'Dr. l/welf* Physical Culture Center'** but in his daily life. Mis homes were for him ihe 
maximum framework within which he could develop this new way of lite, and he even exhibited them (his 
Crfiffith Park residence. Heahh House, was shown to the public on certain days). His private sphere was 
comparable to thai which existed in ancient Greece, i.e. non-existent. 

His friends Schindlcr and Neutra shared this way of life, providing Ian-ell sviih the architectonic suppon he 
needed. 

How* ihcy met Dr. Lovell is an interesting story: 

Schindlcr and Neutra were pan of those European migrations thai were tecdinp the LA of those years, hui their 
amvaU weic not simultaneous. Schindlcr arrived before Neutra. Born (Schindlcr in 1887 and Neutra in 18921 
and educated in Vienna* they received Loos enthusiastically upon returning; from his trip to the USA* From that 
momeiii mi, and with the help uf some drawings by Wright which arrived from America, they decided thar their 
fut nrc svjs not in Kuropc. that ihcy had to leave. 

Schindlcr left Kuropc before World War I after having teen an advermcmeni for a position in Chicago. Afier 
much entreats* he managed to work with Wright inTaltoJn. In 1921 he was sent to lx>* Angeles io supervise work 
un the I lullyhoik house, sshose osvner was Aline BarnscLtlL daughter or a pctmh'nm magnate. The professional 
friendship hr struck up wirh her. and the exotic almost unreal city thai I os Angeles was. togeihei with ihe 
construction he was undertaking (the houses he was working on were rhe firsr in very dilferem areas nf ihctiiy)* 
svere laaors that made L.A. for him the city of no return. 

Even though the Wright-Schindlcr relationship went cold lftcr this ssork. it wis pure chance of destiny thai 
brought lovell jnd Schindlcr together: it had l>een Wright himself who did the house for the sister of U\iti Urvcll 
(the freeman house). 
! bur years later, in l*)2S> Schindlcr picked Neutra op at ihe station* and initially the two men and their wives 
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lived together in ihc home on Kings Rood. Ncutra nude rhc same long journey to America, including Wright in 
between; however, he brought with him an extensive European architectonic curriculum vitae (having worked 
logeihcf with Mendelsohn in Berlin). 

Tbcre are records thai show tlut Ncutra worked initially in the studio with Schindler and carried our rhc 
Landscaping at the beach house. A year after rhe house w^as finished he began with the project for the l-ovdl 
residence. These two house* have as many points in common as they do profound ditTcrenccs: 
-The two houses are situated perpendicular m rhc landscape, which in oik case is the ocean and in the other the 
hills of Griffith Park. White wiih Neurra, ihc use of horizontal bands in die longitudinal elevation dynamite* the 
composirion by pointing to the objective, in Schindler die bands in the transversal elevation make rhc section 
explicit by following an internal logic. 

-The access is never directly from street level. In Newport Beach the house is elevated over rhe beach; with the 
hilU in (trifVith Park, (he house h separated from die levelled area subsiding into rhe hollow \ consruil 
downward movement focusing on the large staircase thar articulates two stories contrasts rhe upward movement of 
the beach house, where the different staircases riVal among themselves (one leads to the entrance to the house, 
another directly to the lookout over the ocean, a third one would be for service acccis -now eliminated- another 
leading up to the bedrooms, and finally a fifth access staircase to the rooliop solarium)* The almost abusive 
utilisation of staircases connects life inside with another life that can be pursued on the outside, and to which 
Schindler places no resistance. 

- Both use a verv large concrete support structure in front of which the sweeping steel structure rests. The 
proportion, however, is not the same. Ncutra ss*as looking for lightness in placing a fine cage of steel in front of 
rhe concrete platform. Schindler** complex concrete portico, which is repeated throughout the house, shows 
volume, conforming an almost monstrous rigidity (the house remained standing after an earthquake that brought 
down a nearby school). 

- The two house* both have porch 'bedrooms: in the beach house these arc kept completely open (although later 
on Lovell was to have them closed}, while Ncutra protects them behind a glass curtain. Here is where we find the 
major difference between the two houses: in the one by Ncutra rhe outside is kept behind glass: it is seen, but 
cannot be touched, heard, vmelled... it U an artificial organism limited by a fine closure. Even the swimming pool 
is built over a cement platform, protected under the large volume, anchoret! by a metallic framework. In the 
Schindler house the sand of the beach is the door of the exterior living room* while the sun with the Woe sky 
enshroud the roof of the solarium and the moon and stars the porch- bedrooms. 

Perhaps fhe climate of I-A. did not have the icro pluviometric index that Schitidlet w-ould have wished for (he 
ruined the promoter of the INiehlo Rihera apartments by insisting on cement walls ihat wen unable to resist the 
torrents of rain, snow collapsed the roof of a cabin he did for die Lovclls...)* but as his draftsman and biographer 
listhcr McCoy stated: "His buildings were literally fragile. They were not built to withstand very well rhe winter 
rain* and rhc summer dryness (..*) but because ol the fact that his houses were well loved, they were also well 
taken care of. and for this reason many of them have oudived othcr> that were better built"* 
Schindler was one of the most well-known of the pioneers, and Ncutra one ot the great European masters that 
svas never recognised. 
Therefore, a tribute to them. 
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Una dc la* princtpalo contribudont^, quizi la dc 
mayor peso, que EvpaAa ha rcalizado jt turismo 
inicrnacionaL y iitm dr las ra/ono dc ±u indiMruublc 
lidefugo, c* l.i imegracion dc la* ciudades demro del 
MM^mi gcncr.il dc ofena. Pjrccc obvto que. tniiind<isc 
del turUmo de ina^ai* oia imegracion mm ijii requUito 
irrcnunciablc. pcro cl examen pormenori/jdo de Im 
desiinos situados en : v- - ; - actualmcntc comnctidorcs 
indica que en mucho* casos la propucsu mmtica sc 
Rindamema en oirus csqucma^ de implantacifrt dc 
carictcr "ghcaual* Ihotcles aifladoi o agrupados que sc 
situan en parajct ^oliiario^ tolonias de vacacionc^). lo 
cual se produce por la dificuhad de intcgrarlas en los 
siitemas urbancu prccxistcntes (debido a alo^ionc^ 
Tuny div:-M\ no lodas elias urban fcricas* como d 
racwmo y cl micdo al cxoiismo incomrolado) o, mi* 
todav/a, por la immntbilidad de generar nuevu 
ciudades rurfsticas, rarca que. por divcrsas ra/oncs, 
reba&a Us cicI(Vj>cas dtmen^ioncs que tuvo en los anos 
schema y primcrm scrcnu para converting hoy dia t en 
tin objeiivo ufnciltamente mipmible. 
Fji el actual conrcxro tumtico medircmnco Ilenidorm 
aparecc como cl mis dcpiimdo cjemplo de 
conccnTraci6n urbana al scrvicio del (unsmo dc masas, 
ranto por *u ramaflo (d mayor de codas cuama* 
ciiuen) como, sobrc rodo. por su indcsmayablc 
pujanra: desdc hacc \xinrictnco ano* ocupa cl primer 
lugar curopen en d niimero de visitantcs y en d dc 
pemoaacioncs, a muy considerable disrancia del 
segundo, Y las diferencias parcccn aumemar ano eras 
ano> 

Esto sudc resultar incomprensiblc para mudios 
iniclccrualci y profoionalcs. porquc sc rrau de un 
lugar al que ni por asomo se \cs ocurriria acudir para 
pasar sus vacacioncs. Un lugar con una imagen 
penurbadora; cxtremadamcnie denso y calico, 
aunque s6lo Id sea en aparienda. como se comprucba 
una vex que sc visita; lleno de gcm«s exiraftas o que se 
cxtranan; propenso a la fritanga e invadido por 
vahjrada^dcdivcrsa proccdcncia; conocido 
iniemactonalmcntc por la masiva inclinacion al 
desmadre ciflico de sus visiranrcs; rcplcto de usoi 
pcrversos; un lugar donde se desprccia dcscarculamcntc 
roda inclination a la cultura convcnctonal y en cl que 
sc propone un uvo del tiempo basado en un ricmo 
cnloquecido. en las aniipodas del pausado discurrir que 
la burguesfa quicre imponcr a la (emporada cstival, 
Una ciudad que atosiga a sus usuarios hada una cspiral 
crccicnre dc ritmos de conducta y consumo que 
tienden mas a agotar Ixs rcservas llstcas dispomblcs que 
a rcpararla* para acopiar las tiicrT^s neccsarias con que 
enffenrarse al trahajo coritliann que ineviiablemcntc 
siguc a las vacaciones. 

EI 6cilo dc Bcnidorm M |x>dr(a explicarse sin recurrir 
a la porencia que le imprimc sti condici6n urbana. lo 
lie dicho mu<:ha.s veces. pcro crco que puetlo repelirlo 
aqui: cl hjndamcmo dc esc exiro consisie en que 
Bcnidorm sc parccc mucho a una Coca-Cola de litro: 
cs un producto industrial; de cquilihmdisima relation 
calidad-prccio; conocido por todos y que* por cllo. a 
nadie defrauda; apto para toda cdad y condition social; 
,n il a toda hora; y capaz dc combinarsc con todos tipo 
de brebajes (Chivas y ginebras dc garrafa. o sea. ricos 
anonitnos y prolerarios del mundo unidos en busca del 
dc^nudrc psicologicamentc rcparador), Un producio 
irrcmisiblcmcntc destinadn al cxito. 
Pcro todo 6sito rienc su sccrcro. FJ dc Bcnidorm cs 
simple* lo que no significa que sea sendllo de 
rcproducir. Bs un cspado que sc ha convenido en el 
mas cficaz succdinco del riempo dc llcsia dc ruptura* 



One of the main coniribuiioaf, pcmihly ilic main 
one, that Spain has made to inicrnatiunal tourism* 
jnd one of the causes of this country's indisputable 
leadership, is to have integrated its cowut into the 
general panorama ol tourist destinations, li might 
appear obvious that where mass tourism is concerned, 
such integration would Ik indispensable, but detailed 
examination of tourist destination* in competitor 
countries indicates that in many cases these arc based 
nix other models of a ghctto*typc nature (isolated or 
grouped hotels in solitary locations, holiday 
complexes), lite reasons have tu do with the difHcuhv 
of integrating them into the existing fabric of the 
towns (due to a great variety of reasons, not all of 
them to do with town planningv such as racism and 
the fear ol unrestricted foreign influence) and, to a 
greater extent, to the impossibility of creating new 
tourist towns* a usk which, lor various reasons, 
exceeds the already cylupian dimensions which 
obtained in the sixties and early seventies. Nowadays 
any such ubjetrive has hecome simply inconceivable. 

In the context of praciic-day tourism in the 
Mediterranean. Bcnidorm ts rhe purest example of an 
urban conglomeration devoted to mass tourism, both 
as regards lis si/e (the largest in existence) and. above 
all. its unflagging might: for twenty-five year* it has 
been the first-ranking destination in Europe, with the 
greatest number of visitors and of overnight siavs. at a 
considerable distance from its nearest competitor, and 
it appear* to increase its lead year after year, 

I his is usually incomprehensible <r> most educated 
and professional people, because it is somewhere ihcv 
would never dream of spending their holidays. This 
densely built-up, apparently chaotic place, full of 
strange or bewildered people, invaded by odours 
wafting Irom every imaginable source, given to fry- 
tips and a massive fondness for drunken revels, 
brimming with perverse behaviour, brazenly despises 
any inclination towards conventional culture and 
oilers a use of lime based on Iren/ied activity, at ihc 
opposite end of the spectrum to the gentle rhythm 
that the middle classes prefer to enjoy during ihe 
summer period. Hits is a town that harries its users 
into an increasing spiral of behaviour and 
consumption pattern* which luvc more to do with 
exhausting their reserves of physical resistance than 
with replenishing then) in order to build up the 
necessary strength to resume the daily ss'ork which 
inevitably follows the holiday period. 
The success of Bcnidorm cannot be explained without 
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la fiesta campcsina que la industrializaciAn ha 
climinado del calcndario dc los curopcos. En 
Bcnidorm, esa ncccsidad anrropologica dc intermmpir 
radicalmcntc ct momStono calcndario laboral anual se 
emparcnta ademis con otra institution bisica. cl 
"porlarch* )cl dcspiltarro program ado), y rcunc los trcs 
components hasicos dc la fiesta baquka: cl alcohol, la 
dasua y $ mas alcatoriamcmc (;ay!)» cl sexo funivo. Pcro 
todo cllo licne una dimension fabril, que cxigc la 
cficicntc organizaci6n y la cconomia dc movimicntos 
en un cspacio que debe tener una alra divenidad y 
comptcjidad. cs decir. en la ciudad. 
Bcnidorm cs una ciudad turistica. la ciudad turfeuca 
por cxcclcncia. Parecc pcrogrullcsco dccirlu pcio cs del 
todo punto neccsario ya que a muchos ccntros dc 
vacationer sc Ics atribuye. sin fundamento alguno, la 
condition dc ciudades turisricas, cuando no son 
ciudades nt tampoco turisticas. Pucs ni las 
ca racier fcticas dc lo urhano sc imponcn sobrc las dc 
coalquicr otra tipotogfa antagonica. ni son 
p redo mr names los turistas sobrc ntras elates dc 
clicntcla, como los casrizos vcrancantcs. Lj distancia 
coin: ciudad turfsiica y centre de vacacionc* cs 
abismal, unto en lo tocante a su configuration 
morfoldgica, como en la imensidad y forma en que 
ambos cspatios son uttlbados. 

La* difercneias exigences cntrc Bcnidorm y Torrcvicja- 
por comparar dos cjcmplos de gran notoricdad 
(Torrcvicta ha acumulado mis plazas en oferu que 
mngun otro dcsiino curopco)* son muy grandes. 
cspccialmentc si scconsldcran los aspeaos que 
coneicmen a la cstructuia turisttca (comportamicnto 
cstacional, dinamUmo dc oferta. capacidad de 
intcrvencidn en cl mcrcado, idenddad como producto. 
nivel dc complcjidad dc la ofena complementary, 
ptofrsionalidad de la mano dc obra, composition de la 
clicntcla), siempre lavorablcs a Bcnidorm, pern una 
bucna parte dc la distancia cntrc ambas concicrnc al 
hecho dc que Torrevicja, por lo cxpansivo de sus 
ascntamicntos, no ha fcrminado dc asumir una 
condition incquiVocamcmc urbana, lo que limica su 
proyeccion en todos los firntcs. cspccialmentc en cl 
evrreno empresarial. carencia que. a su vex, conduce a 
un limitadfsimo parque de plazas dinimicas (hotclcras 
y parahotclcras) y a una insuficicntc ofcrta 
complcmcntaiia, O sea, al desaatrc cstructural. 
Estos distintos comporramicntos vc proyccian hacia un 
distinto lipo de cttlmra dc territorio: micmras 
loircvicja (o Dcnia, Moraira y todos los demis 
municipios caractcrizados por su inclination hacia 
modelos suburbanos extcmivos, ya que para el auilisis 
que proponcmos AD influyr cl nivel dc rcma de los 
turistas o cl prccio de las viviendxs) sc CUIOtriza por 
vender su cspacio dc calidad. pucs una vez utilizado 
para soponar la vivienda no sc cxtracn apenas nuevas 
remas a los compradorcs que no scan las de los 
consumos bisicos en su version mis modcrada, 
Bcnidorm* por cl contrario« propone un modelo 
basado en Li gesu6n dc territorio, que consistc en una 
specie dc alquitcr en cl que los tutiscas sc apropian 
succsivamcntc del mismo por un prccio m6dico. pcro 
que cs mis clcvado en confunto, dc forma que se 
cxtracn mayorcs renras y dc forma pcrmancntc. A 
largo pla/o cl ncgocio de la gcAtion del cspacio mrfstico 
cs mucho mas rentable que la venta* lo cual cs muy 
importanrc, si sc ticne en cuenia que cl territorio dc 
alta calidad cs muy escuo y que en la Comunidad 
Valcnciana se ha dtspilfarrado con poco sentido; el 
81% del suelo litoral cs tirbano o "urbani/ahlc" v. sin 
embargo, Bcnidorm, que apona un cscaso 1% a b 



recourse to die power that it derives from its urban 
nature, I have aaid many rimes, but InHieve it will licar 
repeating here, that the basis of Bcnidorm** success is 
lit striking likeness to a litre bortle of Coca*Co!a; an 
industrial product, finc-iuned value far money* 
everyone known what ii is so cannot be disappoinied, 
suitable for all ages and walks of life, can be 
coi^umcd at any rime and mixes with anything from 
Chivas to raw gin (in other wwd*» irom the rich 
incognito to proletarians ol ihe world unite, all in 
search of psychologically restoring unrestraint). This 
product U an infallible recipe lor aucccss. 
Bcnidorm is the most effective substitute for the feast 
of misrule, the country festival that industrialisation 
has removed from the calendar of Europe. The 
anthropological need to make a radical break in the 
monotonous calendar ol the working year U also 
related to another fundamental inMitiirion. the 
poilach, (programmed extravagance) and combines 
ihc three basic components ol the Bacchic rites: 
alcohol, cblKt and, Ittcm uncertainly (ala>!), furtive 
sea. All this, however, involve* an industrial 
dimension and demands efficient organization and 
economy ol movement within a space which must 
possess a high measure of diversity and complexity* in 
other words, a town. 

Although it may seem blindingly obvious, many 
holiday resorts are quite unjustifiably awarded the 
title ol tourist town* when they arc neither towns nor 
devoted to tourist*: urban features arc not 
predominant compared to those of other inimical 
forms of organization and tourists do nut prevail over 
odicr typo of clientele such as die classic holiday 
resident. A tourist town and a holiday resort arc 
worlds apart, both in their physical makeup and in 
the form and intensity of the use* lo which these two 
ipMetarc put. 

The difference* between Benidurm and Torrevicja. to 
take two well-known examples (Torrevicja has 
accumulated a greater capacity in terms of 
accommodation than any other European 
destination), arc enormous, particularly if tourist 
m limine related aspects arc considered (seasonality, 
dynamism, ability to influence the market, product 
identity, level of complexity of complementary 
activities, professionalism of the work three, 
umipoMtiun of the clientele). However, a fTUJOf 
component ot their divergence is that lurrcvicja. 
through h* low-rise expansion, has nor acquired an 
unequivocally urban character. This limits its 
projection on all fronrs. particularly in the business 
sphere, which le.ui> tn turn to an extremely limited 
availability ol dynamic accommodation (hotel and 
similar) and an inadequate supply of complementary 
activities. 

Some of the greatest differences berween Bcnidorm 
and suburban- type holiday resorts are luund in their 
organization of time. The tourist survey questionnaire 
included a question on how time is distributed ainon^ 
the various activities and spaces. Those surveyed in 
Bcnidorm have a remarkable passion for the streets. 
They spend at least three and a quarter hours every 
day walking around town, a quarter ol an hour less 
than the time spent on the inevitable (but 
increasingly horing t ii must be said) beach which, at 
clns rate, will soon scan 4 lo be the most time* 
consuming space, 1 he most revealing fact about 
Bcfiidorm'j economic clour, nonetheless, is the 
amount of time thr tourists do not spend in their 
accommodation, given that it is obvious thai then 



cifra global* suponc cl 65% dc las cstancias turisticas 
hoieleras olkiales dc tos cspauolct y mis del W% dc 
lis dc los extranjeros. 

Y hora ct dc deeir que fucra dc los hotelcs no hay 
mucho . l t r i-iin ■ sino que todo dcriva haeia lo 
inmobiliario: mucha ocupacion dc suclo, grave* 
problems ambicntalc* y dc inrraestructura, (ucrtes 
dcscquilibrios est met unties* aha cstacionaltdad y poco 
cmpleo y ri<]uc/a. 

Orra diferencia notoria entrc Bcnidorm y los centres 
vacacionalcs suburbanos aranc a la organi/actdn 
horaria* En las encuestas que aplkamos a lot ruristas 
fonnulamos una prcgunta rctcrida al mndo en que 
distribuyen %u tiempo en la* distinias actividadc* y 
cspacio*; In* liiristat encucstados en Bcnidorm se 
destacan por su pasidn callcjcra. Deambular por U 
uudad les ocupa jI menus ires hora* y cuano de oda 
dia. un cuano dc hora menos que el cmplcado en our 
en la indiKUtible (y crccicntcmcntc abutrida, todu hay 
que decirto) playa* que. al paso que van las cosas* 
promo dejara dc scr cl cspacio mis consumidor dc 
ciempo. LI daro axis rtvclador sobre la pujan/a 
cconomica consistc. sin embargo* en el riempo quccl 
turista pasa fuera dc su alojamicnto. pues ci obvio que 
su propensiun al conMimo csri fnrimameme 
reladoruda con su presencia en los lugarrc en que va a 
scr incitado a cllo: en Bcnidorm. el lurisu pa*a fucra 
dc su alojamienro al menos quince boras por du, entrc 
ires y tin to boras mis dc las que emplcan en cstar 
fuera de sus resident ias Ins vcranranics, que 
dcnomimmoi en la terminologfa turiMica, 
"Vacaciomstas". para disttnguirlos de los turista** 
enncepm rctcrvado a los clicnte* 'charter", que son. 
por otro Lido, los umirios habitualcs del resto dc los 
dcsiinos de li Comunidad Valcnciana* 
El cspacio urbano cs. por tamo, el cspacio turistko por 
cxcclcncia. tanto como la playa, Ahora bicn. cl 
momento en que la calle adquiere en Bcnidorm un 
protagonismo indtscutiblc cs ciundo llega el invicrno. 
Hordas de inquktos pensiomstas toman al asalro la 
ciudad. i nc it ados por los encantos. que les parcccn 
interminable*, movidos por la sorprcsa. alcntados por 
la poiihilidad del encucntro y cl rcconocirnicnro y 
urgidos por la lugacidad dc su* csuncias. En una 
invcMtgaci6n concrcta sobrc las distancia* que recorrian 
esro* avidos consumidorei dc ciudad. nos encontramos 
con la sorprcsa dc que supcrahan los catorcc IciMmerros 
dc promcdio. lo que tuponfa una inversion dc mi* de 
cuairo lioras de su liempo diario total Tal 
componamicnio mvocaba una cualidad anadida al 
modclo urbanisiico dc Bcnidorm. su dimension 
salurlfera, pcro, al tiempo. eonfirmaba que el propio 
pasco, mis alii dc una funcMn purameme tcrap^tiiica. 
sc ConvenU en un airactivo turlnico de primer orden. 
puei e«o5 mumos ancianos recorrian como niaaimo 
trcs o cuatro kildmcrros diarios en sus tugares dc 
origen, Y, al tiempo, ponfa de relieve l.i fueru dc la 
airaccidn que los eapacios urbano\ ticncn. gracias. 
entre otras cosas* a su divcrsidad. 
Todo cllo ticne que vcr con las caractcr(siicJ5 
funcionalcs del ctpacto urbano (Bcnidorm cs muy 
"pawable"': las aceras son ancha* y contonablo; la 
scguridad alia: los atraahw *rcclamos al consumo de 
cspacio publico-, podcrosos); pcro umbien con su 
contenido scminiko, ran potcnic como discuiiblc. y 
con la capacidad dc ainvenirse en un contencdor de 
(icqucfius cspetticulos espominctn que *e succden 
ininterrumpidanicnte. Espccticulos fugaccs e 
individualmcntc insuficicntes. pero que. al producinc 
en inrcrminjbtc cascada. morgan a la catle un 



propensity 10 comume h ttrong^ cvbfcd to their 
practice in the places that will incite them 10 do so. 
Tourists in Bcnidorm leave their accommndarion for 
at least fifteen hour* a day. between "htvc and five 
llCHlH WWC ihan holiday rt^idcntv, the usual clientele 
ut all other holiday destinations in the Valencia 
Region (who wc will call 'holiday- maker** to 
distinguish rhem from tourists', a lerm reserved lor 
those on package holidays in tourist industry 
parlance] 

Urban space is. therefore, the luurist space par 
excellence, as much so as the beach. However, the 
time when the street become* (he star Attraction of 
Bcnidorm is in winter. Horde* of restless pensioner* 
lake the town by assault, evened by the attractions 
winch to thtin seem endless, taken bv surprise, urued 
onward* by the pocslbiliiy ofmeeringor rcoogniring 
MMiicono, spurred by the shortness ol their stay. In a 
specific survey of the distances CdV CI cd b\ these *Wd 
oormitmn of the t«iwn t we wen Mirprisetl to find thai 
the avcrape wa.s more than lounecn kilometers, ukiuj: 
up over tour hours ol their total daily time. Un* 
behaviour pattern indicates an extra quality of ihe 
Bcnidorm urban model, an added healihv dnncinioti. 
but it also confirms that the svalk. apart from m 
purely thcrapeurk function, has become a flnt-drftt 
tuurist atrraaion in itself, since these same elderly 
people barely walk tour kilometers a day at home \l 
the same time it emphasises the drawing powri or 
urban spaces, trunks Limonp other (actors) to their 
diversity. 

This has to do with the functional features of this 
urban *pace (Bcnidorm is easy to walk, the pavements 
arc wide and comfortable* the crime rate is tou. the 
attractions (inducements to consume urban space) arc 
powerful), jud also sviih it* semantic content! as 
potent as u is debatable* and with its ability 10 
become the setting fol a COfltinUOUl tcrici of imatl 
spontann>us s]*ecta^ l^^. 1 hey arc (lectin^ and none is 
sulticicnt in trsclK but their unending stream makes 
the sticct a kind of free theme park where surprise ^ 
guaranteed. 1 hope that the local authorities and 
professional designers who arc defining the paving 
theme park understand that this must serve lienidorm 
and reinforce its leadership by completing the 
attractions on offer, since il they sec things in a 
difrercnr llghr (for instance, that Bcnidorm should be 
at the service of their brainchild), rhey may be 
robbing Peter to (probably not) pay I*aul + 
During a meeting of illustrious town planners in 
svluch I took pari (fur mher causes and on other 
grounds, of course) someone declared that 
Bcnldorm'l Wtctt was tine lo its having the correct 
dcnsiiy rhi* "^ CCftajftly true, but it i* detinitely not 
enough. Rcmdomi * den.uty ^ no gieater - <» indeed 
any ditJcicni - than thai of other areas where the pace 
is moribund (Maya dc San Juan or Gandfa). and die 
snidics I carried out for Benidnrm's Master Plan 
showed ihai the density was buuHldcm 10 animaie 
the streets, particularly since I had analyzed the 
spatial behaviour ol the foreigners, who revealed an 
almost obsessive inclination toward* vcrrkal 
movement and whose exploratory incunions. unlike 
those of some of their most famous compatriots, 
barely went beyond the end of the block in which 
they were staying. 

Il the streets looked hill it was because of certain 
factors which the professional town planner* ire far 
from taking into consideration in their calculations: 
ihc (act that the inhabitants arc rourisrs (since they 



> o- 



o o 



condici6n dc parquc tcmitico gratuito donde cl lactor 
surptcsa oti garanttzado. fcpero que las autoridade* 
adminUtrativas y los protesionalcs del disefto que 
pariicipcn en la definict6n del parquc tcmitico de pago 
comprendan que este debe ponerse al servicio de 
Henidurm, y coinplctindolo, rcfor/ar su lidcrazgo. ya 
que de concehirlo de otro modo (pemando, por 
ejemplo. que ca Bcnidorm quicn sc ticne que poncr al 
servicio del invento) qui/i sc airuinc la iglcsia para 
vestir al santo. 

Kn una reunion dc preclaros urbanistas en la que 
participc* {con otro tliulo y fundamento, desde lucgo), 
se nroclamo que cl t*xiio de Bcnidorm sc ha&aba en que 
su densidad era adecuada. Lo cual cs cierto. tin duda. 
iK*o rotundameme insuficicntc. La densidad dc 
Bcnidorm no cs mayor, ni aiquiera distinta. dc la de 
otras zonas que sc caracrxrizan por un mortccino 
discumr (Playa dc San Juan, Gandfa), y lo* estudio* 
que realtce para el Plan General dc Bcnidorm 
mostraban que era una densidad insuficicntc para 
loerar animar las callcs, especial men re porquc habfa 
analizado d comportamicmo espacial de los guiris, que 
rcvclaban una irtclinacidn cam obsesiva por los 
d«pla7a mien tot verricalcs y cuyas incursioncs 
cxnloratorias. ran distances dc las dc algunos dc sus 
mis notorius coinpairimas, apenas superaban d nivel 
dc la propia man/^na en que rcsidfan. 
Si las callcs presenraban un aipccto plet6rico. sc debfa 
a algunos factorcs que los urbanistas profesionatcs 
distan mucho de cousiderar en sus planes: a la 
condicidn turistica dc los habitantcs (que. al disponcr 
dc mucho tiempo libre* sc ven compclidos a uiili/ar el 
cspacio urbano en mucha mayor medida que en las 
ciudades mulrifuncionales); al espartano diseno dc In* 
alojamicntos horelcros (que impulsan a los turistas a 
limitar su estancta al tiempo destinado a cumpliincntar 
las funcioncs fisiotogicas reparadoras); y, por icrminar 
brevemente, al extraordinario aburrimienro que sufrcn 
los vcrancanrcs cloroftlicos en sus chalets dc la senorita 
Pcpis, que les conmina a acudir a Bcnidorm para go/jr 
del cspecrJculo dc la vida en su estado menos 
depurado pcro, qui/i por ello. mis autcntico. Entrc 
35.000 y 40*000 personxs atuden codas los dtas a 
Bcnidorm desde los municipios proximo* {desde 
Alicante a Denial, para divcrtirsc denostando las 
aglomcradas confustoncs y los agonicos 
cm hotel I a mien <os que su despistada presencia causa. El 
drama dc Bcnidorm consistc en que las cscasas 
disftincioncs que sopona csrc prodigio fcbril sc deben a 
la regular y masiva presencia dc sus principales 
dctractores, los amantes de la vida rranquila y pseudo- 
rural que habitan las urbantzaciones prdximas: un 
estudio que realice demro de los trabajos dc 
Infonnaci6n Urbanistica del Plan General mostraba 
que* a las seis de la mafiana, d viario publico urbano 
disponia de mis dc 2 500 plazas dc aparcamicnio librcs 
sobrc un total dc 12 500. 

Y ya que hablamos de cocker me permito llamar b 
atencirin sobre orro fenomeno altamcmc peculiar que 
caracrcrixa a Bcnidorm. Todo aqucl que mira con 
ateiiudn lo que ocurre en esta ciudad descubre que cl 
peaiAn domina psicoldgicamcmc sobrc cl cochc, y que. 
ademis, lo hacc de nwnera abrunudora. inconrcsiablc. 
No cs sdto que los pcatoncs scan mis, que lo son (caii 
ires cuarcas partes llegan a la ciudad a craves dc medios 
colectivos). sino que sc apropian dcscaradamcncc del 
cspacio urbano, somctiendo al coche a su implacable 
dioadura. A los cspafiolcs, Tranccscs e italunos, que 
son los que estan rodavia dominados por la cultura del 
auiomovilt cice asunro les cabrca cxiraordinariamcnie. 



bave a lot ot free time* rhe) are obliged to use the 
urban space to a for greater extent than in 
multifunctional towns), the spartan design ol the 
hotel accommodation (which leads the tourists to 
limit their occupation to the time spent on restorative 
physical functions) and the extraordinary boredom 
suffered by the grccn-loving holiday-makers in their 
dolls' house villas, which leads them to Bcnidorm to 
enjoy the spectacle of life in its less pure and therefore 
possibly more authentic state. Between 35,000 and 
40,000 people every day travel to Bcnidorm from the 
surrounding areas (from Alicame to Dcnia) to enjoy 
criticizing the crowded confusion and the agont/Jng 
traffic jams caused by their abscni-minded presence. 
The drama of Bcnidorm is that the lew dysfunctions 
suffered by rhis industrial prodigy are due to the 
regular mass presence of its principal detractors, rhc 
lovers of the quiet pseudo-rural life who come m 
from the nearby development*. One of the studies I 
carried out as pan of the Town Planning Information 
work fot the General Plan showed that at 6 a,m, the 
streets had over 2*500 empty parking places our ol a 
total of 12,500. 

On the subject of cars. I would like to mention 
another highly peculiar phenomenun which is typical 
ol Bcnidorm- Anybody who looks attentively ar whar 
rakes place in this town can see that the pedestrian, 
psychologically, has the upper hand over the car. 
overwhelmingly and irrefutably moreover li is not 
just that there arc more pedestrians, which there arc 
(almost three quarters arrive by collective transport), 
buc that they unashamedly take over the urban space, 
submitting the car to their implacable dictatorship. 
The Spanish* French and Italians, who are still in 
thrall to the automobile culture, get extremely 
annoyed by this phenomenon because in the towns 
where they live the opposite m the case, to the point 
where, as Sir Geoffrey Crowrhcy said, they are more 
driven than citizens. Consequently, in the surveys it iv 
they who complain bitterly about rhe traffic, unlike 
the other tourists who. as pedestrians, consider that it 
functions reasonably well. 

hi Bcnidorm the car plays a secondary role because 
the intensiveness of the urban fabric makes it 
absolutely dispensable* As a icsuli the holiday period 
usually find* it safely tucked away in the large 
network of private car parks that provide sufficient 
parking places for the tourists, ar least in the most 
relevant and controversial pan of town, the Ensanchc 
dc Levante, The possibility of doing without a car is 
partly related lo the compactness and density of the 
town, but also to the wide-ranging multiplication of 
hotels and shops. 1 hese are to be found in every part 
of town, so that every area has enough to oflcr to 
meet all the demands made on it. 
Such cxtcmivcncvs inevitably leads to a certain 
sameness in the forms of consumption on oiler 
which, however, is being corrected by an increasing 
specialization of productive spaces, linked in turn to 
the process of growing urban maturity. For sonic time 
now the British have occupied an inviolable redoubt 
Uhe "colonial in the vicinity of die Rinc6n dc Loix) 
where* without outside interference, they give free 
rein to their true desires, which arc none other than 
to make their holidays a string ol Friday nights ar the 
pub and Saturday mornings in the sunny 
Mediterranean (better still, in one ol the 500 plm 
collective swimming pools on offer) without even a 
hint of any wish to discover other countries or 
culture*. 
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porquc en im ciudades dc rcudcrwu habitual b 
nrlaoon cs torn ram. hasta d pumo dc quc< come 
decia Sir Geoffrey Oowthcy. ton rnit automovilistas 
que ciodadaiso* y por cUo son lc» que en Us encuous 
« qucjan amargamente dd trifico. lo que no ukcJc 
con lot Jc nut turutat, j Im que, en onto que 
jKjrono, le* parccc que funcsona rclauvamcntc b»en* 
En Bcnidorm, cl cochc atomc un panel lctumbiiu, 
dchidb a que U inicntubd urbana lo hacc tntalmcntc 
prctcindihlc. de mancra que lo mit habitual c* que. 
durante el liempo dc vacations*, qucde a bucn rccaudo 
en U externa red de aparcamtcnto* privadu* que tuncn 
de pla/a* uriicicntc* a los turutas, al mcnoi en b pane 
mis ugnificiriva y pol^mica de b ciudad: el Ensanche 
de Ixvantc. Ah on bicn* b posibilhbd de prescind ir del 
cochc ori ligidJ. por una pane, a que *ca una ciudad 
compxta y denu. pero rarnbi^n al hecho de que sc 
haya prodoeido una muhiplkaooo atcnuva dc b 
ofrrta hostdcra v comcrcial. que w apande por loda b 
eiudad. dorando 1 todas la* hmu> dc un nivel dc ofcrtJ 
uilViente para dar cobenura a todas U\ demandat. 
Eua citcmibdHiad produce, cotno no podrb scr de 
of ro modo. un cicrio mimensmo en Us proposlcionc* 
de (omttmu. que. tin embargo* cua sicrtdo corrcgido 
pot b crtcicnie tipcculiracion del cspacio productivo. 
ligada a iu vci a! pnxoo de maduracion urbana de la 
ciudad Hate yi liempo que lo* bfttintcot orgaituaron 
un rcducio inviolable (U -colonu-. en la* 



Such a *iih Mould be akin (o the romantic urge* of 
ihe 1*Jth. ccniuty traveller, of *hom ibe reader* of 
tliu article nuy perhaps be the successors, bui it is a 
long way from tltc mmianding objective of the man 
tourw* which u to take a break from the opprciiivc 
dadyncs* ol life in an orgy of cheap alcohol and 
dancing - on their own ground, however, with no 
desire to find out anything about the countty ihcy arr 

timing. So much so lhal wh citll there WK 16 
tlamcruo IQOIVJ in flcnidorm in l*J73> representing 
the oiricial face of Spain which stas considered must 
exportable, today, with a far more numerous clientele* 
onl) one i\ still octant, and only sunjvci a* one act tit 
W iiitcnutioiul show, at thai. 
In any event, the spcciali/atum of spacer is not 
confined 10 the British Other equally gregarious 
tomivtt. Midi a*, (he Hasqucv hate alto markesl out 
jrcii m *shivb to enjoy thoi tiwn mseierate custom* 
and other t paces ate devutrd 10 production* 
management and distribution, Obviously, litis town it 
coming of age and becoming CDtnplo 

IT>e miense use of urban space o rcbtcd to ilir 
triumph ol the street. Thu would appear to be 
incompatible wuli the typology that prevail* in 
iienulornK the frcr*Manding hlc<k. a model which it 
hw.irmi: but Sjioii. therefore alien to Mediterranean 
iithan tuliurc* ll oflerv uimc [>miiive atpects 
COOMCTcd with an architectural COflCCpl of life Imii 
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prosJmidadci drl Rincon de l^>ix). dondc. sin 
uitetfenrnciav, dan suclta a tui vefdadcros deseov, que 
no son otrtH que lot dc hacer de las s-acaciones un 
rosatio de vierttei noche en tut pub* y sdbado* manaru 
en el toteado Mcditerrineo (y. me|oc todavia. en bt 
mil dc 500 ptfeirus tolettivas que *e let ofcrral. sin 
que atomc por ningun Udo b pretension de conover 
otroi palto y otns cultural Emj pcttcmion tc 
emparcnta con lot jfano romintkot dc lot vtajcrot del 
of lo XIX. con quicno qui/i enb/an los prrtuntos 
Icviores dc cste artkulo, pero quesia tc|o* dd preibro 
obfethfi del (urtsta dr maut- rompef b apbttante 
cotidunidad en una bacanil de alcohol a buen prccin y 
daiua. pero rn rscenarios propKH> iin qoerer salter 
nada dd pats que vitjon, Tan ct asi que en 1973 hahia 
en b ciudad 16 ubbo* Hamencos. reivindicatit^ot de b 
Ltparij olVcul que m: contidcraba mis facilmcnrc 
exportable; hoy en dia, cuando b clientda es mucho 
mit numenjsac sohrcvive un cuadro flamenco, que %e 
eihibe en una tab de fiesta* en d marco dc un 
ctpevticuki inremacional 

En (odn au», b especiab/aoon dd ctpacio no atane 
unicamente a los britanicos. Otros oaristat de parecido 
enfasu gregario. como los eudalduncs, han locali/ado 
asimtuno ircaa en lao que sob/one con ms inveteradas 
cottumbrcf* V. ademii, ha* o|uoos dcMiaados a b 
producoon. a b gestton y a b dtsjnbm:ion> ( ■ mu* *c 
ve. una ciudad que comicn/j) a *er adulta y cttmplcja. 



tHKtly applied it leads 10 an urban bnuiCapc «*| the 
utmost dctobtion and boredom. A walk around Tbva 
dr Han |ujii piovides ample confirmation o\ fhiv 
If Bemdorm has been able 10 reclaim the ttrcct and 
biuii/e the lomii illvigfatg it from tedium, k h 
thanks to rhe appearance ot a planning riddle which 
oiVjcuI blind eyo have allowed 10 proliffrare u* the 
point of complete metastasis: the oiuipaiton ol the 
frontages by lucrative acmincv Ibe obvfalljy 
contused legal ttanding of ihoc iriUll snato Itetween 
the buildings and the public tpaces nocr 
MttKtnpbted ftwhofbtng the immoderate utc the>* 
ciirrvnily tuffer. Inn the advantages of thit legal and 
planning inlmigciiiciil arc nut confined to iu 
economic conient It aho performs a redeeming 
urban function: to redaim the *trcct and thereby 
reebim the town. gtvin| it the vitality it nced^ hy 
providing continuity m the urban Und'tapc. In any 
oent. it U MMchdoa; rttooidiiuty that the grcaiest 
trantgre\tion againtt urban planning legitimacy 
should base turned nut to be the best discovery vet 
for wdving ihr mam u^nutiiral deficiency of the urban 
tvstcm winlc prcvctvinj alntost all iu positive atpects. 
and it goo vuppon to the theory that the urban 
quality of a town it governed not only by the cxplk I 
\mI! «>f ihe pbnnen but aho brother ranJum EactOfl 
in rthkh Bcnidorm has been undeniably luv^v. 
generally tpeaking. 



Li intcntidad dc uso del cvjucio urbann esti ligjda al 
: nun to dc fa calle* to que parccc incompatible con cl 
moddo tipol6gkn que *c Im I mpUCH O en Benidorrn, cl 
bloque abieno. Ekc modclo higienbta pero sajdn y por 
ello extra no a fa cultura urbane meditcrrinca, time 
algunos aspeeros posuivns, ligado* todos cllos a una 
conception arquitcctonka dc fa vida, pero en su mis 
cstrloa aplicacion conduce al urbanismo rna> 
tmtcmentc ahurrido. Un paseo por fa Piaya dc San 
Juan con firm a el ascrto. 

Si en Benidorrn se ha podido rccupcrar fa callc y 
larintrjr fa ciudad. salvindob del hastfo. Ka sida 
gnidas a fa aparicion de una irampa urbanlstica a fa 
que por desidia sc dejd prolifcrar liawa fa cumpleca 
mentsrist*. fa ocupacidn de los rctranqueos por uses 
lucrativm. Ij esidenicmcmc confuu regulation lcc.il 
de cstas anus intcrstitialcs cntre fa edilicacirin y cl 
cspacin publico nunca Jutori/ri la inmodcrada 
utilization que aciualmenrc *ufrc, peru csta 
transgrcsion jurtdica y urbanfttici tenia, ademis dc un 
conrcnidoctondmtco, una runci6n urbanfrttca 
rcdentora: rccupcrar fa calle y, a su travcV rceupcrar fa 
ciudad, darlc la vital! dad nccesaria a parti r dc fa 
conunuidjd del paisaje urbano. En cualquier caso. que 
fa nuyo: tramgresion a fa legitinndad urbanLstica haya 
sido el me)or halla/go para solvcnrar fa principal 
deficiencia ejitructural del stsicma urbano. ennservando 
pricttcantcnrc todos sus acierros. no deja dc scr 



\~\us rcLLurncd spjee has been tundanienntl for 
Benidorrn. as I say. bui there is no denying the crystal 
tlear evidence of it* propensity to gimcrackncss. The 
mosr outstanding ctample and the most brilliant 
theoretician of the attempt to legitimate trivializing 

architecture arc. respectively* Las Vegas and Vcnturi. 

Certain benevolent -minded architects have seen in 
Benidorrn i likeness to Lis Vegas, with the capacity to 

claim legitimacy on the same grounds av the falter, 
However, there is a considerable difference between 
the sign mtcim winch define rhe two, although they 

arc coheicni in both uivcv 

The neon splendour of Las Vegas contrail* with the 
lukewarm mediocrity ot BcnidornVs semantics, where 

only 7.45W of the signs are neon, while two third* 
take refuge in n poor relation* the luminous sign* li 

is certainly true that :he shine nl rhe gambling capital 

increasingly tcsemhlcs the glint reflected oil "the gold 

fang* of the grasping gangitcr* who founded it. but it 
is aho true that even so the comparison merely diows 

up the wide gap between European and American 

organired leisure. Benidorrn can sometimes be a 

caricature of Ij* Vegas, 

This may have something to do with an aesthetic 
tradition which tends r<<ssard% meanness. It would 
ipp«af to l*e inherited from the tarcless Algerians, in 

contrail with the prevailing raste of rheir Moroccan 
neighbours, who arc poorer but care more about 




extraordinario y rrfucrM fa texts de que fa calidad 
urbanisitca de la ciudad sc dehc tanro a fa voluntad 
rxplicita de lo« pfaniHcadorcs como a otros factored 
aleatorios en los que Benidorrn ha tenido. por lo 
general una innegabfe fortuna. 

Kecuperacion lundamenral para Benidnrm* decfa, pero 
en la que se atisba con abwiluca ntudcz fa propensiou 
hacta lo cutre. I ! intemo de legitimar la arquiccctura 
trivialtiantc tu\t» en Los Vegas y en Vcnruri a su mis 
destacado ejcmplo y a hi mis brillamc tcdrieo. Algunos 
arquitectiH benevolos han qucrido vcr en Benidorrn un 
trasunro de aquclla ciudad, con capacidad para 
legitimate con los mtsmos argurncmos que urili/u 
aqucl pero el sistcma de signos que fa* dcfinen, 
aunqiie coherenres en ambos casos. marcan 
cnnsidrrables ditunciat; cl eivplendor de nedn de Ku 
Vegas coiirrasta con fa mcdiiKrc nbitvj scmintica de 
Bcnidotm, donde tan *x\\o un 7*45% de los rotulos se 
fabnean en neon y dos rcrceras panes se refugian en su 
hennano jsoluc. el luminow, Bicn a tierro que d 
brillo de fa crudad del juego asemeja cada vej mis al 
que pudieta n^nrjafsc en los colmillos dc on> de los 
codiciosos gingste^ que fa (undaron, pero cs tambi^n 
verdad que t aiin siendo asi, fa compancion no hace 
sino desvefar el largo trecho que separa cl ocio 
organi/ado eutopeo del n0ftCBIKfk3UID< Benidorrn ca, 
en algunas ocasiunes. una falla dc Las Vegas. 
Qui/i por la con«ancta dc una tradicion esterica que 



bcaui) and who *ccm to hase got M funhcr than 
luvcly Andalucra. Benidorrn "s aesihctics more olren 
than not reflea the ditonlcr* of Vjlencian taste* 
pariicubrly that attitude which rs summed up by the 
dismal concept of "aseaet* [approximately "neat 
enough", ^that'll dn nicely 1 *], which toufinct the 
desire fur excellence to \\s minimum cxpre\*ion, to 
such a precarious extent thai, btudertng on 
sufficiency, all too often (t falls below the mark. 
Con *es| uen rly, in contrast to rhr ennrrnnus power and 
excellent qualuy of its uthan message. Benidorrn faces 
a pmhlem with its urban EOCfK which the passage of 
lime *mly *CT*o to increase and aggravjte. Signs ol 
urban decay have already appeared, as a number of 
buildings built in thr fifties and early littles, somr of 
them in prime areas, bear on rheir fftctf rhe wreckage 
of thai inevirable stornt» the passing of the years. To 
tlub muM be added a policy ol intervention in the 
urban teenc. both publrc and private that, to be kind. 
» clearly susceptible of improvement. The solution 
requires more rigorous (which doo not mean more 
rigid) planning to give coherence and hierarchical 
arrangement to ia embodiments, in such a way as to 
overcome the tendency ol many architects (and many 
councillors too: in justice, rhe blame ti shared) 
rowards a modus operandi that all too often leads to 
isolated, opponuntsr, compulsive inaVor merely 
lormalist realixaiiorui. 
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propcndc a In cut re, y que parccc hcrcncia dc los 
dcsidiosos argclinos, en conrrastc con cl gusto que 
impera en sm vecinm marroqufes, mis pobrcs pcro 
mis oricmados a la bclle/j, y que parccicron dcicncrsc 
en la hcrmosa Andalucia, ta cstctica dc Bcnidorm 
rcspondc, mis que ocasionalmenTe, a los desvarfos del 
gusto valcnctano y mis concrctameute. a una acittud 
que sc sintctiza en un conccpto sinicstro, lo ■ascadct*: 
la contencirin hacia mfnimos dc la voluntad dc 
cxcclcncia. en Umitcs precarios que, ro/ando b 
suficiencia, sc situan demasiadas veecs por debajo dc 
clb. 

A$( pucs, frcntc a la gran potencia y cxcelcntc catidad 
dc su mensajc urbanisrico, Bcnidorm sc enfrenu a un 
problcma dc csccna urhatia que el paso del tienipo no 
luce smo agrandar y agravar. dado que ya han 
apaiccido rastros dc cartes urbana: una scrtc dc 
cdificios, const ruidm en Ins ano* cincucnta y primcros 
scscnu, algunos dc los cualcs siniados en 7X>na$ 
cmblciniiic.iSt mucstran en su encamadura los restos 
dc c$c inevitable naufragio que es el discurrir dc los 
(i:: -.. A ello se afiade una politic* dc intcrvencion en la 
cscena urbana, tamo puhiica como privada, que, dicho 
de nuncra piadosa. cs claramcnte mcjorablc, y cuya 
solucton cxigc una planificaci6n mis rigurosa (locual 
no qutcrc deeir mis rigidaK que otorguc cohcrencia y 
jcrarquicc las acruacioncs. dc lorma que sc pueda 
supcrar la tendenria que muchos arquicectos ly 
tambicn muchos cdilcs* que las culpa* hay que 
rcpartirlas con justicia) licnen hacia un modus 
operandi que conduce demasiadas veces a actuaciones 
aisladas, oportunistas, tompulsivas y/o merameme 
formalisms* 

U cscena urbana no cs cuestidn baladf. y menos en 
una ciudad turistica. Sabido cs que la dimension fabrii 
de cstas ciudades. que en Bcnidorm sc nunifiesta 
incluso formalmcmc, cxigc un tratamicmo cficaz dc los 
problcmas dc ingenicria urbana (incluso de ingenterfa 
industrial), como reclaim su tondici6n de espacio de 
producci6n. Pcro la cficaz soIucuSn de cstos problcmas 
no basta. En contrastc con Us ciudades 
multifuncionalcs no turisticas, dondc la calidad dc la 
cscena urbana no cs una cxigencia includible para 
garanrifcir la cominuidad dc su sistema productive, las 
ciudades que han hecho del lurismo su funcitfn 
ccontimtca primordial deben saber que lo que 
realmcme cstin vendrendo no son ni IukcIcs ni tiendas 
ni bares* smo la ciudad en conjunio, que convcrtida en 
producto, debe cumplir con las exigent ias que dcrivan 
de tal condici6n: cficacia en los resultados, pcro 
tambic"n catidad en la presentation. 
Planteado a esc nivcl. cl discurso sobre la cscena 
urbana trascicnde de una dimension puramentc 
csiclica (aunque al final todo tcrminc sicndo una 
cuesti6n cstctica), se trara de una inversion, rcmou e 
indirect* si se quicre, pcro de rcmabilidad scgura y a 
muy largo plazo. Por ello resulta incomprcnsiblc que la 
planifitaci6n urbana se dctcnga cast cxclusivamcntc en 
los aspectos jurfdico-formales de la activjdad 
urbanistica; como si la belleza no pudiera, no debicra. 
scr objeto de programaciin. 



I'ia- urban SCCW is no trifling matter* much lesv so in 
a tourist town. We all know thai the industrial 
dimension of these towns, which in Bcnidorm Ptn 
finds formal expression, demands the effective 
handling of the problems of town engineering (and of 
industrial engineering too) that it* condition as a 
production space calls for. But an effective solution to 
these problems ii not enough. Unlike Mll-tOliri&l 
iimli iiuru t huul towns, where the quality of the urban 
scene is not an ineluctable requirement to ensure the 
continuity of their productive system, towns that have 
made tourism their prime economic function oughr 
to know that what rhey are really selling are rial 
hotels* shops and bars, but the town as a whole. Since 
it has become a product, it must fulfill the demands 
that derive from this: effieacv in ternn o(" results, 
certainly, hut also qualiry in terms of presentation. 
Presented at this level, the discourse concerning the 
urban scene transcends the purely aesthetic dimension 
(although in the end everything comes down 10 
aesthetics) and become* a question of investment. It 
may seem icmote and indirect, bur the return-* .un- 
guaranteed over a vers' long term. Thai i* why it is 
incomprehensible for town planning to limit itself 
almost exclusively to the legal and formal aspects ol 
its sphere of activity, as though beauty could not or 
should not be plannable. 
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MaHTENER UN MODELO 
AAAStENTALMENTE S0STEN13s£ 
Li gran haialla itirfatica dd 
Mcdiicrrinco, que se produeiri 
inevi tablemen te en tin pcrfodo dc dicz 
a quince aflos (cuando comparczcan en 
cl mcrcado curopco o fen as masificadas 
acumuladas en las areas tradicionalcs y 
oiras que se ban de dcsarrollar en zona* 
proxinusque ricnen posibilidadc* para 
hacer cmcrgct ofcrtas mis modcrnas) 5c 
va a librar en divcrsos campos. y d 
medio ambience va ser k sin lugar a 
dudas. uno de los mis importances* de 
forma que pasari dc considerate como 
un factor aialJikante a sei tin requisite 
irrcminciablc para d dcsarrollo dc la 
actividad rurjvitea. 
Bcnidof m debe mantcner un medio 
ambicnic urbano apto. mcjorando las 
tualidadcs que Ic ban acrcdilado como 
una dc las cituiades mi* confonablcs, 
vegura* y fracas, sostcniendo una 
mtrada vigilante hacia todo aquello que 
pucda altcrar el cquilibrio 
mcdioambicntal y rcforzando las 
inicrvcnciones corrcctoras que cviren o 
palien el detcriom del mismo. Lo oial 
obliga a rcconsidcrar d papcl que 
licnen los suelos no urbantzados. cuya 
uiiliucion con fines lucrativos puede 
propiciar crccimtcntm camomicov a 
cor co plazo que, stn embargo, 
compromctan cl rnanrenimicnto del 
modclo a largo plaza. 
No csti dc mis rccoidar que uno dc los 
lundamemos dd cquilibrio 
aciualmcntc exist en tc consistc en la 
tcrca obstinacton dc Bcnidorm en 
lavonxer un moddo de concent racton 
tirbana* que pcrmite un alto grado dc 
cumonna eti la implawacion y 
mantenimicnto dc su mfracsiructura. 
La tent acton suburbana se inanticne 

L 

Maintain an £NvWGnM£NTAuv 

SUStttoBLE F/OOCL 

I he great inurisi war uf ihe 
Nlcditcriancan whk+h will tncviiablv 
break out tn the next fifteen m twenty 
yean* Iwhcn the European market is 
uflVrcd i msvdisl rcvttt* crammed into 
traditional areas vide by side svith new 
destinations in nearby areas which arc 
in a position to jnVc rise lo more 
modem developments)* will be waged 
on various fronts. One of the mou 

:i ;■■ - ■ !'■■■ of these will undoubtedly be 
the environment, to the extern that it 
will cease to be a qualifying factor and 
become an indttpcnuhlc Londittoti I'm 
the development ol any louiisi activity. 
Ikiodorm must maintain an 
apjnopuatc uthan environment. 
Improving the qualities thai have made 
Its reputation a* one of the salesi. most 
viiinliinab'e and mihi agreeable of 
towns, keeping a vigilant eye on 
everything that could upset its 
environ mem al balaiKC and 
strengthening the corrective measures 
to prevent or mitigate them* This 
invulvtrs reavicsting the part played by 
unbuilt land* Its dcvdopmcni would 
teruinly be lucrative and bring 



incdlumc y es mis que posiblc que 
tienda a crcccr en cl cntorno dd Parque 
Icmitico, por lo que. antes dc 
autorizar la urhanizaeidn masiva de 
estos suelos, scri ncccsario comidcrar 
los cfectos que su dcsarrollo produciri 
sobrcel propiocquilibiio inictno dc la 
rfudidL 



REAHRMAR EL OlFERENCtAL 
MCOWWTE UNA GESTI6N 

CAOA VIZ UiS WNOVADORA EN IAS 
PIATAS 

Im playas ban sido cl argumento 
fundamental sobrc cl que sc ha 
comtruido Bcnidorm, su principal 
(actor dc production, su mis 
destacada y cmblcmitica imagen y su 
cspacin mis visitado y conocido. Son 
su cscenario productive y *u mis 
imponantc cscaparatc. Tambicn. y 
hasta no hate mucho. han sido un 
factor dc difcrenciacion con In* dem,is 
destinos ruristicos, gracias a una* 
cualidadcs flsicas cnvidiables y a una 
gevtion municipal que sc ha 
mamenido hasta la actualidad como 
una dc las mis bhllantes c 
innovadoras. Sin embargo, desde hace 
anos, vcintc aproximadamentc. cl 
difcrencial cualitarivo que las 
disringufa dc las demis esri 
acortandose pcligrosamcntc* ponicndu 
en riesgo la indiscutible hegemonia 
que Bcnidorm ha mamenido en este 
apanado durante lustros. 1-as playas 
present an en la actualidad una 
indinacion desmc^urada y cxcltiMva 
haeia cl uso tdpico (tomar cl sol y 
banarse) y han ido perdiendo cierras 
cualidadcs afiaditU*: la aatvidad 
ludica asociada. asi como la 
posihilidad dc la sorpresa y cl 
esj>ecticuIo cvpimiinco o 

economic grcrwih in rhe %hon term, 
but could endanger the MLMainahtliiy of 
the model over the longer term. 
We must remember thar one or the 

[>l \\.r\ til iv/iiiil ■: :i . . : l . .■ 

equilibria i is it\ %tuht>tkrn prdtrcnec 
for a mndd of urban concentration 
wltivh makes Itir a hit^h decree of 
ccorumiy in infrastructure provision 
and maintenance, lite temptations of 
the suburban modd persist unabashed 
and are very likdy m rend to grow in 
the neighbourhood of the I heme Park. 
Before the massive build-up of this 
land is allowed* ir is therefore essential 
to consider the effects of such 
developments on the town** imnnal 
balance. 



RCATMM THE WrEREHCE THROUGH 
INCftEASiNGlY INNOVATIVE MANAGEMENT 
OF THE BEACHES 

The beaches are the main attraction on 
which Bcnidorm's development is 
based* The> ¥ are it* main productinii 
factor* its most outstanding intake and 
emblem, its most visited and besr 
knossn ^pace* Until very recent times, 
they were also a factor which 
differentiated Bcnidorm from other 



programado. Es ncccsario reconsidcrar 
la organization fun clonal dc las playas 
dc Bcnidorm. dc forma que sin perder 
las cualidadcs que actualmentc 
atcsou. &e logrc impulsar un uso mis 
dinimico dc esic espacto fundamental 
para la vida urbana y ccon6mica dc la 
dud id. 



RETOftHAft A UN UOOtLO DE 
PlAKFAMIcHTO URBAMSTICO ABIERTO, 
OEMOCRAT(CO V IXPERiMEHTAL 
Dkc Oriol Boh i gas que Bcnidorm 
c*. qui/i, la unica eiudad dondc cl 
plancamicnto urbano ha result ado 
utik Arirmacion que comparto y que 
me atrcvo a matizar. indicando que si 
dlo cs asi, es gracias a la implication 
del con junto dc las fucrias socialc* 
en un plan original que* teniendo 
contcnidos urbanfsticos, los rebasaba 
con crcccs, para converiirse en un 
proyecto global dc fuiuco. El Plan de 
Bcnidorm dc 19% u tinea sc Hceo a 
dcsarrollar, y encre 195f> y 1963. 
cuando Bcnidorm rondaba los 3.500 
habttantes reales. se confcccionaron 
al menos otros dot planes claramente 
distintos. conscrvando del original 
unicamenic la cstructura viaria, Es 
milagroso que en un pequcno pueblo 
de la Kspana pobrc de linalcs dc los 
cincucnta se produjera un debate can 
intenso y fecundo sobrc el fururo, un 
hecho sin prcccdentes en la historia 
urban isc tea cspanoU* El 
plancamicnto urbanistico debe dejar 
dc ser un torco dc salon rcalitado 
por especialiitas para cspccialistas, 
debe rccupcrar la utopfa eouin 
objetivo y desprendcrse del lastre 
jurfdico que atcnaza sus rcsolucioncs. 
Un plancamicnto vilido para la 
socicdad debe traicender un mcro 

tourist destinations, thanks to their 
enviable physical qualities and to a 
municipal management that issiill 
among the mosi nutsiandin^ and 
innovative. I lowcvcr, for some time 
now, twenty sears anpn»ximatdy t the 
qualitatise lead which set rhem apan 
from others is shortening in a 
dangerous degree* placing Bcnidorm's 
long-landing hegemony in this respect 
at risk llic beaches now show an 
excessively exclusive tendencs to 
spcvilic use (bathing and sunbathing! 
and hasr been losing certain added 
mialities utth is leisure activities, the 
surprise factor and spontaneous or 
pmgrammed specrades. 'I"he rune t ion al 
otganiution of item dorm's beacltes 
needs to be tcthou^tt in Midi a way as 
to achieve a more dynamic use of a 
space which ts fundamenial for the 
urban and economic life of (tie town, 
without any loss of their preseni 
quail lles + 



RfTURM TO A MOW QPCW, 
DEMOCRATIC AND HPfftlUCNTAL 
10nN PLANNING MOCK 
Oriol Bohigas states that Bcnidorm it 
perhaps the only place where town 



Ccmo s» ** hjbm t c-' * *»:■ a 
cf» rscwbgralo rxiarte U 
cempcsicXA p»sapst>:a oe u 
MA. (a isl* oone un 
ccrti apuoto tsotfctacuUr a b 
rrcrc*onk» cet r-ytf oott nwro 
t« iVa Que Moe una euros* 
hrstona ur^rvSKa. er\ 1966, 
tnttrddo de b &M*\\*:t de un 
frupo de aknwes de construe 

'.- ?■-:■■'- , .ii.-.i n. f : -r. _' 

*f asfafT»emi> b ctecbro. sr mis 
ccotent^yx^es n documentn. 
ion* stfde, nsinttoier^a a 
saVo de toca Tcotatr^a 
edrf<at^a. on* decision Que no 
hotxf * SjOo qmJM u tuber* 
pomaeto U *ben*nie tendency 
*f 'turivno de r,ift«r un 
conccpto tarsal f -Sr*r<Jo y 
lesuaMio en nomtee del cu*f 
no se nan necto mas auc 
esiuaOeces. 

As >t ft»e n*turaJ UrdKaoe o* *e 
t&v r*o been & v y : -*. i to d 
bffcanr set ues*»y>er Ihe iU*nd 

P«W3£ y « Sfx^tXUJf C<HX<f* 

port to the myotony pt QV 
manne ':.< :- tt ^ w *s^nd 
Ancn has a strange vtbn 
ptmnoe TwLtzr j r 1966 r on 
a-'icns i err^ ttw plam nf * grpvO 
ol Gertamt to tvU a ^rel and 
ca*ra W«y ha* <rr«net>*ie\ 
decked 4. wthxl wjngtTry 
: y\ ,-< >:■ J. '.* - or documents, a 
^*een /cnc. c*^rctng < from 
rr/ *und pi tM^kVs * dOCS** 
that ^> id not ruhe oeen 
pps^oie i pnorrfy n*d been 
gr^en to the some*to] ndctious 
conieot el qwtty loumm, * 
oasD. slpcer> jreJ 4de^K^ 
^onc ept n the name tf <*«Kh 
o^*y locMh (f*^s h*»e oeen 
d>s* 



U ttofi ts n* pnnt4M mucin 
produce dr frfr-^VTr w mi\ 

paXretC nrfwnmt* UlMnHtTD. 
tti fTUftn WO*ta f w 
ft par *) mw tO*Jt JOG V 
ttnornftt C**0 « H jOf mat. to 

mas fficaj fttauar a** Berufcrro 
"V estate : * i v ? CT 4 
mwf»i Of U (estii»i d* 
porai yaer ITHrfplerioae* 

IjAfUMffi |US**£d U W£JftYJ 

imwi j imratjv <fw^j*tn. 
rivananternwei* rwttfliflt ra*ta 
.**.» {(rj)^>",'ii 
c< :>i mntj j , ■.! (a lcttr« - -. d 
auc *c setfaran iroOfw 
prcdos genffdita 6; to 

(rW-n pj^ra U ptrftfkCOn Ot 

loto rtcnta > privaluacjrM Ob 

f it* A&TJC. 4M ^ cui^-u-i* 

ccn <l dcvranttUmerto de tn 
toKtot tMsfartn jtet oripufr* 
Thr tejrti « tVrrtymt nun 

poocthj isbtfi l»ncim#h (ft 
tyciltfcai mig* and «\ nvjtr 
pcoajr and i^^NfltlP* %p«f 
to* it n alto tf t re tl tf^vdsT 
iN**Otfci* flwwfcvfn h>v >#a^ 

t»C<i in ff;» vtrfuv^ ol £*JC Ji 
rnarafer^rtf tftftfr d 1W). 

fie euro! mrf*n <rf lt« t rty 
) . -* M - J ft* HQhgw il 
baaebban,. '«rf> rrfme* 1 jrti 
isf pr«Mnt wth an MjdftQAtf 

ttOueeji Txrtw n ful « rt^ 

d twatn rrartafrtnfnl shOiAl V 
t*prohttfc*i<rf*if,iTf?fT(*|,) 
pns aw rnrt spm then 

cuWaW * <rs* ^^aroir* O 



contcntdo normarivo dc b act ividad 
edificatoru< Otro* ton iu* objerivot: 
rceupcrar cl pulso dc lot habrtamo. 
atumir mi« tocnot y demandat, 
convcriirtc en un vchkulo dc futuro 
y modern i dad V otros deben fd tut 
proprisirm: solucionar Ins prohlcmai 
(unci on a let. articular procesos dc 
rennvacion urbana, oricour y 
cttimular d creel mien to ccondmico. 
haccr dc Benidorm una ciudad mit 
eumpleia y complcja. Farcj i^uc 
•* " %c podrJ revolver con cl 
toncimu dc ioJj Ij st>ctctUdt en d 
mjreo dc un mod do dc 
pljncjmicma mit jbicno. mi* 
dcmocfiticu y niit cltcaf- 

CUIDAR LA ESCthA UR6AHA PARA VTVffl 
UtJQH r PARA CON$OLlCAn EL TUfbSUO 
Li ciudjd uirp i il .* ct» il cicmpt 1 ) que on 
ctccturio productive un clcnicnio dc 
pmduccion. En d mcjor turumo dc 
(ii4- ii europeo* I j ctudjd trawiende b 
cundici6n dc wpone dc U jciivjiUd 
pjrj converfirtc en un jrpumento y a 
iujndo jluin&i Ui dtmcruioncs y 
i. iktad dc Bcntdoim, en un producto. 
Comn tal ptodlKMb a! tiempo que 
Hilj/, debe *cr hdlo y ettimuUntc, 
;m: . lo que rctulu imprcKindiMc 
ditponcf dc uni c%ccnj urbane 
adeaudi. 

Eji Bcnidoftn coneurnn en b 
j* i u 1 1 lit m{ dn* problenui 
fundimenulct en c\te ccrrcno: por una 
pirtc. b hip calicUd cKcniu dc tui 
jcccv >■ ctpecijlmcnic en bi 
toncAn>ne» cntrr U juoipiuj y b 
ciudad; par otm, b inugen incobcrcntc 
y mucha« vecci dcrenorMb que te 
peicilK en d inicriot. Dc csiot dot 
problentus y al mitgen dc que no 
puetb ibandtinjrw ningunn, cten mi* 

pbnrung ha* been otcful. i ihanr thU 
fc-icw. hut istiuW vcniurc lo qiulily in if 
ihU u vi, it & ihjnk« u\ the 
invohctneni of oil teuton of tocietv in 
ihc original pbn whkb. ilihou);li ii 
Cittitained dememt of town planning 
*vnt fat ho^und thesr and became a 
£{ocul pm)cci fc*f the n»wn*t future. 
BcnklcMm't 19Sd Plan watnetcr in 
(act implemented, and between tOVi 
and l*XiJ, when the cffccmc 
I'* ( v.:.ir i. wai ..n.ij.ni 3*5lK), at Icatt 
two . ■ : .. quite diKcrcm pbn* were 
drawn up which only retained the 
unit l.iiout of the original plan It it a 
miracle that a -null village ttt ihc 
imprm-ruhed Spain of the filtict thould 
have l i itutun* ii mk Ii an interne and 
fende debate about it* fuiutc, and ii it 
unprecedented in ihc hmury of 
Spanith town planning Tnw^n planmnj* 
muu ccate to be a fencing match 
between tpectalivu foe the henetlt of 
tpcculitu* It muAt go hack to aiming 
for uiopia and rid itself of the dead 
weight ol the legal thacklc* that fetter 
In rcsoluikuu. 1" he tucful in toden; 

ili - ■• In rnutt irantcend the mete 

refutation of buildinp aaivities. The 
objective* are quite diflerent: to pit 
hack in touch wiih the inhabitants 



urj>enie uitucioiur d prtmcto cit 
tiincion dd imponantc papd que jucp 
detde un punto ilc vitta de ptioilngia 
penepuva, ya que bt entradai a b 
ciudad tienden a dctinir b calidad de b 
miMiu en conjunio, de U mitma ftirma 
que b cntracb a lai viviendai delinai 
en huena medUb la ealirlad rwemea de 
ui interior. 

5. 

AlEMfXR LOS PR06UMAS OE 
TRAH5P0WTE 

En una ciudad turutica del tamano 
dc Bcnidotm cl iraritpone c* un 
atpecto capital A lo largo del afto. y 
comhinando lot irirteni turUticot y 
bboraiet* la ciudad toporta mit de 
once millonet dc patajerot, en un 
modelci de muy ocata y cadtica 
organiracion funcional. Dc la 
autencia dc una inftactiructura 
etpccillca de acogida denvan 
cuantiotoi prublcmai; una 
or^aniracinn de irifteo incftcar, una 
incdmoda pcrplcjidad de lot turittai. 
un deiconcicrtii en la oidcnacion de 
lot luhtitiemat de apmximandn 
letpccialmcnic dc lot twit) y. muy 
rtpecialmcntc, una mativa ptoencia 
dc autobutei (cntre 400 y 500) en cl 
interior de b ciudad, que acentua lot 
prohlcmat de trafico y provoca ouot 
aAadidoc dc ciccna urbana. al tiempu 
que reduce itgnifkaiivamcntc bt 
plaaat dc aparcamicnto en » uIls 
publtcot. 

Et nexcurio que « Uegue a una 
tolucidn dc compromito con lot 
iraritponurat y lot hotelerm que, 
numeniendo la hincionalicbd ninitica 
en Ifmitei raionablcit dctvic lot 
impaciut del tran^porte coiectivo a 
inttalacionct especifieas lituadat fuera 
dc b ciudad. 

adopt their drtaim and needt, beatme 
the vehicle of the future and uf die 
modern age. lit tubject matter mutt 
alui be different; to tnlvc functional 
problem*. attKubte the pmcotc* of 
urban renovation, channel and 
ttimulate ecommiic yi^-w '• \ and mate 
Benidorm a mote complete and 
Lomplex mwn, Tht* tact ran only he 
undertaken il the whole of tocicry it 
invohxd, and thu i> only potuble in 
the (iiniru of a more open, democratic 
and effect nr planning model. 

4. 

Cf&i FOII THE U«&AN 5CINE, 

TO WPflCVl UF£ AND 
CCWSOIIDAIE 10U«SW 

Ihc toumt town o not only the icttinj* 
where produciiun takev place, it U alio 
an element of that pniduction. For the 
beat in European mat* touritm. the 
nttt-n trantcerkU it* funoion at the 
Iramework for activity and become* a 
rcau>n in titclf Vfbm il achievei the 
dimensions and quality that Benidorm 
ha*, it become* a pfoducr A* a product 
it mutt Ik not only effective but alui 
beautiful and ttimulattng, and 
umwqucnily an appmpriaie orhan 
teftin|* t* inditpeiuable. At present 







Benidorm i* faced with two lutk 
pn^blenn in thit rctpect; on ihc one 
hand, the low wenic quality of tu 
approaches particularly herween the 
motorway and the town, and on the 
uihcr, the incoherent and often 
deteriorated appearance oi the interior 
of the town ii<dr. Of these twt», 
alihoujjt neither thould be nc^lcucd. I 
believe that it » more urgent to totw 
that ol die approaches because ol the 
important pan they play in the 
psychological perception of the town: 
the appioadiea tend to deJtnc the 
quality ot the whole in the same \*ay a* 
the entrance to a hmne drfincv, to l 
great cttem, the scenic quality of its 
interior 

Deal atth trampo*! wtoetEitt 

In a tonnM tmvn a* larpc at Benidocm, 
trampurt it a vital aspect* Throughout 
the year, caking into account both 
toiiriu and wuriiby traffic, thu town 
hat to handle over eleven million 
rsasscngcrt wiihin a very limited and 
ductile model of functional 
<*:iViu/aiion t I he abtenceof any 
■ p. . '■ infratnuctiirr for amvalt (live* 
rite to numentu* pmblcms: incoScicnt 



o o 



PfiOGKSAR EN LA TECWLOGlA 
TU«5TsCA 

El lidL-t **go dc Bcnidorm en cl 
ruriimo inicrnacinnal dc masas no 
i6to esti tusicntado en m cxcclcntc 
respuctta al binomio dima- 
acccsibilidad, aunquc se tratc de una 
ventaja csiraicpca dc ennrmc 
importance, wno. ademis, en la 
exedente trcnologfa de production 
turiitica que poscc, tamo en los 
cstablcciraicmoi hotclcro* como en cl 
icsto dc lus servients basicos y 
complements rios, Los progrcsM 
tccnolosjico* han sido posibles 
gracias, en gran pane* j la supcracidn 
tic lot pioblcmas csiacinnalcs, 
condicion csiruciural decttiva para 
estabitizar las planrillat y» en virrod 
dc ello. dc prolcsionalirar la mano dc 
obra. adaptindola a la* extgencta* dc 
la demanda* Hasia cl niomemo. lm 
rcqucrimicntoi dc b demanda 
pucden %tt aicndidos sin grander 
problem as. pero cl man tcm mien to de 
una posicum de liderargu en la 
indusuia turfsuca exi|*ira en el futuro 
un mayor nivel de preparation y un 
mcjor bagajc tecnico, cspccialmcntc 
cnue las persona* que tiencn en sus 
mano* la* dccisioncs opera tivaa. 
Bcmdurm ca una ciudad donde la* 
tacilidadc* para integrant en el 
process* productive ton 
extraordinarias* lo que disuadc a una 
gran parte dc la poblation dc 
cominuar sus cstudio* unrrcrsitarios, 
que conduce a un bjjo nivel 
porccntual dc fittiladm supcriorcs. Lj 
loeicdad dc Bcnidorm baria bicn en 
modificai al alia csia icndcncia 
dciidioia hacia los estudiot 
IllliWiltlfiOf *' quieic eontar con 
personal capacitado para incorporane 

traffic organization, discomfort and 
perplexity among (Ik tourists, 
uonfijoon in the organization of 
approach vuh-syucm* (especially tarn) 
and above all the massive presence of 
coaches (between *1CK> and W01 tnvdc 
the town. aj^Mvjtmg traffic problem* 
■ii J pr<niiLingauMilitHuldimirhancc> 
on the urban ttfld a* well a* causing a 
ugniticam reduction in die available 
street pjftirij *p jt o. A compromise 
dilution mtivt be reached with transport 
companies and hotelier* in order 10 
maintain murio (uncnonaliiy within 
reasonable limit* win!, deflecting the 
impact of maw transport to specific 
msullatiom ouuidc the town, 

Ptogw ss in tourst technology 
Bcnidorm's leadership tn the 
iiiiL'iiiJiiLuuI mas* tourism sector b not 
based only on as excellent 
ilimaifJatcL-sAibiliiy raiio, although this 
is an enormously important strategic 
advantage but also on the excellence of 
the technology empJuvcd in its hotels 
and other bask and complementary 
vtrtvkc* of the tnuriM product, 
technological progress has largely been 
possible because the problem of 



a los nucvus pntccsnt productivns, 
que serin inevi table men te mis 
com pie jo* que los actualmentc 
existcntcs, que. en so mayor parte* 
pucden rctoUcrse dc forma intuitiva* 

7. 

MANTtNER LA SOUOEZ 
DE IAS INfftA£5TS?UCTURAS 
La conrinuidad de una brilUnie 
polftka dc accion en infraeitrucitin» k 
impuUada por la presencta dc mi 
amigo Jum£ Ramon Ciarcb Anton en 
la pcfarura del irca dc Urbaniimn y 
Servieios del Ayuntamienio durante 
algo mis de vcinte aftos y refrendada 
poster iormente, unto por pane 
municipal como por inuitucioocs 
supra m u nici pales, ha oonducido a una 
ardorosa pasinn por las 
tnfracstructurai, cu>t condicion 
lubtcrrinca puede pasar inicialmeme 
inadvetttda* pero que tcrminj sin 
embargo por cmergcr paudos Ins 
jfto*. Em rigurosj tradicifin y etta 
encomtablc labor debe conimuarse en 
et futum. pues las infraeittueturas son 
los pies que sostienen el gigante y que 
pnsihiliian su 6ptimo 
funcionamicnto, consiiruycndoie en 
los clcmcntos bis&cos dc in^cnicrfa 
utbarut que soportan los pnxesos dc 
producet6n industrial de una ciudad 
tunstica dc masas. 



PKOGftESAft EH LA 
nTEG^tADW TCRRTTORIAL 
La hisroria rcctente ha modilkado 
suuancialmentc los procesos dc 
Itderaigo urbano en d seno dc la 
Marina Baiia, oiurgando i Bcnidorm 
el papel indtscutible y central dc La 
comarca, Una optima aniculacion del 
terriiorki s^alcnciano cxigira U 

seasonal limiutions has been overcome. 
"Ilm struaural factor has been decisive 
in Mabtlt/intj; the svurk force* thus 
enabling ir to become more 
professkmal and to adapt to the 
customcrV requirements. 
So far, the customer** requiremtni^ 
have been met without great 
ditlkidiies* but tn (mure a greater level 
of training and technical know-host 
a ■'! be requited* paniculady antong«t 
those svIhi lusr to uke die operative 
decisions, in order ro maintain a 
leading pusiriun in the tourist industry 
Bcnidorm is a tossii where li b 
extraordinarily easy to gain crtrr) 1 to the 
productive procos* Thi* dissuades the 
greater parr ol the population from 
» i hi i : n ui ng their education and leads to 
a low percentage of university 
graduates. Benidorm would do >\dl to 
reverse this careless attitusle to a 
university educarinn if it wishes tn be 
able to count on people who are 
qualified to enter the new productive 
processes. These will inevitably be mote 
complex dun i* the case at present, 
when the ttugirity can be lutsdled in 
an intuitive way 




7. 

Maintain a srxio WRAsr rectum 

The continuation of the outstanding 
infrastructure action polsey initiated bv 
my friend Jose Ramon Garcia .Anton as 
head of the City I lall's Town Itanrting 
and Services depart molt for over 
nvenry srars* which has subsequendy 
been endorsed bo*h at a municipal 
level and by supra- municipal 
institutions, has led to a deep passion 
for infrastructure* Being hidden* it may 
inuiallygn unnoticed, but its value 
comes to light with the paaing ot the 
years- Tht* rigorous tradition and 
admiiaMc tavk must be carried un into 
the future, as these jre the feet on 
which the gunr stands* that allow ir to 
function in optimum conditions. They 
constitute the basic dement* of urban 
enginceting which support thr 
industrial pmductton processes of a 
urwn desmest «> mm tmirivm. 



PROXJRtSS »H TtRfirTOftlAl INTCCMADOH 
Recent history has substantially mod j tied 
the urban leadership processes in the 
Manna pai*a. asvarding Bcnidorm ihe 
mdiqsutalilc central tolc in this district. 
An optimum organization of the 
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W<Jtatar*an Avrmc) n an 
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crccicntc integration dc los 
municiptos en enridades dc nuwr 
rdevancia territorial* lo que obligaria 
definir con nitidcr el panel que cada 
uno de ellos debe jugar en d con junto 
de proccso* evitando dc cue modo 
incohcrcncia*, mimctismos, 
competencia* interna* y coda nicrtc dc 
"dcscconoiiiuu'*. Benidorm debe 
asumir el compromiso que le impum- 
■■■ : lidcraigc median tc pactos que 
condu/can a\ cr comic mo sostcniblc de 
todns los municipio* dc la comarca 
dentro de un moddo equilibrado y 
armdnico. EJlo exige una alia dosis dc 
gencrosidad, puc* tales pactos s6lo 
pueden obtencrse gracias a rcntuicia* y 
compcnvaoniics, l*cro el prcccdcnrc 
del Consotcio dc Agua* dc la Marina 
Baixa. donde la gencrosidad de lo* 

Valcncian regjon demands that us 
munsupaliik* increasingly be integrated 
into brgcr territorial unit* which will 
allow i he role whkh each lus to play in 
tin- joint process to be defined more 
dearly in order to avoid illogicalities, 

I a horn, internal uinipetiiion and 

o*sca>non.»es of all kinds. Benidorm 
must assume the ooligaiiom its 
leadership imposes on it through 
agreements which will lead to a balanced 
and harmonious model of susuinaldc 
growth for all the municipalities in the 
district . Tni* demand* a high decree of 
gencntfiiy. as «jch agreerrHnts can only 
be achieved through *a*jince* and 
compensations Ilie precedent of the 
Consorcio de Aguas dc la Marina Baixa 
water-sharing bouV where the generosity 
ol the nuinici politic? was of capita] 
imrsortance for it* successful 
implantation, gives hope tor a futuir 
based on open*mii>dedness and should 
be an inspiration tor riiturc anions. 

9- 

Ottti THE TOWN TO MULTIPLE 
PRODUCTION PROCESSES 
It would not appear to be reasonable in 
the long term for Benidorm to continue 
to maintain a production strueturc 



municipio* ha sido capital en su 
cxitoso dctarrolK abre un camino 
esperanzador hacia el futuro 
construido a panir de un talante 
abicno. que debe inspirar las 
aeeiones que hayan de realixarse a 
panir deahora* 

9. 



LACIUDAD 
A PfiOCESOS UULTlPftOOUCTr/OS 
No parece ra/onablc que a largo plain 
Benidorm uga manteniendo una 
esrructura productiva fntegramente 
basada en la activtdad tud^tka. Esta 
lljacion no es justirkable ni por b 
tradicjdn de otros grandes cenmn 
turistkos P que han ubido tncoq>orar 
ottos element os dc production (como 
e* el easo dc San Scbastiin t Ni/a o 
Miami* por citar casos muy conocidos); 
ni por tamaflo, >-a que Benidorm tiende 
a ser la ciudad de mayor volumcn en el 
escenaho runsiico que no ha tabtdo 
incorporar hasra d momenro otros 
€»cenanos pfoducii\ , os compatibles. 
Aunquc d componamiento dd sector 
turtstico ha <*io hasta H momemo 
cyempUr, pues las denominadas crUis 
han tenido un impaeto de cscaso rclicsv 
en la eiudad. no sc descarta que en d 
futuro pucdan producing mixime u sc 
confirma d incremenio dc la ofcrta en 
inras aciualmcntc o potenciaJmcnte 
competidoras. En una situation convo 
esra* y dada la extrema fragilidad dc los 
sUtcmas monofucionales *eri precise 
dUponcr de alternarivas produaivas de 
escape si *c quicrc asegurar un tuturo 
sin sobresaltos 

based exclusively on the tourist 
tndusuy. Nor is this lisatkm juittticd 
by the tradition of other great tourist 
resort* (such as San Sebastian. Nkc or 
Miami, to mention well-known 
examples which have been able to 
incorporate other element* of production! 
or by its size, since Benidorm b hecrsming 
the brgesr town on the tootiu scene 
which has not yet incorporated other 
compatible productive aaiviries. 
Although ibe behaviour of the tourist 
industry has h> far been exemplary and 
■he soiled crues have had svry link 
impact on tlus (own. it is not uothinLil4c 
that in future they could take effect, 
particularly if the increasing oiler from 
present or potential competi tots were to 
hcconlirmcil Given the extreme fragility 
of monofunciiorul >yviem&, in such a 
situation it would bcewentuJ h* pnxloaKe 
aUetuaiisvs to be available as an esrape 
route if a solid future is to be ensured. 

10. 

Recover the twctRtw; spwt 

OF THE Ftf TIES 

\X'hen Pedro /arago/j became Mayor 
ol Benidorm in 19^0 he swejst away 
the piteous attitude toward* municipal 
action thai, rud dominated Ikntdorm 



10. 

RECUPERAR EL ESPtRfTU PlONERO 
DE LOS ClNCuthTA 
Cuindo Pedro Zaragofa accedio a la 
Alealdta dc Benidorm en 1950 borr6 
en su primer plcno el sentido lastimero 
que la acci6n municipal hahia tenido 
en Benidorm hasra la feeha. 
ptomoviendo d a> fait ado y la 
plantaci6n dc irboles en ire* callcs 
signifkativas de la ciudad. Con cmc 
proceder s-anguaidista. m jt lo la pauia 
de una tociedad en la que* dc forma 
inopinada. surgio un esptntu pionero 
que conscituye el origen intdectuaJ dd 
actual Benidorm. Ins ptoneros se 
identilican por tres notas; la 
cran*grc*i6n dc una realidad que a sus 
ojos sc maniliesta clarameme 
mcjorablc; la rehdion ante un destino 
que parece irumosible y, para tenninar, 
b anticipacion dd fututo. que le> 
permite jugar eon ventaja para su 
corrects planificacion. El cxito dc 
Benidorm ha enrcrrado una gran parte 
dd cspiriiu pionero* La perception dd 
presente esti nublada por b bonama 
que acarrea d cxiio. que tempb d 
talante transgresor; d destino parece 
tan grato que no resulta convcuicmc 
ahcrarlot ni siquiera para bien; cl 
(uturo ic contempb como una men* 
proycccion del prescmc. Pcro la 
cominuidad dc Benidorm en 
rxntciones de lideraigo obliga a 
recuperar cl espiritu pionero. hoy ya 
menos inruitivo que ante** y que 
dehcri centrarse en mantcner las 
cualidades basicas en la* que se su^tenra 
d liderajgo y en rcfor/ar 
tecnologicamcntc la& potencial tdade* 
produccisas que posee. 

until then. At the sen 1 tirsa Council 
meeting he presided, he bunched the 
idea of asphalting three of the town's 
main streets and lining them with tree*. 
Tim break with the past sei the tone 
lor a society in which a pioneering 
spirit uoexpectedly amsc and laid the 
foundations of present-day Benidorm. 
Three features identified the pioneers; 
the transgression of a reality which to 
their eyes was clearly susceptible to 
improvement; rebellion agaimt a 
seemingly immutable destinv: m>6 j 
vision of the nature which gave them a 
hod srart in planning well (or it. 
Benidorm \ success has sulTocated its 
pioneering spirit to a great extent. Its 
view of the present is clouded by the 
prosperity brought by sutxeu* 
tempering any desire to transgtesx 
destiny seems so sweet ii would be a 
pity to change it. even for the better; 
the lutufc is seen as a mere 
continuation ofihe present. But if 
Benidorm \- to maintain *t% leadership 
it neesas to recover its pioneering spirit 
{nowadays already less intuitive than 
before) and focus it on maintaining the 
basic qualities whidt sustain iu 
leadership and on using technology to 
rrinforee its productive potential 
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En ingles antiguo, la palabra inglesa 'travel', (viajar), era originariamente lo mismo que 
'travail', es decir, problema, pena, esfuerzo o tormento, que a su vez provienen del latin 
7ipalium\ un instrumento de tortura de 3 estacas. De este modo, viajar esta unido, 
etimologicamente, a agresion. 

El tunsmo y to gueira parecen set e*tremos opuestos de la activ*dad cultural. Pc* un tado. el paradigma del acuerdo international, y 
dot ovo. el desacuerdo. Las dos activdades, sm embargo, se cruzan : tunsmo de guenra. guerra de tunsmo, tunsmo como guerre, 
guerra con d tunsmo como obfefcvo, turismo en tiemoos de guerra y la guerra como tunsmo son sdto unos pocos de los 
emparejamtentos mteresantes. 

El turismo y la guerra, parece ser, se cruzan continuamente en las noticias, pero su 

aSOCiacibn no es un fendmenO reciente. El tunsmo modemo se basa en tos vtaies heroicos del pasado. y sus 
raices se metclan inGsculiWemente con lo$ contfictos temtonales mas recientes: desoues de todo. la mortdad s*empre ha stfo 
una estrategia de guerra clave. Los soWados eran tos pnmeros wajeros en penetrar y debitor las Ironleras termor iaies ♦ no sdto 

dot ia fuerza. s*o con ia drfuson del Kiioma y las costumbres* Hoy en dia. viajar ya no es simplemente una 
provision de guerra: se ha convertido en un beneficio complementary, incluso un 

incentive Desde la Primera Guerra MundiaL d encanto de viajar se to ntrodoodo dtfectamente en el tenguaje de seduccon del 

Redutamiento M*tar. Los anunoos pubbotanos de las Fuefzas Armadas presentaban el Servicio WMar como un modo de l ver el 

mundo\ ura oportunidad sdto d spombie para la genie acomodada> 

MienUas el soWado cue bosca ujtTura adq^ere hibrtos del tunsta, el turista es cada vez mis mMante, * eouipado para atrontar las 

wisitudes de tos v^ies actuates con aparejos de waie de alta tecnologia, ibneranos antn>frdKJa. reg-nienes aiimentioos, y manuales 

ce defensa person* No es raro enconlrar guias de viaie aconsejando a los turistas 'planes de segundad coudianaV particuiarrnente 

en lugares del mundo poMicameflte inestables : *En lugares publico*, como un restaurante. s^ntese donde no pueda ser vtsto 

desde fuera e tfitente sentarse dctrM de una columna, una pared u otra estructura - letos de la entrada. Interne pasar madverudo, 

tefos de la tinea de fuego y protegido de cualqu*er explosion de bomba. Ocbc lomar las msmas precauciones en hotels, clubs, e 

>ncluso sentado en la cub*er la de un yate en el Puerto*. 

El consejo. en rcafrdad. es pasar desaperatwJo, El camuttaje ouede ser tan Uctico para el tunsia como para el sotdado. Sn 

embargo, esto es lo mis <tf led, ya que tamo ei turrsta como el sokJado son cuerpos 'marcados\ incapaces de desaparecer entre la 

mutotud- Son cue* pos eAtranjeros. como las dwersas tensKwes Que crean mvasores botogtcos en un organismo sano t - 

enfrentandose desde las sospecbas xen6lobas hasta un despreoo rotundo. Incluso el cuerpo de un sddado aiiado recibe una 

bcenvemda dudosa. Estas figuras exclmdas - el tucista y el sokJado ■ asumen un mtsmo papei representativo en sueio extranero: 

ambos son simbolos vwentes de «ro naoonaiismo. Cada uno es vislo como un cuerpo activo. consMtoado segun la miagen de su 

eslefeoQponacional. 

En Jos paises anfimones. una gran pane det despn?cio hacia los turistas wene del m»edo at consumo cultural - la tranquita Molencia 

de ia dom*nac»on. De todas (ormas. los socio-economistas definen el turismo como la "industria de 
paz mundiaT, segun ei anuopoiogo vaiene Smith , 'el turismo contemporaneo es, en la historia de la 
Humanidad, el movimiento pacifico de masas mas grande por las fronteras culturales". 

El hecho de que el turtsmo se defina como naguerra, por esta togica negativa se confirma que el lunsmo mternac«nal pueda ser 
rarameme considerado como guerra. 

La guerra tambien es un destino turistico. Una de las atracciones turisticas mas populares 
es, en realidad, el campo de batalla donde se ha desarrollado una guerra. Estos^aresso^nnos 

de guerra parecen no tener Idgtca con k>s deseos del tunsta de <ks(rutar de tos piaceres y de diverbrse. Pero estos lugares apelan 
a otro deseo tunstico, - & deseo de to extremo, cxie esW un»do a la lascinac*W por el heroismo. El campo de batalla es muv 
dramauco. ideotogicamente codificado y cwsagrado por ia sangre derramada Los campos de batatla son (uedes atraaiones ya 
Que abmentan directamente el deseo del tunsta por el "aura\ una cuaWad ausente en el mundo mediateado pero que se puede 
encontrar en lugares ecu pasado cultural 

SUITCASE STUDIES: LA PRODUCCI6N DE UN PASADO NACtONAL 

McCiafte, el tena^ agente de vaies de Total Recall (Rekai incorporated), ohece a sus ci>entes una atternativa a las motesbas del 
tunsmo conterrporaneo - desfase hoc am. multitudes, lawsias deshoneslos. eompajes pe*<Wos* cartenstas. camb*o de moneda. y 
retrasos en el \iMko aereo. Son sus argumentos de venta al ciiente potencta* Doug Qua' : 'Con Recal incorporated, usted puede 
comprar la imagen de su w<9e ideal, mis barato, mds seguro y meior que el aulWtico. Lo Que es mte, se inciuyen opewnes para 
wdfir con identrtJades diversas. Nosolros *o llamamos el viaje del ego' En la v:s*dn posttunstica de PN«> t>ch el cbenle de Recall 
saldra de su apatia. con la cabeza lena de recuerdos de un v^e de aventur a. Ibre de vaguedades. otados. efcpsts y distorsWnes y 
con evdenpas tangibles tales como souvenffs. fragmcnios de enlradas. pasaporle seHddo y certificado de vacunac»6« 
Considerando un escenano mas >nmed»aio. ^puede la iibertad de movimtentos sin limite que ofrece la ide-tecnologia convert* un 
uaje convencional en obsofeto? Quizes la reciente olerta de Unrted ^rw^es de compensar a tos vtaferos frecuentes con boras de 
vueto s^nuiado s*mbol»cameme conhima esa amenwa. Con el control remolo en la mano, uno puede ya dar la vuelta al mundo sm 
hacer un soto movimiento: los itineranos preestabtecidos, stfi bbertad de eleccion de los videos de wajes comerciates y la Travel 
Television Network garantuan to ewfibco en cuakjuier momemo y Srfi ningun nesgo. 
A pesar de la movlidad IKitda de las teie^ecnoTogias y ia fut^iidad de ia mowwad en un mundo Que se homogeneiza 

progresvamente. el turismo internacional continua siendo una de las industries de mayor 
crecimiento. sehaargumentadooue,precisame^eel turismo convencional tiene tanta vigencia para 



contrarrestrar !os efectos de este mundo tecnoiogico. segun Jonathan culler, una de las 
caracteristicas de la modernidad es la creencia de que la autenticidad se ha perdido de 
algun modo y que puede recuperarse en otras culturas y en el pasado. 
El turista busca lo autentico ■ y el turismo alimenta ese deseo. En lugares uwos a ia Histona. per 

ejempto, (a pubfcodad atrae a tos turistas con temaciones de Ton tus p*s en el mismo lugar donde ei general caytf. S»en!e los 
somdos, otaes. v percepoones reates de las tropas batendose\ "Ve el mafiuscrito or<gma* de i* texto kiego convemdo en ley*. 
*0&serva las habihdades genwnas de tos p*oncfos labncando jabdn\ etc* En la rettnca de la autentiodad. tos adje'iws en negnta 
cerblican la reaiidad. 

El turismo americano fabrica el pasado autentico con una libertad ficticia en la que la 
literatura mitologica y la fantasia popular se mezclan en el proceso de interpretation 

HamadO herenCJa. El turista acepta estos tfrmtnos flextttes s*> p«oWa de sentido. Cons*derando la mtfada del turista, *no se 

espera que las cosas sean reates, s*no Que se wan como s«nos de e*as nnsmas, ideateadas y a menutto hustradas.„ asi se 

produce la hjncton estructurai de la decepoon en la exoe* #noa turisbca* 

En Plymouth Rock, el lugar de desembarco de tos Primeros Fundadores, el tunsta poedt Vsrtar el pasado como si votaera a la 

vi :a* No $0lo ei personal leva a cabo un mtenso enttenamiento para desemoenar el paoei de tamosos cotonos y desarrolteT tareas 

coticfcanas. sino Que lynbien haUan el ingifc Isabefcno de Shakespeare. La autenttoktod se presenta cot) todo deiale * *ncluso la 

reproduced de especies de ganado desaparcodas. 

La construcot* de* pasado aseptico se lama tostcfia vwente. Es w pasado en el cual el turista puede regress* a una epoca como 

obsetvador pasw s>n que tenga mngun eiecto en el Muro, - un ddema d3s»co en tos v^tes en el tempo en c»enc*liccifln. En el 

espacio de volver a representor una epoca. el turista acepta sin pcoWemas el papel de "mtr6n* en un mundo wtual de vdQue*os. 

piowfos y peregrines un mundo protegxJo de las vici&tudes de la vida coPdiana de otros bempos pasados. 

En GreenMed viage. Michigan, no solo la epoca es re-creada r sino la geograf ia es tambien 

re-COlOCada, Los haMantes del puetfo, en trajes de «poca, rewen la vida COtkfiana de ooikWs de stgto en un espacio de 
250 acres iormado por e<Mcios hrstdocos transptentados^ Las casas y otras estructiras han s«to extraidas de sus am*mos en 
muchos lugares de los Estados Urados y colocadas unas al lado do otfas para confrgurar las caHes de un pueblo del s*glo XIX, Este 
improbable vectndano contene atracciones tan notables como e4 juzgado donde Abraham Lmcoln eiercia la Lev. €l laboratory de 
Edison, la casa donde nacto Henry Ford, la casa donde Noah Webster compto su primer drcctonarto y la casa de tos hermanos 
Wnght 

Sorteando las limitaciones del tiempo cronologico y del espacio contiguo, el tiempo 
turistico es reversible y el espacio turistico es eldstico. De este modo, las 
correspondencias ente tiempo y espacio - entre historia y geogralia * es negotiable. La 

potfacion de Havasu, Aniona, compro el puente de Lcndres poc 7'5 mtltones de dolares. El pi*nte. de 1825, se desmonto oedra a 
ptedra. se transportd desde tngiaterra y se ensambto de nuevo en el desierto seco e implacaUe de Mojave Una ver reconstru>do P el 
pueblo consuuyd despuCs un obstdcuto natural pai a qje es puente lo cnjia* a. Se e»cavo un canal de kfomelro y mcd^o pof debajo 
y se lend ce agua- Votf , los libros de vtaie dicen. *el puente, con su gramto hmpio de la suc*edad oe Londres y sus banders 
biil^antes ondeando al wento* se encuentra n>a$ en casa en ei desierto que en ei famesis*- 

Si algo no se puede transplanter, se puede hacer una copia. t\ Partenon, constr^io de horm«gdn 

armado en Nashvtie. la *Aienas del Sur", representa. discutiblemenle. el mas histdnco de tos lugares historicos. la uttiina atraccidn 
de imu cultjra awda de pasado. tsta repbca a tamaAo naturar, anuncia el IcUeto turistico. * esta mas completa que e* or»pnal 
bloques de mirmol de Elgin, con las esctiluras descntas en la Pe*ieges*s de Pausantas. lorman las figuras perdtdas del IrontOn 
este. La reofca solo es difetentc fuera del porfico, donde los constmctoces obviaron la subida hasta la actual AcrOpohs* porQue se 
temia que "el esluerzo necesano para sub* la co*na desammara a los wsrtantesV En vez de eso. un morticulo de tres metros le 

p/opoiciona ia -position dominante^ La replica, como la reinterpretacion, permite al turismo 
perfeccionar al objeto sobre el que esta basado. 

El cambo enire replica y ongntf es parbcularmente tnporlante en A*amo Vlage, el ccntro de atracctones family conslrado a 
p»tir de tos decc*ados de ta pekula de 1959 El Wamo, La cop*a esia a 150 hm del lugar red donde tos delensoies, rebe^ndose 
contra la reptesrfxi del <fcctador mextcano Santa Ana, muriem 'Como la OataHaV d»ce e< toReto, e* decorado de ta pelicu*a derramo 
tanta svgre cotno para sa&slacef a coaiquier lejano, sobte todo en las escenas entre los actores pnnccales. John Wayne, Richard 
Wtdmark y tawrence Harve/. En el conlexlo de la Historia de Estados Undos, tos lugares con 'aura* por ia sangre dwamada de 
los hWoes amencanos en & campo de batalla y los lugares con aura - de lucha entre contrincantes de Hollywood comparten el 
estatus de to conmenwatrvo. 

La sustitucion de originales por copias no preocupa al turista mientras el relato esperado 

Se mantenga. Uno de tos lugares mis visttados de Kentucky es la granja de la famAa Lincoln, donde la cabana de troncos de 
Abraham Lincoln aparece enwefta en un eorficio conmemoratw) neocliSKO de granrto. Aunoje Lncoln nurca ^flv»6 en la cabana 
retxoductda, representa sus modestas raices. como hacen otros clones asemrtados ooc todo el pais.EI rechaio de< lunsia en 
tomarse en seno las pretensiones de la hslonografia 6bca trad>c#onal. permite al tur»smo ampliar latitudes en la pfOOXKCidn de la 
autenticidad. Prcsum*endo OAie todas las Distorts scfl construcctones de algun ttpo. la pregunta que se crea es: *de Que 
auienticnJad se trata?^ No es to autentico sino la autentifcacton to que necesita ser mietrogado. es dec^ las pr&ticas por fas que 
se ponen Imites y discrimmaciones y los ststemas de valor retabvirados que las permiten*. 

La casa {de un personaje celebre), una de las atracciones turisticas con mas "aura", es la 
mejor ilustracion de este juego autenticidad / autentificacion. Representa un dot* oape* - mostrar tanto 
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tos artetattos del residente como tos atoaoos despufis por otros, para la prooucciOn de* relate sobre d oersonaje, Cada rJettfe 
pros*co ofreado ante ei Tunsta observador, es en reatidad un arte'acto de museo. enaciamefite cc*xddo para la exposition. 
La casa dcode Lyndon Jotoson oasO su mfancia wtf una Dalatta oe autenttficacHin- Despugs de la mue* te de* P/esidente. los 
hrstonadores buscaron reciarnar esta atracoon tuns&ca para rectified* las drstors*ones oettwadas hechas por Johnson, Su esposa, 
Lacy Bird, gano La batata legal para preservar la auto*epr*semaaon oe su marido contra (a 'frstor a oftcd". argumentanoo que era 
mas vatoso mostrar la casa 'autobtogratea* oe Jonnson que una reconsbucctOn reafcsta. 

El turista se siente fascinado por las casas de los famosos-nofm^ernepasos^umwescomienjoso 
Dot sus inates iiamativos. Iromcamente, viajar es un mecanismo de escapar de casa. segun Freud, 
"una gran parte del placer de viajar radica en el cumplimiento de los deseos primarios de 
escapar de ta familia y especialmente del padre . El cansancio de estar en casa puede 
desembocar en un ansia por viajar, lo que a su vez lleve a una nostalgia que le devuelva a 
casa. Esta estructura circular es la base de viajar El turismo interrumpe este circuito al 
eliminar la amenaza de lo no familiar : lo que produce nostalgia. Domestica el espacio del 
viaje - et espacio entre la salida de casa y el regreso. EiconroftdeiaivmiiarKiadcsiagarantiadeias 

cade*** hoteferas y de los restaurantes. "Se semirA como en casa" es el slogan puWcitar*) de Caravan Tours. Si la video 
tecnotogJa ofrece al wajcro wfcrutos destinos en estado de inercia total, la paraocfd de trse sin sato. entonces el tunsmo va contra 
toda togjca una lecnotogia sofebcada con maters rovisAte <ue olrece al viajero la contnurfad d* hogar con una mc*itoad 
rtwite*rumoKia P la parado^a de salir s* *rse. 

Casa tamb*en signfica pattia. V foHeto de un parooe lemSuco de Eiire>«tjmulacjdn anunaa. \Por que dejar tu casa para rr a Europa 
cuando puedes tenerlo todo en Buscb Gardens?". Para las campanas pubdcttanas. preocupadas en epocas de receston. un cieno 
rooo nac*cnalista es necesano para mantener tos ddlares de' los tunstas en el ocooo terrace 

El tema de la casa se repite en el turismo. Sin embargo la casa real del viajero es la unica 
certeza en la geografia turistica, un punto de referenda, Es el lugar en el que el viaje 
bebe ser autentificado. La responsabilidad del turista reside en la foto o en la video-cinta, 
la prueba evidente de que algo ha sido visto. 

La cdnuM. el ultimo agertie de aufertfcactta es c\ nexo entre el tuiismo y la vision. El tunsmo esta dorronado por fa vista* el 
turista viaja oara ver lugares* Como e* turismo dornesbca & espaoo. tamraen domestic* la visifrv Las atfaccwnes se pueden 
considerar como mecamsmos dpbeos que encuadran la vista en un dommo visual puro desptoando lo que no debe ser visto a una 
zona ctega. La m$tjruo6n det tunsmo es resocnsabte de este donwH) Opbco con el consentmento del turista que cede su cjo 
cr^duV) Este cont/ato tacao fue rec<ntemente tlustrado cuando un jue; acordd danos y perjticios a una pareia que tobia 
demandado a su agenda de viafes, rectamando que su viafe at cxtrar^ero se Fiabta wsto anuttado por la vision de un grupo de 
personas dtscapac*tadas protundas aimorzando en el mtsmo comedor del hotel* 

El control escoptco opera a gran vscata en las hrgares naturales. swndo la *naturaiW^a' una de las atracciones turtsbcas lavorrtas 
Las carreteras por oarques nac*cna)es. por etemoto, son constrwias para dsimdar y tapar las ws»ones poco agradables de 
mdustnas y guetos. La corti/iu<Jad del panorama soto se valora por opc^tuntdades de foto, ta serie 'ctciaT de escenas. Una 
oportunidad de foto se puede considerar como un lugar donde la ws*6o se corresponde con ta imagen esperada, y es de este modo 
otrecioa a la camara a1*rmairva del turista 

A menudo una escena debe luchar para parecerse a su imagen esperada. 
La infraestructura turistica pone en marcha un intercambio de referencias entre una 
escena y sus componentes indispensables - la postal, el panel, la serial, la foto y tambien 
la replica y la puesta en escena. Dado el crecimiento constante del turismo actual se 
puede considerar una escena turistica como una de sus muchas representactones y asi 
se elimina totalmente la 'dialectica de la autenticidad\ 

Las atracoones domestws ponen en *$c&& lo ^peroros^co. Cuando se entra a Ea casa de otro. el turrsta se encuerttra irmtario a 
ciertas zonas de cculactOn. Se le es perriHt»do observar a \r&&$ de los marcos de las puertas N tunsta cfcservadof se le ofrece el 
orrvriegio de una \vrerdcioo de k> ordnano. Cada artefado colocddo en d campo de vision es una serial que |uega un papet 
narrat^o concrete en la reproduccion de esa figura pub*ca Entre Las r^scenas domestieas que se pueden vei . et dorrmtono ofrece el 
^nayo* cosooiHeo* oor se* la cama el lug* mfls orwado de la nscnpodn de uri cuerpo en & camoo domesuco. 
Et car« de baiato, un terreno sm caradcr i< ;hcas pecuhares^ se cormerte en un pa^sai^ ccddicado deb»do a las lunc^nes 
conmemoratrvas de las senates. Cuando una serial inscribe el concepto guena en sueto matenal. e»o se conwrto en la escena* Sin 
la irfal, el campo de batala no se poOia drstrngmr de un carnpo de goK o de una playa. GuiadDs de un ststema de senates y 
maoas, e* tunsta / estratega vuelve a vwr la batala recornendo el espacio tragico del conftcto a we o en coche* 

El turismo es presa facil para aquellos criticos que se inquietan ante la "degradation" 
cultural. Con el desprecio general hacia el turismo, se olvidan !os complejos codigos que 
lo rigen. Suitcase Studies: la production de un Pasado Nacional, contempla el turismo 
desde un angulo positive* Es como un pacto tacito entre los que lo visitan y los que 

fabrican el lUgar de ViSit3. EUesurtadoesuniuegobbfedeespaort^ 

desbarata ta smple y binary c»sWK»6n entre lo reai y lo lictcio. a in de cuettas se trata de exponer ta rustona como un proceso 

mutant^* 
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The Old English word travel was originally the same as "travail*, meaning trouble work, or 
torment, which in turn comes from the Latin "tripaliurn - , a three-staked instrument of 
torture - * Travel is thus linked, etymologically* to aggression. 

Towot and Mr appear to be polar extremes of ortural activity the D#3dtgm of titernatwiai accord at one end and Ascord at the 
other. Trie two oraebces. however often intersect: tourism ol war, war on tourism, tourism as war as tourism are bur a tew oi their 
interesting coirings. 

Tourism and war, it seems, intersect continuously in the news, but their association is not 

a recent phenomenon. Contemporary tourism evolved (rom heroic travel of the past, the roots of which are undoubtedly 
entangled wth those of Ihe earliest territory confkt: after art. moMty has ahvays been a key strategy of war. Sokter s «re among 
Ihe first travellers to penetrate and waken territory borders-not orty through 'orce. twt through (he dissemination of language aw 

custom Today, travel is no longer simply a provision of war: it has become a fringe benefit, 

even an incentive. S*ce me First World War. the Jvie of travel has been bu* directly *nto Iho seductive language od mitary 

recruitment Advertisements tor the forces premise military service as a W3y to See the workf ; 00 ooportunity otherwise available 

soWy to the leisure ciass. 

While the cutture-seetog soldier takes on characters^ of the tounsi the touisl ts becoming progressively more miWarrfy- 

wwooed tor the vicissitudes of contemporary travel wtti togMech t/avW gear, wriss ibner^ies, health regimens and defensive 

tr*mng manuals n ts not unusual to find travel guxto books acKismg toinsts on da*/ security planning, pybcularty n politically 

unstable parts ot the work): In public soaces. such as a restaurant, sd where you cannot be seen trom the outside and try to sit on 

the side o* a column, a wad, or other sTructurr*away from the entrance. You want to be mconspcuous.out ol the 1me of tire and 

protected from any bomb Wast. Trie same precautions should be taken at hotels, at cJubs.and even sitting on Ihe deck ot a yacht m 

theharbot*" 

Die advice, in short. & to go unnoticed Camouflage can be as tactical for the torist as it is lor the soldier This is atf the more 

dffccurL however, w\ that the tourist and the soW»r afike are 'marked" bodies, unable to blend into the croud 

They are foreign bodies. *e diverse sframs ol twlog*cal Invaders «n a resistant orgawsm(ac*ig anything from xenophobic suswewn 

to outright contempt Even the body ol the a*ed soldier 15 met with dubious wefcomc, these eiciuded figures-trie tourist and the 

sold*er«as&urne a simta representational role on foreign sod; they are both Irving symbols of another nationalism. Each one is seen 

as a performative body, measured agamst the tfnage of its nation* stereotype. 

Afcich ot scoin tor tounsts n host countrues is bom ot the fear ol cultural consumption the quiet violence of domination. 

Nevertheless, tourism is defined by socttwoncmsts as the worlds peace industry * Accordng to anthrcocrfogist Vaienc Smith. 

"Contemporary tourism accounts for the single largest peaceful movement of people 

acrOSS Cultural areas in the history Of the world." The fact that tansm is defined as mv through this 
negatve log* confirms that international twHm can rarc#y be thought of rl not throogh war. 

War is also a tourist destination. One of the tourist destinations. One of tourism's most 
popular attractions is, fact, the battlefield on which war has been waged, solemn sites of ** 

seem ^congruous with the tourist's resumed des*e to mdi4ge n carefree pleasures and amusements. But these srtes appeal to 
another tomstic desjrw des»e tor the extreme. Wiich ts bound together wth a lasc«abon tor heroism* The barriefrek) is a site ol 
hrgn drama, encoded with ideology and consecrated by bloodshed. BattfefieMs are strong attractions mscrfar as they directfy feed 
the tourists de&re for *aura\ a Quality deemed absent m the medutcd wcrtf but considered retrievable in sites of the cultiraJ past 

SUITCASE STUDIES: THE PRODUCTION OF A NATIONAL PAST 

McClanc. the tenacious travel agent o» total Recaflt (Rekal Incaporatedt offers h* cfcents an alternative to the hellishness ot 

contemporary trMism^he jet lag, OOMfe, crooked taw rjrws, tost luggage, pickpockets, currency exchange, and air traffic delays. 

His sales pdeh to prospective clwt Doug Qua* * With Reca* incorporated, you can buy the memory ol your deal trip, cheaper. 

safer and better ihan the real thing. What's more* me package otters oot>ons to travel m alternate identities- V/e cafl it the ego trip, * 

In Ph*o DkW$ oosMounstic vision, the Recall chert wi emerge trom sedation, implanted wth extra-factual momones ot a travel 

adventure, free from vagueness, arrnssrons. ellipses, and distortions and with tangible evidence such as soiwemrs. ticket stubs, a 

stamped passwrt, and proof of immunization, 

Consaiering a more mmedwte scenario, can the unlmrted freedom of movement granted by tele technology render conventional 

travel obsolete? Perhaps Urited Arties recent oiler to redeem frcquenl-ttyer mtes fcr fvghi-simutator time symrx*cally conlrms that 

threat. Remote control in hand, one cm already tom Ihe world wrhojt the expenditure ot movement: the toted nooMion itineraries ot 

coirwrcial trsh^ videos and travel Television Network guarantee the exofrc every bme and at no ask. 

Despiste the fluid mob*iy afforded by t#e-technologies and the ful*ty ol mobility m a progressively homogerwed world, 

international tourism continues to be one of the fastest growth industries. It has been 
argued that the reason conventional travel remains so highly valued is precisely to 
characteristics of modernity- Accords to jonatiun ctfer, this is the belief that authenticity has 
somehow been lost, and that it can be recuperated in other cultures and in the past. 
The tourist certainly yearns for the authentic-and tourism fuels that desire, h places mM n a 

common history, for example, travel promotions lure lounsts with the temptation to 'stand on very spot the General (eT, witness the 
actual sights, sounds, and smeis ol the clashing troops,* "see the origmal manuscript later drafted tfto law,* "observe ihe genune 
sMs the early settlers used m making soap/ etc. in the rhetoric of autlrcnticily, itafKized adtectwes certify the real 
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American tourism produces the authentic past with a fictive latitude in which literature, 
mythology and popular fantasy are blended together into the interpretation process called 

heritage. The tourist agrees to these flexWe terms wth no sense ol loss, Considering the tounsbc gaze, 'things are never 
expected to be re«, rattier, thing are read as s*gns o( themselves, idealized and often frustrated ...hence the strucUrai role of 
<*sappoinrment wthm the tounsbc experience.' 

At Plymouth Rock, the tanrtng spot ol the Pilgrrnis,the towst can 'visit the past as ft comes to We/ Not only is the staff drilled 
through an intense training regimen to impersonate famous pilgnms and perform darty routines, they also speak the Eto abethan 
language of Shakespeare Authenticity is brought to you in exacflg detaikrven to the reproduction of fromer breeds ol hvestock. 
The construction of the sanrtaed past is called living history. II «s a past in which the tourist can go back in time as a passive 
observer without any effect on the outcome of the future-a classic dtfemma of saencfrftcbon time travel. Jn the space of the re- 
enactment of tine, the tourist unprctoJemahcaUy accepts the rote o* voyei* with* a wrtuai world of cowboys, pioneers, and prignrns* 
world safeguarded from the wcissrtudes ol dafy We m the past. 

m Greenhew vrtage, Michigan, not only is time replayed but geography is re-placed- The costumed **ge 

residents re-enact turn-of-century datfy We on a 2504cre site composed entirety of transplanted historic bmkings. The houses and 
other smal slructires have been plucked from the* foundations, from sites atf over the United States and positioned side to 
configure streets which n turn configure a 19th century vJiage Th*s mprobatfe neighborhood juxtaposes such notable attractions 
as the courthouse where Abraham Lincoln practsed la*. Thomas Edison's laboratory, Henry Ford's birth house, the house n ntuch 
Noah Webster compiled his first dictionary, and the Wright brothers' house. 

Bypassing the limitations of chronological time and contiguous space, touristic time is 
reversible and touristic space is elastic- Consequently, correspondences between time and 
space-between histories and geographies-become negotiable. The town of Havasu, Arizona, purchased 

the London Bodge (or $75 million. The 1825 bridge was dismantled stone by stone, transported from England and reassembled on 
the dry, reienOess desert landscape of the Mojave. Once rebuilt, the lom retroactive^ constructed a natural obstacle lor the bridge 
ro cross- A miletong channel was excavated beneath it and flooded. 'Today* the travel Merature reads, 'the bndge. with rts granite 
scoured clew of London gfrfne and its bright flags snapping in the breeze. Is more at home in the desert than it was on the 
Thames/ 

If a sight cannot be transplanted it can be replicated. The Parthenon, twtt of forced concrete n 

NashwBe. the 'Athens o* the South, represents. arguably, the most fcstonc ot historic sites, the ultimate attraction tor a cjtuure 

longing lor a past. Ttes h*scale iep*ca/ the traveJ brochure advertises, *t$ more complete than the original: plaster casts of Ihe 

Elgn MarWes, supplemented by sc Jptures posing as described in Pausawas' Penegesis, supply the east pediment's miss*ig > 

figms.* The replica is only aflered outside the porbco, where the toiMcrs (ispenscd wrth the steep nse up to the actual Acropolis 

because it was feared that "the effort needed lo climb the hi might discourage visitors/ instead, a lervfoot mound serve $ to gw it 

-a commanding presence: Replication, like re-enactment, allow tourism to perfect the very thing 
after which it is modeled. 

The exchange between replied and onginal is parhctfarty resonant m Alamo VMage. the famiy recreation center butt around a set for 
the 1959 mewe the Alamo. Ihe copy ts just 100 mles from the actual site where defenders, rebelling against the repressions ol 
Mexico's dictator Santa Ana, fed to the last man, bve the battle/ reads the travel advertisement, the mow set had as much 
blood as any Texan could wish, parbcularty behind the scenes between the leading men, John Wayne, Richard Wtimarfc and 
Lawrence Harvey, 1 In the contert ol America's compact history, the 'aura* ol the place of Woodshed ol American heroes *» barrie and 
the "aura 1 ol the place of bad Wood between their HoRywood counterparts share the status of the commemoratfve. 

The substitution of originals with facsimiles presents no anxiety for the tourist so long as 

the expected narrative is Sustained. One of the most visited Sites m Kentucky is the Uncoln family farm where 
Abraham Lincoln's log catw is enshrined wttwi a necKtasscai granite memorial budding. Though Lincoln Ad not actually bve *i the 
reproduction log cabin, it nevertheless represents his humble roots, as do other clones spnnkied around the country. The tourists 
reluctance to take seriously the pretenses ol tiaAfconal etfical fostorography permits tourism broad latitudes t\ the production ol 
authenticity- presuming that all tetones are constructs anyway, what rs at stake in rethinking authenticity is the quesbon, whose 
authenticity? It is not the authentic but rather authentication, that needs to be interrogated, that is, 'the practices by which brmts and 
discriminations are set, and the relatwized systems ol value wtKh enable them/ 

The home (of the public figurel), one of tourism's most 'auratic 1 attractions, foregrounds 

this play Of authenticity / authentication best- It performs a double role of rcpresentaborvbousmg the residents 
artifacts o* setUepresentation as **■ as those added later, by others, for their representational merit in die production of the 
naaatoc About that figure. Every prosaic detail offered before the voyeunsbc ga« of the tourist is, m fact, a museolog'cat artifact, 
curatorial managed and nuanced for display. 

A battle of authentication was played out over Lyndon Johnson s boyhood home. After the President s death, historians sought to 
reclaffi this already viral tourist attraction, to rectrfy the deliberate distc* bons made by Johnson, His wte. Lady Bird, won the legal 
batOe to save her husbands self representabon from 'official history/ argung that Johnsons "autcfrographicar home was more 
significant to keep on pubk view than a factual reconstruction. 

The tourist, attracted by the home of the luminarytypically, by their humble beginnings or 
flamboyant ends, trades home. Ironically, travel is a mechanism of escape from the home- 



o o 



Accord^ to Freud. "A great part of the pleasure of travel lies in the fulfillment of early wishes to 
escape from the family and especially from the father*. 

Being sick of home may lead to trav« which may* in turn, lead to homesickness which wil surely lead Back home. This circular 
structure is the Basis ol travel Tounsm interrupts tfcs ctfcut by efcmmatmg (he menace ol the irttamiliar: that wtuch produces 
homescfcness, R domesticates the space of traveMhc space between departure from home and return to »L The comfort of 
famAanty is the guarantee of chain holds and restau ants. *Vou1 (eel right at home* is the reasstrmg adverting slogan ot Caravan 
Tours. B video technology offers the traveller infinite destinations in total inertia, the paradox of going without leaving, then tourism 
reverses the tog*: -a sophisticated technology with divisible hardware wfach offers the trawler the conhnurty ol home wth 
^interrupted mofc*ty. the paradox of leatvtg without goog. 

Home also stands tor homeland. The brochure of a EutosimLiation theme park reads, "Why leave home to go to Europe, when you 
can get it al at Bosch Gardens?* For the anxietydnven acfcertisrtg campaigns of the recession, home s natonafcstic overtews are 
meant to keep tourist dttars on domestic so* 

The theme of home is repeated throughout tourism; however, the actual home of the 
traveller is the only certainty in touristic geography, a fixed point of reference, it is the site 
in which the trip itself must be authenticated. The tourist's accountability resides in the 
snapshot or videotape-portable evidence of the sight having been seen. 

The camera, the titrate athenticatmg agent, is but one pomt m the ne*us between touism and vision. Tourism is dominated by 
sjght; the sightseer travels to see sights. As tounsm domesticates space, it also domesticates vision. Attractions can be understood 
as ooticaJ devices wtiich frame the sight within a sate, purified visual domain while displacing the unsightly mto a Wind jone. The 
institution o* tourism is accountable tor This optical domain to the consent*^ tourist who supplies the belicvmg eye. This unspoken 
contract was recently foregrounded wften a judge awarded damages to a couple who sued the* travel agent claiming that the* trip 
abroad had been rumed by the sight of a group of severely handicapped peoote eating m their hole! dirwg room. 
Scoptc control operates al a grand scale in sites ot nature, 'nature* bang a favourite tourist attraction. Roads through national parks, 
for example, are opticaffy engineered to obscure industrial toght and ghetto from raw. The continuity of the scenic is only 
purKtuated by photo opportunities, the 'official 4 set of views A photo oportumty can be thought of as a preserved location in which 
the sight corresponds wrtft its expected image and rs thus offered to the affirmative camera of the toonst 

The touristic infrastucture puts into motion an exchange of references between a sight and 
its indispensable components- the postcard, the plaque, the marker, the brochure, the 
guided tour, the souvenir, the snapshot, and further, the replica, the reenactment, etc. 
Given the extensive production of contemporary tourism, a tourist sight can be considered 
to be only one among its many representations, thus eliminating the "dialectics of 
authenticity' altogether. 

Domestic attractions dramatize the hyper-prosaic Upon entering the home of another, the tourist is relegated to *ones of emulation. 
Permitted onh/ to peer through door frames, the tourisl-cvrvvoyeur is onvricged to an enshrincment ol the ordrory. Each artifact 
packed ms*de the sanitized fieM of vision is a marker that plays a precise nanatrve role m the re^oducbon of that pubta figure. 
Among the domestic scenes offered to view, the bedroom offers the uthmate btrilabon, the bed being the most private site of the 
body's inscription onto the domestic field. 

The battlefield, an ctherwse undifferentiated terrain, becomes an ideolog»caty encoded landscape through the commemorative 
function of the 'market." As a marker mscrfces war onto materia serf, it becomes the sight. Without the marker, a battlef«dd might 
be indistinguishable from a gotf course or a beach. Guided by a system of markers and maps, the tourist / strategist reenacts the 
battle by tracing me tragic space of ccfllhct by foot or by car. 

Tourism is an easy an object of derision by critics with a deep anxiety about cultural 

'debasement* bl the genera* contemot for tounsm, the complex codes that govern it are typicaly dmssed SrtCase Studies, 
the Production ol a national Past looks at tourism affirmatively^* a tacit pact ol semtficbon between sightseers and sightmakers 
nbch results m a highly structured yet dehnous free play of spacetime wttch thwarts sample, tMnary distinctions between the real 
and the counter fet exposing history as a shifting construct 

(Extract from the bo* "Back to the fronTl 
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LA TRANSITION mas afo del cutto a lo imaginario. La nuestra es una era global Es una era en la cual el mundo so ha converudo 

en imagen. Vemos to<lo a trarts de la ventana de un cocfte. tren o aviOn ; el video y la tetevrStin nos transniten la magen. 

Que trartsiorma todo lo Que ocurre. Vrw toy irofica aceleracidn - o deceleration - para pasar de un codigo a otro, para traducr 

un impuko en otro y para abordar tas dilerentes srtuaciones desde distintos puntos de vista 

Nosotros como arquttectos no creemos en un conflicto entre matemitjeas e hislcria. En el Jenguaje grata) universal por 

medio del cual pertibimos el mundo, las rnalcmabcas y la geomeHIa se han converbdo en un *igred«nte indispensable* Soto 

Iwmos sido capaces de descubrir y explorar el mundo dbitfando unas coordenadas imagenarias. Es prmcipalmente a Iraves 

del poder creabvo del matema&co Que hernos consegudo un lugar en la Tierra. un lugar Qi;e podemos ewrpartiF con oiros. 

Este proyecto empieza desde la suposictin de que cuakjwer aplicacidn matem&bca a nuestra visor del mundo trae consigo 

el reto de ta mafla. Para nosotros* como arqurtectos. la mafta es una forma de espirttuahzar la berra y de liberate del peso de 

la gravedad. La arqurtectura planetaria por la que estamos abogando no bene olra mela que hacer que el mar y el Boulevard 

Domburg parbcipen en este rem Haoendo orcular el trahco por un boulevar de un Mometro de largo, e mtroduciendo entre 

la zona de coche y la de paseo una hnea de tiendas, piscinas, galenas y restaurantes, con saias de conlerenoas, hoteles y 

casas anexas o enama. nuestro drserto conv»erte el enclave lur isbco de Domburg en un bpo de 'condensador social'. De este 

modo se ie da a todo el rrajndo la oportunidad de reiajarse como dosee* 

Eslo signrfica que cada uno puede hacer lo que quiera $m motestar a los otros. Aquellos que deseen jugar a goH pueden ir 

en cocHe directamenle hasta el campo; para aouellos que quieran nadar o tomar el sol, el mar no estarA como espintua&zado, 

como elevado a un objeto de meditaciOn como to e$« para los Que oavan temporal o permanentemente tos edrlicios 

transpafentes del bootevar. Y a$i nuestra arquitectura oiganiza no s&to el espaoo sino tambitn el tempo. 

La pobiaoon de Domburg. mantras permanezca como esta, se quedara mtrustada. como una perla en una ostra, en una 

elegante estruchia como de malla, A* la gnsacea tuz del norte dtsuehe todo lo material en un estado espaoal en el que se 

debene. 

Aqm la recreac«n empraa reaknente a signfcar recreaciOo, 

A ruvel leorico, nuesUo drseno se caractenza por la cc*nbwacifln de cuatro Weas: la malla. el condensador social, la 

transJucidez y el desorden. 

La malla es el lugar donde to esrxitual y to material, el ntetecto y la materia se lunden en armonia. Es matenal ■ aunoue 

cerwno a una naturaieza etftea e inmatenaL una enttdad Que ba asumido una (orina palpable. La mafta esU en todas partes, 

en los puntos de la televtstfn y las pantaBas, en los ctwps de los ordenadores. como radiaciones en el are, se torta alrededor 

de nosotros y nos lraspa$a> 

La malla es nuestro desbno y nuestro (utura. En nuestro deseo de bacef to maHa vts*le, a menudo optamos por materia! 

traducido. Es muy importacite para nuestros edificios la capacidad de la tur para penetrar. 

No solo carecemos de seaetos, sino que queremo^ que nuestra arqwtectura se bar>e en la transparent* aurora boreal de 

Dombun; y del Mar de) Norte, convirtiendoio en un autenbeo lugar*. y aqui es donde la maHa aparecc despojada de todo su 

stmbolismo. 

Nuestros edrficios son cendensadores sociales, w decir, su tdentidad se denva de su (unciOn temendo en cuerrta el trafico. 

Los veblciios y los peatones son conducidos por entre tos edrtaos y abocados a circular mis despaoo. Esta decelerachSn 

sive para transformer y 'soiuaonar' el trtfico y de esta manera h todo el mundo bene ta oportuntdad de buscar el lugar de 

descanso Que les atraiga mas. Los edificios estan constritdos de modo que se pueda entrar y saiir ripidamente, amque el 

paso entre ellos es lento para poder aparcar. El complejo deberia ser entendtdo. por lo tiKilo, como una operaofln en la cuaJ 

el trdtico estd controlado - como una respuesta a los proWemas de triftco. 

No es que el complejo se situe en la carreter a, el completo es la carretera. Y de tgual modo. como las caDes no son rectas, 

tamb<en resurta nwy compleio* 

El desvto bene aqui la forma de una curva en zigzag, donde se presents a la vfsla prvnero DomburE y luego el mar Este desvio 

es un desorden. pero no solo un desorden de carretera y malla: es m3s tf desorden de una carretera que Oe este modo se 

cc<iv*rte en un desvto, y el desorden de una carretera que de este modo se convierte en una maOa desordenada. Esta "malla 

desordenada* es nuestro modo de enbear la tendencia. cada vez mis popular en nuestra soaedad en general y en el 

Mowrrwrrto Moderno en parttculfl'. de ver que todo tunoone $m tncciones m desordenes. 

Mientra^ la arquttectura modern* es prinopalmente una arqurlectura de lo lugitinico, to puro, lo mtachabte y to imperturbable, 

nosotros s*n embargo, aceplamos la fnperlecoOn. el ruido y el desorden como elerrentos esenoales en los procesos de la 

tecnologfa rnodema. 

Nuestras *deas no se ven perturbadas sino - mds bten t\ contrary - esbmtdadas oor los cboqueo entre inlormaciOn y 

conceptos. Unos conceptos qye son mterpretables no simplemente como oposicion sino tarrtaen como una aceleraofjn 

condensacwSn de nuestras ideas. 

La lecnotoga y en particular la tecnologia de La rtormaadn, constste en gran parte en mierpretar coigos: tos »ihx*sos 

eiectncos se comnerten en imigenes, material magnetico es decodtficado en dates, y asi sucestvamente, Owante las 

mterpretactones de todos estos eddigos y en la translormaci6n de la togtsbca y de la inlormacidn, las cosas pueden tr rnal a 

veces. 

Oe tgu* 1 niodo. ei trifico necesaiiamefrte impfica no solo aceleracirxi smo tambrfn dec^eracton, no solo avance ordenado 

smo tambien emboteHamientos y cortgesbones. 

M*ntras la arouttectura fwnna^nentc ayuda a pensar que nada va mal y ove lodo tunciona con normalidad, noso&os 

Aogamos por la aceplac+bn togca del rrtmo. la ma«a y de los desordenes e interrupoones corresponrtentes No intentamos 

evitar H problema stno que Ie damos la b»envenda como elemento ndispensable de la comunicao6n. 

Hnalmente este dtseno deberia verse como im Intento de Ocspotar a ta arqurtectura del cutto a las imageries y lograr una 

A/qurtectura de la Libertad. En ta actualidad, la arqurtectura no bace olra cosa que atraer y encandtlar a sus espectadores de 

todas las rroneras pos^bles. Intenta crear la imagen mds potente en ei lugar m£s prwcio. Potentes imageries arquileclrjn>cas 

en lugares adecuados de la oudad neces^tan atraer al puW*co a la vid*i metror»iitana. A pesar de la drlereroa de acbtudes y 

de La diversidad de opiniones. todo el muido parece estar de acuerdo en este punto. 

Con este proyecto pretendemos romper con el cod»go de las imageries, de modo que en ve* de usar la arrjjrtectura para 

ganarse al publico, ta gente no se vea con la oWigaciOn de responder a esa arqurteclura. La posibcbdad de ver Domburg y el 

mar desde estos edifictos no es el unico asunto. De nuicha mas (mportancia es que. ayudado por este proyecto, Domburg 

deberia adqmnr el don de la vista: es Domburg la que deberia ver el mar. 
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TRANSITION Beyond Ihe cult of the imaginary. Ours is a global age. rt is an age in Much the world has become an image. We 

see everything though a car window, from a train or a plane; video and television bring us the image winch transforms 

everything ttiat happens. Living today entats acceleration - or deceleration - m order to pass trom one code to mother, to 

translate one mmise *>to another and to tackle different situations trom different vantage pants* 

We as architects do not believe m a conflict between mathemabes $\ J history. In die universal pctorial language m wt*ch the 

world reaches us mathematics and geometry have become an indispensable mgredienL For it is onry since drawing roaginary 

coordinates across the world have we been able to chart rt and the* etore explore 1 H ts primarily through the mathematician's 

creative power that we have made ourselves a place on earth, a ptace we can share with others* 

This project begins from the assumption that any application ot mathematics to our view of the world brmgs with rt The 

challenge ot the gnd For us as architects, the gnd is a way of spiritualizing the earth and treeing it from the burden of gravity. 

The planetary architecture we are advocating has no goal other than to make trie sea and Domburg participate in this chalenge. 

By having the traffic circulate along a kilometretong boulevard, by introducing between the traffic level and promenade area ot 

this boulevard a rtobort of shops, swwnrrwig pools, galleries nad restaurants. »wth next to and above them, conference rooms. 

hotels and villas. < by dong tfas our design converts the seaside resort of Domtwg into a sort ol social condenser, givtfg 

everyone the opportunity to refa* there as he chooses. 

It means that all can go their own way without (festurbing others. Those who wish to play gofl can drive directly to the course; 

tor those who want to swim or sunbathe the sea will not be as sp* rtuabed, as elevated to an object of mediation, as rt is for 

those accupymg temporarily or permanently the transparent lower blocks along the boulevard 

And so our arcMecture orgacizes not oriy space but time too. 

Ihe vifage or Domburg, wh4e remaining the way it rs, win become embedded, like a peart in an oyster, in an elegant grid like 

structure* *i wfuch the grey northern light o* the sea dissolves everything material into a spatial state m which it can tniy come 

to rest Here recreation can really begin to mean recreabon. 

Our design is characterized on a theoretical level by the combination of four ideas: the grid, the social condenser, translucence 

and disorder 

The gnd is the place where spint and material, intellect and material become joined in harmony. 

It C material - though of a near ethereal and incorporeal nature and at the same time immaterial a spiritual entity that has 

taken on palpable form. Ttie gnd is everywhere, in the dots ol television and screens, on the chip m computers, as radiation 

in the air; it is tf around us and passes through us too 

The gnd is our destiny and wr future. In our desire to render Ihe grid visible we frequently opt for translucent material, the 

ability of light to penetrate is important for our butidtngs 

Not only do we have no secrets, we want our architecture to bathe in U»e transparent northern fight ol Domburg and the North 

Sea. makiig rt truly a * place : and this rs where the grid comes m, stripped ol an its symboksm 

Our bailings are social condensers, that is, their rtenlty derives from their fwct>on regarding the traffic 

Vehicles and redestnans are ted between the buildings and there stowed down, This deceleration serves tn transform and sort' 

the traffic so that everyone has the opportunity tp seek out the place ol recreation that attracts them most. The buiUngs are 

50 constructed that one may enter them and leave them quickly, yet pass between them stowfy so as to be able to make ones 

choice and to park The complex should therefore be understood as an intervention to which the traffic is subjected - as an 

answer to traffic problems. 

So rt is not that the comple* stands on Ihe road, rather, the complex is the road And equally, every road being a detour, so 

too is this complex. 

The detour here takes the form of a ? bend m wheh first Domburg and Ihen the sea swing into view, this detour is a disorder, 

and not fist a disorder ol road and gr*d: rt is more a disorder of the road which thus becomes a detour, and a disorder of ihe 

road which thus becomes a grid Asordered This 'grid dsordered is our way of criticising the advancing tendency of our 

society in general and the Modem Movement in parlicidar to see everything lunction free of fricbon and disorder. 

Whereas modern architecture is primarily an architecture of the hygienic, the pure, the unblenvshed and the imperturbable, we 

on the other hand accept (^perfection, noise and oisorder as an assential element ot the processes of modem technology 

Our ideas are not upset but ■ quite the reverse * are stimulated by collisions with information and concepts; concepts wtach are 

urterpretable not simp*/ as opposition but also as an accelerating or a condensing of our ideas. 

Technology, particularly ^formation techology, consists for a major part of translating codes, electron* impulses are turned 

mto *nages, magnetic material rs decoded «ito data, and so forth. During the translation ol all these codes and all tta 

transforrnahon of logistics and information thngs are bound to go wrong at times* 

Equafiy, traffic necessary mvofws not only acceleration but also deceleration, not just orderly progress but botttenecks and 

snarl-ups too. 

Miereas architecture usually helps see to it that nothing goes wrong and everything keeps running somoothy, we advocate the 

rational acceptance of rhythm, the grid and the attendant disorders and interruptions. We do not try to avoid conflict but 

welcome it as an intfcsperrsaMe element of communication. 

Finally this design should be seen as an attempt to strip architecture of the cutt of imagery and attain an Architecture ot 

Freedom. At present architecture does nothing orther than attract and titillate its spectators in every way possible. It tries to 

create the most powerful mage at the most conducive place. Powerful architectural mages at conducive piaces m the crty 

need to draw the public mlo metropolian hie. No matter how different the attitudes, ho* divergent the opinions everyone seems 

to agree on this port 

With this projects we wish to break the code of imagery so that nstead ot using architecture to endear a place to the public. 

people are relieved of their obfrgation to respond to that architecture. That we are able to see Domburg and the sea trom these 

burfdrngs is not the onty issue. Of far greater relevance is that, aided by this project, Dorrfcurg itself should acqure tne gift of 

sight ii c$ Domburg that should see the sea. 
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Bafcmceos El a*e de un proyec ro 

Me acerto. Intuyeftdo m^s Que rrwiendo. 

He acerco a ira piefra -densxJad-. a un irbol <reomeflto-» a bs obs dd nw -ft*dei. 

Me xe*co al lugar del proyecto; S luaar fisco de la tooografia. at togar Iis<o dd papd en bianco. Me acerco M are dd lugar. 

AJ Jugar dd a*e dd proyecto. 

No qwcfO degr to en d lado de la pur* densidad. ni en d de t» pura ftxJe*. Como un irbol: no puedo renunoar a la bena. 

no puedo renunciar al ctekx 

El proyecto necesrta ace y es porque sale de la entrana. El proyecto ptde profurxfrdad y es porque mra al vacto. 

Acercar se al proyecto como uno se apr cumo a tas tineas de separaciOn jO de sulura? ■ de la materia, Como el inmmente roce 

con una roca- Como la proxrodad a la dstorvGn de* agua. 

(Cu4l es la materia del proyecto? iOA es la materia de in proyecto?, 

l>i proyecto es sompre d are que to rodea El proyecto no es srw tocto to que ocurre rozando su p*d y m*s aU. Qm« no 

haya mJs. Y seguro Que ya es mucho. 

Lo Que lamamos pnyrtcto: s*mpre to Que esU fue* a de d. a pinto de b #racc*0n Que produaria su contado con nuestro 

conocmento. 

El momento imnente que ruxa lega a consumarse. 

El are, aroma, huela de algo: to que queda de tr conocmento utflpomerte exhaustwo. 

En pabbras de Jorge GuKn, lo protodo es d aire*. 

tWegfaodn? 

iQot qwere dear mlegracton en el patsaie? ^Desaparecer? t levanlar un edrficto con el naturafcsmo retdnco de la desconltan/a 

hacia bs posib*dades modemas? 

c O halar mecantsmos presentes en la generxuln de las forrnas naturales y de las satxas w ser de su bempo construcciones 

dd pasado, 5*1 pretender su impos**e y perversa re-geneacton?. 

Tan naturals „.como to es la abstraction 

Umbral 

La ttstona pesa, U naturalew pesa El terntono pew. No han de desaparecer; hay que rearWnvtos. Inyectar b preoston de 

b recta y de b cuva tensa dH pensarriento que uu vez tos pobto. coitstrur unuritral, irotransc^entre e*r»sadoyel 

futuro. entre b natiratoa y el arbfioo. entre d ertomo magnfco y d 'espacc de bs nsttiowV tKahan), 

Ws cue edftcx>, lugar; mW Que ligar, go/ne. Gozne ertre berra y are. 

Entre DJMa y oco Donde se encuerftan las rwus dd pasado con d conoctfTHento del presente. Oonde se encucntrjn 

posibMades otras veces antagOrtcas: el drslmte del entomo natural y b contemptaodn respetuosa de sus rnararfas, 

Un espaco que va a s*f puerta de entrada, no sdto en el senbdo fisico. Que seri. para muchos. puerta de conoomenlo 

to que necesatamos cutdar y pre»fvar„. sin el temor y el receto hac»a b corwencia del etemenlo artficial con el natural. 

Costuras 

Entre dos pbtalormas separadas por un fuertc tatud se reconstruye ei movtmetito de tos nrflos ii despbzarse por el. Bajan 

suben; tormafl tra^as vtrtudes que reproducen tos trazados de tos poblados fc£ucos cercanos. De una manera intuitwa 

sat>ia. los ninos <omo tos antiguos pobladores de este paraje- han buscado b pendente corrctante. 

El proyecto sohdiftra este movmerrto. El lugar se recorre en zigzag. La manera rrbs cdmoda de desptazarse por b pendente 

Se (orman trapecios Que evocan b generx*ftn de bs construcoones prerromanas <W parque. 

Dos pbnos y uu pendente que ahora tos sew a El artAcio tos uw4 La soledad y ande* de b pWalorma Sioenor p*de 

coserb con b de atofo. 

Los movmcnios y tos espaoos generados pc b penetraciOn del sol xaban jtravesando b construcoon. La disurten. 

hac^ndob aoarecef como un art*jg«) de dtscrmnac>>i de b to. Como u ptxMramos conberiar Us proyecoon« de kH y 

soo*ra formadas por bs hops de los *bo(es en un segundo parsate de wdno. horrregdn y madera. 

Lur y nombre, Sus mwrwmos cosen el po*saie 

Lugar fronteruo 

El lugar de la tfiformaciOn y el estufro se entrecruza con el lugar dd oc^o Se crean transiC>ones para tiacer esto posiMc. En 

un descria^amtenio paubtmo de uru activtdad a otra. El bmrte no es una raya. Es una franja habriable.„ 

Per mcab*flad entre el espacw constrmdo* el semiconstruido y el no construrtfo 

Permeat*ddd al a*e y las wstas. PermeabiWtod entre las drferentes actrv>dades que pueden loner lugar Un esoaoo no esW 

separado de otro con un cuchdto aWado, 

El e*tremo de estos bmtes es el perimetro de bs tefraiasmodores. No es una linea ^na baranda que separa s«) una jona 

que se haMa* se drstruta. Esta franja kntrofe, meUlora de todo el proyecto, dAmna su nfkjenc£ hacta d extenor ruturaJ y 

hac>a H nterior arbtcial por meda de bs lormas (retrangjeos <m obedecen al respeto por uios irbotes centenanos) y de 

los matenales Oos pjwnenios de made* a que penetran al rtenor hasta punlos ndetermnadosl. 

Por su caxfrodn de edAciOContomo, ux> eaba.. para sentrse abocado af extenor. Es i*u frontera que bene grosor y se 

puede recorer. Que se despkega y estratfea para accnpaAar b penetractfn topogrMca y el recorndo por su rtenor -eitenor 

Una gran estafef*rafflpa produce una gneta de tensaln entre tos dwrsos n«*es. Entre uu parte cenuipeta sab de 

eiposciorieytauseo- y oba centntuga -cafeterb, restaurante. etc, 

La fuente* el casblto, los poblados Mncos, tos do^menes. bs cameras granrbcav bs anbguas masbs> Una sob cosa y 

dtversa, imigenes remanenles en todo el parque. Un museo al a*e fcbre que conbnua en el rterwr^extenor de esle espac«) 

ocrmeaWe que es el centro, Es el pwdegw) del errobzamiento. 

Unos lucernarios llevan la lul que cose vertic*nente tos estratos. Apaiecen a medio camno enlre b carfa y el estacho de 

mcipvente enderezam«ftto... AJ fondo: bs runas« a med*o canwo entre b inexorable entropb y la apotinea vrAmtad humana 

Que bs separd de b berra. 

Desde su artrfioabdad, seri in hagmento de naturateja, HormgOn, v*dno, madera, acero, p«atos 4 abs desplegadas, 

ramrfcacK^es, olas* .. Hahraleza y arbhoo se (ecirtan, Nace otra natxale/a: d lugar trontenio. 

El Imte. to ur»co que podemos haMar. 






Stammerings The air of a project. 

I approach Intwlrcg more than measuring. 

I approach a stone -density-, a tree -growth-, the waves ol trie sea -fluidity-, 

l approach the site of the project: the actual place ol the topography, the physical location ol flu? white paper. I approxh the 

ar of the place. The ptace of the a* of the pfOfttt 

l don't want to choose; neilfcer the side of pure density nor that of pure fluidity. Like a tree; I cannot renounce the earth. I cannot 

icnouncelhesky. 

the project needs a* because it comes from the innermost centre* The project demands depth because it looks iito the ^4 

Approach the project as one approaches lines of separation -or of suture?- ol the material. Like scraping a rock* Like proxmiy 

to the distorting effects of water 

Mwt « the material of the project? What is the material of any project? 

A project is always the air that surrounds It The project is nothing but that which rubs against the skin and beyond Ma>6e 

there is nothing more* But surety this is plenty to be getting on with already* 

That vtfuch we call pQfcctl always outode ft, on the point ol the diffraction that would produce its contact with our knowledge 

The imminent moment that is never consummated. 

The ft aroma, mark ol something the remains of a utopianly exhaustive knowfedge. 
In the words of Jorje GuMn. The most profound concept is ar. 
Integration? 

What does integration mean <n the landscape? Dtsappeamg? Putting up a building with the rhetorical naturalism ol rmstrust of 
modem possibilities? 

(V t t:.-i>; T^chamsms present in Ite iteration ol rutua) fuims ar»d ot the wise Fof btblg Qt Ml Bme constructs is of tne 
past without attempting their impossible and perverse regeneration? 
AH as natural ...as abstraction. 
Threshold 

History weighs down. Natuie weighs down. Territory weighs down* They mustn't disappear they must be g<ven new We, Inject 
the precision of the straight and the curve drawn of the thought that once populated them: construct a threshold, a transition 
between past and future, between nature and artefact between the magnificent surrounding space and the space ol institutions 
(Kahan), 

Wore than butfnft place; more than place, a hinge, A hinge between air and earth. Between culture and leisure. Wnere the 
ws of the past meet with the knowledge of the present. Where otherwsc opposing and antagonistic possiWrties meet the 
njoyment of the natural surroundings and the respectful contemplation of its wondrous marvels 
space that's gotng to be the entrance door, not only m the physical sense. For many rt will be a door of knowledge of whit 
e need to care lor and present... without the fear and mistrust of the cohabitation of the artificial element wrth the natural. 

ng the seams, 
tween two flat surfaces separated by a steep slope one can envisage the movement of children on it They go up and down; 
hey form mrtuat tracks which mimic the trackways of the nearby Iberian hamlets. Intuitrveiy and wisety, the chMen |usl like 
old inhabitants of this landscape- have looVed for the constant mclme. 

*The project sohdrlies this movement. The place f$ traversed m zig-zag fashion, the most comfortable way of moving up and 

a slope. Trapeziums arc formed which evoke the preRoman constructions ol the park. 
Two Hat surfaces and a slope that now separates them. The construction unites them. The solitude and aridity of the upper 
level demands to be sewn to the lower. 

The movements and spaces generated by the penetration ol the sun cross over the construction. They (Sssorve it. mating rt 
appear like some light regulabng gadget. Its as rf we could control the fcght/shadow projections formed by the leaves ol the 
trees m a second landscape of glass, concrete and wood 
bght and Man, The* movements sew the landscape together 
Frontier area 
The information and study areas cross over with the leisure area Transrbons are created to niafce this possible, in a gradual 

movement from one activity to the other The km ts not a line It is a habitable strip of land 

Permeability between the developed. semnJeveJoped and undeveloped spaces. Permeability to the air and the vie* 
Permeability between ttie different achvihes that may take place- One space is not separated from another by a sharpened 
knife-edge 

Tl»e extreme ol these limits ts the perimeter of the terraced vantage points. It is not a line -a raJmg whach separates- but a /one 
which is inhabited and enjoyed. This fnngeborder area, melaphor of trie whole protect, extends its influence towards the natural 
exterior and the artificial interior by means of forms (Weate in the border which respect the presence of seme hundred-year- 
old trees) and materials (the wooden walkways that penetrate the interior from indetermciate poiitsl 
Because of We ot the burtMgoudwe* one enters. * m order to feel closer to the exterior. It is a border whrch has a thickness 
and can be walked around It is spread out and stratified to accompany the topographical stratification and the interior-exterior 
pathways. A large stairwapramp produces a crack of tension between the various levels. One part is centnpetal the exhibfcon 
hall the museum- and the other centrifugal cafr) t restaurant etc. 

The fountain, the castle, the Ibenan hamlet, the dolmnes. the grarele quarries, the ancient farmsteads. All part of one whole 
and yet diverse at the same feme. Loads ol images all over the park An open air museum wli*ch continues h the intenorexlenor 
of this permeable space which \% the centre, It is the privilege ol Ihe place. 

Some skylights give off the light that vcrticaly sews the layers together. They appear hai way between the tumbled<town and 
the restored sta&um *, At the bottom, the runs, hatt way between the ffexorabte entropy and the tuman effort that separates 
ri from Ihe earth. 

Springing from its artificially, it wd be a fragment of nature. Concrete, glass, wood, stoci, petafs, spread wings ramifications, 
waves... Nature and the artificial are crossfertAzed. Another nature is bom: the frontier zone. 
The limit , the only place we can inhabit 
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VI PREM10 DE ARQUITECTURA 
DEL C.O.A. CANTABfllA 
ANTONIO ORTEGA FERNANDEZ * 
JUUO GONZALEZ ALLOZA" 

Estos pequenos edilioos se 
proyectaron por encargo del 
MOPTMA, Demarcacifin de Carreteras 
del Estado en Cantabria, y su destmo 
es acoger los servicios establecidos 
para el Area de Descanso de Jesus 
del Monte (Caniabna), del 
Ayuntamienlo de Ribamontan al 
Monte, en la autovia del Cantdbnco. 
en su tramo Tretr>Hoznayo. 
ejecutado por la \OJL ELSAN- 
SACYR. 

Las edihcaoones construidas 
responden al prograroa de Areas de 
Descanso dehmdo por el MOPTMA. 
en su categoria mAxima. cuyos usos 
son aseos publicos. higiene de 
bebes. tavaderos, p«cnic f juegos 
•nfantiles. etc, asi como la 
ordenaafcn de los espaoos 
intermedios. integrandose en el 
disefto general, trazado de viales y 
ordenaofin paisajistica del Area de 
descanso, previamente establecido. 
El Area de descanso de Jesus del 
Monte se desarroila en las dos 
margenes de la autovia del 
Cantibnco, eontando en ambas con 
las mismas dotaciones aunque 
sometidas a implantaciones 
diferentes por evidentes motrvos de 
lipo topogr dfico y paisajislico. 
El conjunto censtrj do se dispone, 
en ambas roSrgenes, 
tangenoalmente al vial de acceso de 
autompviles, bhndando siempre a 
Cste un muro piano* oego y cerrado 
cuya umca apertura se produce aril 
donde se sitiia el patio de acceso 
general a la mstalacidfl, 
Esta disposicidn permit* una lectura 
clara desde las zonas de 
aparcamienlos de la organizacion 
lunctonal de tos servicios ^ue alii se 
prestan, asi como una ocupacidn en 
planta expandida que eslabfece una 
jerarquia de espacios de dilerente 
cuaTt1icaci6n en todo el area, desde 
los m£s paisajislicos o naturales a 
los de mayor u$o> 

Se proyecta un edificio cerrado en si 
rnismo medonte la presencia de un 
muro pertmetral de 2 t 2S m. de altura 
que bordea toda la superfict*. 
mterWr y exterior, que le es propia, 
cuyo comrapunto se eslabiece con fa 
presencia de una gran cubierta plana 
que flota sobfe *)l. Esta condici6n 
posibilita la lectura del edifkio como 
una pieza abstracts cuya 
implantation, en un en I or no de una 



gran presencia paisajistica, enfatice 
su ' b | etu alidad* y autonomia. 
escapando de cualquier tentacidn 
pintoresca o naturalista. 
El edificio se ordena 
geom^tricamente con la delmicidn de 
una malla neutra en planta de 6x6 m. 
sobre la que se define un reemto, 
acotado penmetralmente por el 
muro. denuo del cual se eslaWecen 
los espactos de uso, a be r tos e 
inter peoetrados* 

De esta manera, el pequeno pabelt6n 
de servicios supera la condtctdn de 
'cabma" a la que parecia condenado. 
expandrtndose con una fluencta 
continua de espacios de diferente 
cuaudad perceptrva 
(anterior/poslenor. abierto/cerrado, 
protegrdo/expuesto, duro/ajardmado, 
humedo/seco, pnvado/pubtico. 
Sso/rugoso. etc.). obtemda medtante 
la delimctOn de muros mampara Que 
compartimentan el espacio, con un 
centro de relerencia en el elemento 
de tfummati&n de la galeria de 
servicios* 
Santander. mayo de 1996. 



VI ARCHITECTURE AWARD5 
OF THE CANTABRIAN 
ARCHITECTS' ASSOCIATION 
-ANTONIO ORTEGA FERRANDEZ- 
JUUO GONZALEZ ALLOZA" 

These small bmldmgs were designed 
under commission ol the MOPTMA. 
Demarcation of State Roads in 
Cantabria, and they are to be used to 
bouse the toilets lor trie Jesus del 
Monte Rest Area ICanlabrtah of trie 
City Hall of Ribamontan at Monte, on 
the dual carriageway of the 
Cantabnan in the section Treto- 
Hoznayo. wtuch was built by U.TE. 
ELSAN-SACYR, 
The buiidmgs constructed 
correspond to the program to/ Rest 
Areas established by the MOPTMA. 
under their maximum category* and 
the services will include public 
toilets, hygiene for babies, washing 
places, picnic, children s playground. 
etc. as is set forth under the 
regulations for intermediate spaces 
tn the general plan, design of 
roadways and regulation ol (he 
landscaping of the Rest Area, 
previously established. 
The Jesus del Monte Rest Area is 
located on (he two sides ol the 
Cantabnan dual carriageway, and 
both sides include the same features 
although they are set up differently 



due to the topography and 
landscaping. 

The complex constructed provides, 
on the both s*des ol the roadway, 
tangenbal to the access roadway for 
automobiles, a flat wall, blind and 
closed with the only opening being 
where the access patio to the 
installations is located 
This arrangement allows lor a clear 
view from the parking area to the 
functional organisation of the 
services that are available there, 
arranged over an expanded ground 
plan which establishes a riterarchy ol 
the different spaces in the whole 
area, from the most scenic or natural 
to those which will be most used. 
A sellenclosing building was 
designed, enclosed by means of the 
presence ol a perimetr c wall 2.25 
m , high which surrounds the whole 
building, its counterpoint established 
by a large Hat roof floating ov?r it. 
This makes the structure appear to 
be an abstract ptece that has been 
placed <n a very natural, scenic 
surrounding, emphasising its singular 
form and individually, escaping any 
picturesque or natural temptation 
The building is arranged 
geometrically through the definition 
of a neutral 6 t 6 m + mesh on the 
ground plan over which an area is 
defined, enclosed pehmetrtcaily by a 
wall, within which spaces are 
established, open and 
interpenetrating. 
In this way. the small services 
pavilion goes beyond the condition 
ol 'cubicle* to which it wouW appear 
to be condemned, expanding with a 
continual flaw of spaces of different 
perceptive quality (front-back, open* 
closed, protectedexposed, hard- 
gardened, wet-dry. private-public, 
flat-textured, etc), obtained by 
means of the definition ol partition 
walls that compartmentahs£ the 
space, with a reference point in the 
illumination element of the services 
gallery, 
Santander f May 1996 
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Joan Calduch 



La casa de Manolo 



Manolo's House 



El Camp dc Lliria esea plagado dc miles dc "cttctas" domic gcntcs dc ciudad sc autoengaftan crcvcndo que estln 
en cl campo. Pero no cs .im In tcrruorio vampiruado" por coches. hipermercados. almaccncs. urbaniftacioncs, 
discorccas. polidcportivos y desguaecs, dondc cl rccuerdo dc la ricrra. cl trabajo y sus trutos, sc rcplicga en la 
mirada auscntc dc los vicjo* labradorcs. ya no cs cl campo, Es oira ooaa. IV>r eso. una arquitcctura que mean dc 
nucvo cl pulso del lugar, hi scntido, sc hacc ncccsaria para dcvolvcr la dignidad a cstc tcrruorio ultrajadn. 

As( cs la casa dc Manolo. 

Vocation dc masta. A horcajada* cntrc la hucrta y cl sccano* frente a un mar dc naranjos, la cspalda protegida por 
olivos, almendros y algarrobos* Jalonada dc nmros y bancalcs. Mirandu dc cara a la Sierra Caldcrona. que cicrra las 
viatas, imperturbable y solemne, cntrc prone* dc tneendim- 

Arquitcctura domestic*. Casa prcparada para ser liabitada dunde ban empe/ado a imialarn* >u> primeros 
inquilinos: bormigas, "paiotto*, gorrioncs. "puputs - . pcrros... trayendonos la vida en csra primavcra. 

Volumcncs que sc dc&pciczan y cm inn dcsplcgindose tras la siesta veraniega, abriendose al horizontc. Promesa roja 
y vcrde dc frcsca sandfa en el silcncio dc las cigairas. Cobijo protector dc lluvias otorialcs. dc tormentas y rayo*. 
Lujuriosos anochcccrcs dc a?ahar en la modorra dc Pascua* Claridad dcmcnral dc masas limpias y rccias. con 
tcrrazas como en camino dc ronda dc una atalaya para otcar el firmamento. Pavimcntos de picdra que quicrcn 
desgaMarsc ya |»or d uso c incorporate a los ribazos. 

Arquitcctura que no busca scr Codcrch. Pfcr© todas sua mirada* meditcrrjneas fluyen sobrc clla imialinuW en sus 
rincono. No cs Fernindcz del Amo. Aunque tambicn aqui un sol de cuajo hacc vibrar ta tcxtura blanca de una 
rapia que ahra/-i un alearmhu mineral. 

La cmrada dc la casa no* da la bicnvenida ton su jucgo dc curvas coniciiidas que oculian cl pasillo stguiemlo una 
tradition dc arquitcctura mora. Curvas que engalanan las barandas dc la escalcra con un toque can Icmcnino dc 
ahanicos suiilmcnfc rcflcjado en cl dcspiccc del pavimcmo. Venianas como pcrspcctivas en miniaiura que ic 
acompanan en Im rccorrido*. Cclosia*. Penumbras maiitadas. Blancos silcnciosos de convemo aiolla Dormitorio 
que recucrda el dc Pablo Neruda en Isla Ncgra desnudandose impudko hacia afucra con avaricia dc paisajc. V el 
salon, dc proporcioncs goiicas como en las cwas palacio dd Pais; una crujfa, doblc almra. Muro ctego por encima 
dc las pucrtas nitidamente rccortada* a un ritmo constantc* No cabe ninguna ambigiiedad* o dent no fucra. O 
lleno o vacfo, El [km> del maci/o como contrapunto a lo cscueio dc los vanos. 

lal vc/ el ruido dc pisadxs sobrc cl cntarimado* cl susurro de voces, cl desorden dc imicblcs y cacharro* jvmdrin el 
complememo amable a la solemnidad dc cstc «j>acio* Tal ycz h umbra pcrftimada dc un emparrado acariciando 
la gcomcirta exacta de Ins paretics incorporari ct paso dd tiempo a csic lugar 

La *'ca^a dc poWc" valciiciana lumea su|>o intcgrar en la roumdidad compacta dc mi voliimcuia todos csos cspacios 
dc scividos que van ceiliendo anarqujeamente a costa del corral: d "paellcro", la cuadra, la cocina "dc fucra*. cl 
cubo* cl lavadcro, cl po/o. el irastcro. cl rcircic* cl "cuarto* para herramienras dc trabajo. . . IX k forma inconscicntc 
umbicn aqui cmos lugaro. que tan riclmcmc rcfician una forma dc vida^ nuestra forma dc vida. sc incorporan de 
mancra imprevista* oblicua. casi c$pontinca> al con junto. Como si no rcsj>ondicsvn a un proyecto unitario sino a 
ncccsidadcs que ban ido siifgicndo a lo largo del tiempo eras un lenro pioccso dc adaptacton, dc aprnpiacion dc la 
casa por aqucllos que la usan. 

Un suclo dc tabla^ ;es medi terra nco?. la silueu rcconada por la lu/ lechosa en d quicio dc una pucna. ;cs 
amigua? ;cs moderna?. Los altos y cstrechos pasillos divididos por vigas que tami/an la hi/ ccnital como un 
"auueae" dc medina. ;o funcionalr. La construccion. evidentc. inmediata. con la logka clara de las cosas bien 
hccfaaSp cl bianco que unifies materialcs y tcituras *cl UdriHo, cl borniigon, d hicrro-. ;cs iradicional o acuul!- I j 
escalcra, cl muro, cl dintd. que hablan de un idioma que repice la cxpcricncia acumulada del oticio, todo csto, ;cs 
vcrniculo?. CaliUcaiivos vacuo) que para ttada sirven cuando lo coimruido m: manificMa coino algo clucueutc con 
su5ola presencia. 

Una arquitcctura capaz dc acogcr la vuraginc dc la vida dc hoy tcjida cntrc tclcfonos. ordenadorcs. fax y 
compactor pcro que no rcnuncia a cchar raiccs en un lugar concrvto. a valorar la imponancia del siiio dondc *e 
IcA'Jiiu, rccontnna porquc nos dcvuelve la espcran/a en nuestro trabajo. 

Asi o la casa de Manolo. 
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The Camp dc Uiria is plagued by thousands of "casctas" (link houses) where people from the town fool 
themselves into thinking that they arc in the countryside. But they're not. An area vamped by ears, hypermarkets, 
warehouses, building estates, discotcqiics. snorts centres and scrap yards, where the memory ol the land, the 
agricultural work and its fruits is lost in the absent stare of the old labourers, is no longer countryside. It is 
something different* I his is why an architecture that newly resuscitates the true character of the place and its 
meaning becomes necessary to return dignity to this spoiled land. 

That's what ManoVs bouse is all about. 

ITie calling ul the small larm. Astride the cultivated land and the dry region, fronting a sea of orange groves, its 
back protected by olive, almond and carob trees. Marked out by walls and terraces. Facing the Caldcrona 
mountains which close the distant views, solemn and unperturbed, amongst die tatters of the hush (ires. 

Domestic architecture. House ready to be inhabited where the first tenants haw begun to settle in: ants, sparrows 
dog*.., bringing us life this spring, 

laving spaces that stretch and spread out alter the summer siesta, opening up to the horizon. The red and green 
promise of fresh watermelon in the silence of the cicadas. Shelter I mm the autumnal rains, from lightning and 
storms. Luxurious nights of orange blossom in the drowsiness ol taster week. I he elemental clarity of clean and 
solid earth, with the terraces like the parapet of a watch tower from which to look out over the firmament. Stone 
paths quickly worn by continued use which melt into the banks. 

Architecture not trying to he Coderch. Rut all of its Mediterranean views How over it installing themselves in all 
the nooks and crannies. It is not Fernandez del Amo. Although here. too. a calm sun makes the white texture of a 
wall encircling a carob tree vibrate. 

I he entrance to the house welcomes us with its interplay of self-contained curves that hide the passageway* 
lollowiug a Moorish architectural tradition. Curves which adorn the stair banisters with an almost feminine touch 
of fans subtly reflected in the pattern of the floor stones, Windows like miniature perspectives that accompany 
you on youi way MOUItd the house, Slatted shutters. Shadoof light and half-light. The silent shades of white of 
the Creole convent- Dormitory redolent of Pablo Nerudas on Black Island, shamelessly naked towards the greed 
of the landscape. And the living-room; of Gothic proportions like the ones in the palace-house* Of the country: a 
gallery, dnuhle height. Blind wall above the doors neatly cut out to a constant rhythm. There is no ambiguity, 
either outside or in. Hither full or empty. The weight ol the wall-section as a counterpoint to the bareness ol the 
hollow spaces. 

Perhaps the sound of footsteps on the floorboards, the whispering of voices, the disorder of furniture and junk 
will be a friendly complement to the solemnity of this space, Perhaps the sweet-smelling shadow of a vine arbour 
taicssuig ihe exact geometry of the walls will mark the passing of time in this place. 

The Valencian "village house" could never accommodate within its compact area all the spaces required by the 
services which gtcw anarchically a> the cost of rhe tenement: the paella cooking area, the stable, the "outside ' 
kitchen, the bucket, the washroom* the well, the store room, the toilet, the tool shed... In an unconscious way 
these places that su taiihtully reflected a way of life, our way of life, became incorporated into a son of all- 
embracing whole without identity, in an oblique, haphazard* almost spontaneous kind ot way Its as if instead ol 
responding to one single project, they responded to the necessities that have emerged over the course of time 
following a slow process ol adaptation, ol the appropriation of the house by those who used it. 

A (foot of wooden hoards. Is it Mediterranean? The silhouette cm out by the milky light in the door frame Is it 
old- fashioned ? Is it modern? The high and narrow passages divided by beams that sift the light from directly 
above* Is it functional? The construction, evident, immediate, with the clear logic of things well done, the white 
that unities materials and textures -brick, cement, iron- Is it traditional or a current fashion? The stairs, the wall. 
the lintel which speak a language which repeats the experience of the art. All rhis. is it vernacular? I'.mpty 
questions that are meaningless when the construction is so eloquent with its own presence. 

An aichiu-uute capable of accommodating the whirlpool of todays lifestyle amidst telephones, computers, faxes 
and compact discs, but which also puts down roots in a definite location and which values the importance of the 
place where tt is erected, is comfoning to us because it gives us new hope in our work 

That's what Mauolo's house is all about. 
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impiantaciOn en el 
terr1t0ri0/parcela 

La intervenciGn se ubica en un 
territory administrabvamente 
adscnto al muntcipio de LNna 
(Valencia)/ Parhda Maimona/ 
Poligono 87/ Parcela 83* 
Es un temtorio Que eomtuna zonas 
de secano (olivos. algarrobas. 
almendros. etc>), con zonas de 
regadio (lundamentatmenle naf anjos) 
que provienen de un proceso de 
transformaoon de los cuttivos 
ongmales (secano), 
P.- ' otra pane, es lambien un 
tenitorlo con arnphas zonas 
ocupadas per urbanijationes legates 
(autoconstrunias)* 
En concreto la parcel Que ocupa 
nuestra intervened, Imda con fa 
carretera W-6091 (km 2,750). 
Idonde al noroeste de la misma se 
desarrollan amplias zonas de 
vrvienda autoconstruida), al nordeste 
con una gran extension de cultivos 
de naranjo que termma en las taldas 
de la Sierra Calderona y- en el arco 
este sur-oeste, con cullrvos dc 
secanos caracteristicos de to Que 
fue este lugar. 

La superricie de la parcela es de 36 
000 nr y la mtencton del propietano 
era ia de construir una mienda para 
vivir todo el ano y transformar los 
terrenos con cultivos cuya 
e*plotacir)n le perrmtiera su 
mantemmiento economico. 
En este sentido se dVwd*6 la parcela 
en tres niveles (bancalesJ de 
nordeste a suroesle. 
El prirwro, de unos 24 000 nv\ se 
dedtca al cuttrvo del naranjo y 
puntualmente* a otros de 
autoabastecimiento (frutas, 
hortalizas. etc). Ademfls, se ha 
construido una estaciftn de nego por 
goteo« Esta pfimtra zona aueda 
coneclada con el resto de campos 
de nararjos de la zona y se limita 
riacia el suroesle con un primer 
bancal en donde se apoya la wvtenda 
y el acceso general, que se 
desarrolla ya en zona de secano 
(cultivo general de almendros con 
presencia ountual de olrvos, 
algarrobos. etc.) y que ocupa 
rambrtn el tercer y ultimo nrvel de la 
parcela* 

ESQUEMA OE FUNC IONAMIE NT 
OE IA VIVIENDA 
Toda la vlvienda se cierra al 
suroeste* abnendose al nordesle 
(buena onentacidn. buenas vistas, 
Sierra Cafderona, campos de 
naranjos.-J y se desarrolla sobre el 



bancal descnto abnfindose para 
conformar un espacio exterior 
domfcstico y controlado de piedra, 
cesped y agua. 

Oesde su acceso exterior, a la 
izquterda dos blOQues de una attura 
que alojan seis habitaciones con 
bano (el propietano tiene sets hijos) 
y a la derecha una pastilla en dos 
atturas. En planla baja un amptio 
salon abier lo al nordeste (estar. 
comedor. sala de billar) y al 
suroeste (patio de mvierno). que 
conecta con una la zona de 
services Icocma, despensa, 
'paellero' sala de lavadero, 
tendedero, sala de calefaccrtn) y en 
planta pnmera la habitaciOn, los 
bartos pnncipales y, recornendo la 
doble altura de parte del sattn, una 
pasarela que conduce al estudio, 
asumiendo tamtufin las funciones de 
recorrido museist<co, al igual que 
los corredores de comunicacton 
generates (el propietano posee una 
modesta. pero importante colecc<6n 
de arte, funrjamentalmente 
pknturas). 

Estos corredores se rtumman a 
trav^s de un lucernario oncntado a 
nordeste que se desarrolla por toda 
la vivienda y se maniliesta en las 
terrazas concebtdas como 
miradores, hacia un pa^saje de 
notable interns y que, al to y al 
cabo. constituye et mayor lujo que 
posee este lugar. 



IMPLANTATION IN THE 

LAND AREA/PLOT 

The project is located in the 

administrative area pertaining to 

Lima couwl IVaiencial/Partrda 

Maimona/ Site 87/ Plot 83. 

It is a territory combining dry zones 

(olives, carobs. almonds etcJ with 

irrigated zones (primarily oranges) 

which derive from a process ol 

transformation of the original 

cultivation [dry}* 

H «s also a zone with many areas 

occupied by illegal housing estates 

(setf-bwHL 

The cloi wtuch our proiect occupies 

adioins the W-6091 road (K. 2 750). 

To the north-west there are several 

areas ol seilbuili homes and to the 

north-east a large number ol orange 

plantations that terminate in the 

looihilts of the Sierra Calderona* in 

the east-south wesl arc are fields of 

dry cultivation, traditionally 

characteristic ol this place* 

The plot's Surface area is 36 000m \ 

and the owner s intention was to 



build a house to hve m all year, and 
to transform the agricultural (and so 
as lo allow for Ihe cultivation and 
economic maintenance of the 
property* 

The plot was accordingly divided into 
three levels Uerracesl fro*n north* 
east to south west. 
The first ot some 24 000m is 
earmarked for orange cultivation ano 
to a smaller extent for self* 
$uffic*ency C'u<t and vegetables!* In 
addition a dno irrigation system has 
been constructed. This tic si zone is 
connected to the other orange fields 
of the area and is bordered on the 
southwest with a first terrace where 
the house and general access ^re 
located. The latter is currently 
developed as a dry zone (general 
cultivation ol almonds, and by olives, 
carobs etc, I and occupies Ihe third 
and last level of Ihe plot* 

PLAN OF THE FUNCTIONING 
OF THE HOUSE 

The whole house »s dosed to the 
south-west, opening up to the north 
east (good orientation/ good vtews 
of the Caiderona mountains and 
orange groves)* It is developed over 
ihe terrace previously described 
opening up to an exterior domestic 
space consisting ot stone, wait and 
water, 

from its eitenor access, to the *eft 
are two blocks of a height sufficient 
to contain su bedrooms with 
bathroom (the owner has stx children) 
and to the nght a block with two 
floors. The lower floor has a larae 
space lacing north-east Hiving room. 
d?njng-foom and billiard room) and 
southwest (winter pal*o). that 
connects with the service area 
(kitchen, larder, paella-cooking 
space, washroom, store cupboard, 
central heating) and on the In si floor 
the main bedroom bathrooms* and 
going across the double height of 
part ot the tivmg room a loolbndge 
that leads to Ihe studio, allowing for 
a museum tour as well as aiding the 
general circulation through the house 
(the owner possesses a modest bui 
important art collection, primarily 
paintings). 

These corridors are illuminated by 
means ol a northeast orientated 
skylight which is developed 
throughout the whole house, present 
in the terraces conceived of as *ew 
points towards a landscape ol 
notable interest, which al me end o* 
the day is the greatest luxury this 
building possesses* 
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o Centro Culturalen Benidorm 

Cultural centre competition 



£[ ayuntarnreniD de Etenoorm preside Qje el 
Centre Cuta/at tea una de us consirucoones 
rott emCtal\H£K d* U tudad y S* 
conwla en un compJejo <*je U date de unai 
frfraestrgcturas para l« aAjra y d cOO f en 
lomo af oat s* jrbcule c mW« una parte 
rTOrtatf* de U actrndad cuto/ H de la 
poMaofa 
Pra do el Centro Cultural coniara con. 

- Ui *e»o autHor* que debe se? una sab 
polfhUenre «t*da de hn roeOOs mas 
*rtrvados par* datfruUr ^ u meior 
rniAJci y e* mem? teatru cot* cap*£«Ud 
pjfj l200osc*cUdonny tcnun 
escenano de £rar<Jes tfmenstones one 
permta cuatquer opo de mortaie tealrai, 
oper o&co d de danxa y esie ecvpacfci con 
una catrpana acus&ca gue xsiUHe Us 
ac(uac«nes muscaies* 

- lha uu de ejposoones de 50D m*. Es 

decir. coo iknenvones y ahva gnnerosas 
capacvs dc afjergar mcntates rruy 
oV^rsce;. 

- Un conjunto dc safes de conlererKuK y de 
*uus donde « ouedw to**iit uteres y 
assets d* cerarrvu, prrtura. yon*, 
jprmasta* rHatacon* rneitocon euros 
sobn? las letneas mAs avavadas y orjas 
actwdddes dnfsas. as* enmo una lona de 
admrtstTacioft- 

- 1\ Conservato«Q de Musca y el 
Cortservatcrio de Darva desljnados a 
fnoamr ensenanjas rested** coMucenles 
a una lomtac»on esoecrhca de 
prufesjonaies 

* Un rouseo fruveoJoKicri detfrado a 
abcrgar la cotaodn de ocas 
amijeotogcas mumew^es y a oirece» 
srnuttanearnerite eiposoones tertw ales 

- Una Bbfcoeeca o-e s* pntfende owe lenga un 
carActer eunpeo y pc» to tartn de servoa 
princvafrnenic a tos residentes ctfrantoros 
de la lixaWad y de nuesfra convjrta 

D Stf* »>de se censbwa el Centro CiAut al 
St tncuentra e*» e* embiennac«> en«rcne de 
la audtfd de Bervdamt. sobradarrole 
conoodo por 5u morfoloKka t/tiana 
Par to tanto una de Us primera? np spLestas 
Que debe'An rvHMrse e* ta n?iao6n con la 
oudad F con sus alos ebioos. con vj 
imptaniac^n central, su acce^t>*-3ad t Us 
onentaaones F su escal** 
LiiODefftoelM.OOOrt' dpmi i. tonui 
(FesuUrl nxtvfoto^ia (una nun/Ana eitnUl. 
loo3K r afU {su^e tksn^el}, perrneen la 
atM**\ de un espacio publco peatonn 
toU/a), «je eslando jnlrnianxttie iigAdc con 
el EdftCto, pemta b generac^ de ac&wdad 
ixbana en cualojer momenfo de* *a 
La cnMcton en el ufcueto de un 
aparcam«nto pubfceo caoaj para unos 400 
aMDK'iric;. ^^anllttri OfftO b Kce^.r Mac 
ai cemro, como U contnlxcon a ^ actMdad 
antfts apunfjdt. 

tantsmo te re^orverA el >:ceso y parjd de 
to juscejuse* que acwdw al nwmo 
No ootf*n> en superhoe debera o^jedif 
resurta U pnvbUad de pujnl*c4n de 
*t*&*to uV a»to porlr oye sarantcc Unto la 
perceocton como espaco wbr e aiard^ado U 
plaza, como el equMna con sofcoones ovas 
de Ud?a rnanfenmer^o 
En cuarto a Us reUccnes lurconaJes der 
pru^fama de neces«dades se estaMren tos 
sjgu»enr**s parJrWos wwrlaliva^ 

Arrwy^ S oten un eoKio de esut 
camctef ii1»tw vifiUarei puede aunnr a o 
Urga de scrt rta rtconverwonet, » vatorara 
las K*jc<ra4 con un c»er',o grado de 
flecMM Cue artmrtan camtw)t o 
dnWaoanes <te prtTRrrra 
£n un principto w ha previslo oue d auAorto 
tenfia xtMdad de rjenOActfad semanai y el 
n?slO del p',n£'3ir.i Aarui 

Acctsot^ Deoerin resoSerse accesos del 
put*co <*oarado-s en funoon del ^rro de 
actwdad y por tanta de Ids ittuancs del 
eoV<*, gut se deoe daductf en unot 
r awnaWes toa« de manto^ntento. 
en#f fcehcos., rorflitf . p» sonaf. HC 
Aii rtt*mo « n»«*«ran tos acct«Kv de 
mamenmento. wsonjr y artsiat 

K&5 Ac*u*ST^,^*i Dado eve cab tooab Ui 



admr*«xatT«) w <alorarln la^ sotoctones 
Oue as<us>tn y cconomcen cms areas sn 
causae disluncwcs dc OfOgrama 
El Ce«*o Cytura* na de ser de una 
aroutietf ur* atraebvo. modema. ■npactanOi y 
Qr^^a), presenljndo jJ nismQ vonxo 
senc*e/d>line« Eiorovectodrter* 
fesor*erse en todos sus a5oecros tec^cos, 
tonocnales, * haCv:ab4KM y de oWtno para 
que saMaga cUrameme U rn»s*6n p*a U 
cual se rudacta. Se vatorara muy 
oositivamcmce c « uso adecuatto de U lux 
natural en Us d*erences ronas de las 
oependeroas del Cenijo, tenentto en cuenca 
los oHmtos usos a los oue so destnarAn. 
Con cankter general, y s^n ojje e4o 
presuoonia kn(ac»on ai oroyecio. deberi 
cumptr todas Us dtsoosKtones y norrnath^s 
legates vf ences apecab^es al caso. Sot*e 
c jestjones de mrusvaias y accesMdad a 
los edrfcos se constdeta iDocKt^nie la 
observancia y currplmnto oe U normatrva 
de barrerat artutectomcas 

- luminaoori La euntnaota del Centro 
debefa corrotnar arrnorttsameree la hi? 
natural y U a*tit»ctai t terwnoti en cuanta la 
uUuaciOn cpe se dara a cada uno de os 
oyerentes espac^s y vatorando que U kit 
natural redunde en un ahorru emgebco, y 
que U f ac Adad de mai«en*rjen£u sea ^ 
ractw iTwtame 

- Cl^natoaagrt- ter-3»* una gran rfnportanoa 
la adecua«h enenjexa del Cenm el 
empeo de enenzU renovabU p»rA ei 
Hjnoon*rr»ento rritftral <W mswo. y uj 
intonporacdn de sislcmft} Cnefg«ejc<K 
anYrna*#os que nrtwtan los consumns or 
<*edf ic*C*d propos de toN wlemas de 
clmaliMoCn Convene iC^ales, a'> como ci 
coile de sin marnerwiienhis 

Dc Us bases dd concurso a nmol cuttural en 
U oudad de Ben^orm 

Ajirt anumto de Bentdorm. 
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The Oty Hal of Bendorm wants the Cuturaf 
Centre to be one of the most embtemabc 
strurturesolthectyandforittobe 
developed as a cooipie* cnmplete with 
rfrWnjflurcs tor cutture and letsure, around 
*hch an important 0*1 ol ma cultural 
acMy of the residents ol the dty is to be 
organfled and promoted. 
The Cuturat Centre win therefore mcMe: 
At audfonum theatre, which must be a 
multipurpose structure designed to the most 
advanced. stateofthe*rt levd to bt able to 
enfOy the best muse w& the best theatre, 
wth a capacity for I.JO0 spectators and with 
stage ol ample ornensom to alow tor trie 
staging of any type of theatre, opera or 
dance pwtormance. I must aho be 
cqapped with an acoustic shdtoatarfor 
muscal performances 
A SOOnV erttfrtionhall. whxh is 10 say, of 
generous oVnens^ns and 
height to be at* to nan* a very wfc 
variety of drftaent types of setups. 
A complex ot conference hats and 
riassroonw where < w* be possWe to offer 
workshops and corses in ceramics. 
panting, yoga T gymnastics, rrtaxabon, 
mediation, cour set on the most advanced 
lechna^ues and a variety of other actMbes. 
as wei as an area lor aoVniris&atwn, 
The Conservatory of Mus< and the 
Conurvatory of Dance designed to provide 
the established programs kadng to a 
spebfr: formation of professionals in these 

An ArchaeoJogcal museum desjgrW to 
house the municipal cc**ction of 
archaeoogv^t pieces end to smrtaieousJy 
□ff Ff seasonal r ihMions 
A btrary designed m the European manner 
and therefor* prov*** services manly to 
lore«n residents of the c*y and the 
surrouvfrg areas. 

The Plot wh« the Cultural Centre is tobe 
constructed is located in the embiemafc 
urban eapanwn area of the oty cf flenriorra 
very wettaovm tor its urban morphology, 
One of the first things to be taken rto 
account then, rs the retaoon of the Centre to 
the city, to its high buidn*s, to the central 
location, <s access****. oriemMons. scale* 
The ground surface laporoa. i LOOOmT. 
form (regular), morphology tan unobstnjcf ed 
c*y btocW. topography tsaghtfy uneven* 
a#ows for the crertcn of a pubic pedestrtan 
area tptaza), which, m. mat rt will be ctoMfcr 
retted wflh the Butang. «ri jeo* for the 
generation of urban acMy at any time ol the 
day. 

The creation unto the buUng of pubac 
paifcrtg with a capacity lor 400 automoMtS 
wi guarantee access to me Centre and wi 
also contribute to the actMty menwned 
above. 

The ac cess of buses to the Centre and bus 
stop mist also be taken into account 
The ground surface must abo alow for the 
pum*g of tai ineSp aha* wi guarantee the 
perceuoon of the pWa as an open area wto 
garden, as wei as a balance with sow tow 
maintenance solutions. 
As far as the functional aspects of the 
program of reojurements is concerned, me 
luflowing onentaTwe parameters are 
estabashed 

V Oven that a bufctag with these 
v ctiaractonsbcs is subject to » 
. of POSS&c restructuring tiurrg its 
" ons v**h a certain degree of 
wi afcw for changas or 
.vrf be evaluated lAOuraWy. 
MaRy it <s foreseen that the auditorium w* 
have a weekly actwty and the rest ot the 
program vnl be offered on a daay baso. 
Jctasses- Pubac accesses must oe prorata 
that are separate nthe* funcbon from the 
rhythm of act(v*y and therefore horn the 
users of the buftng. vrhch must be 
translated into reasonable costs for 
maintenance, energy, control, personnel, etc. 
Accesses tor nwitenance. personr* and 
artists must aHo be provKted 
AdmtWiatfve kt*± Own thai almost ai 
of the protected activity w* rpqure 
adrmntstraove support, soajborrs that gfoup 
and ecwmto ihe« areM yi*tfwut 



causes dysfunctions *n the progf am mfl be 
evaluated favourably. 

The Cultural Centre must be of an attractive, 
modern, *noactng and ongrujl archrtectural 
destgr. presenting at the same bme a 
simp*»crt> n rts inei. The protect must be 
worked out n ai of gs ttchncai and 
functional aspects, habtfabaly and design so 
that < cteanv satisfies the rruson for whaj* 
it is friended. The adequate use of natural 
bghung *i the deferent areas of the secbens 
or bu*»ngs compnsaig me Centra wi be 
cvafcjated very pos^ivefy* tatag *nto xcount 
ttie different uses t rs mended tor. 
Generaey speaking, but not so as to suppose 
any Imrtabcn on the proiect. < must comply 
with al current rules and regulJBOOi 
anpfcaote to the situation, rtsolar as 
que 5 t<vv, rdatng to handicapped people and 
acceisitrty to the buadngs, observance and 
comoaance vn* the regulations concemng 
arcMcctontc bamers is considered to be 
tfiportant 

Bumma*oon . The v^nwuAon of che Centre 
tfioukJ lurmonxnisry comtMne natural and 
artftkiial fcghtng, takng into account how 
each of the Afferent spaces rs to be used 
and also the fact that natural lighting 
represents a savtigs *\ energy costs: ease of 
matfitenance should £so be an tfnportant 
factor 

Air corvitiorvng.- The energebcs adaptabon 
of the Centre rs of pnme vnportance, the use 
of renewable energy for The over al 
f unciicnmg of the Centre, and the 
meorporaben of atanatwe energetics 
systems that w* represent a reduction ji the 
normal lev* of etactnety consumpbOA 
tywal of convenbonal air corcftenng 
systems, as vml rt tf*r martenance cost. 
From the conditions for rrvitabon to tender at 
the level of primary pnW proposal for 
the consmxhon of a cultural centre n 
BeradQrm 

City Hall of 8enrtorm 




ACTA DEL JURADO + 1'SELECOOh 

En Benxtorm, wenoo Us diei noras del dla 

ocho dc abnl de mJ novecicnics rovenu y 

siete y en d Pabdton PokJeportrvn rwunccat, 

se reurao d i rata premlQ para f alar el 

Concur w a rvM de Arten/oyedos, pan to 

coastnxodn de un Centre Cultural en la 

c viad de Ber*3orm 

Los frabaios preseniaoos a etfa puner* 

law asMnden 4 txwenta y tres. cuya 

reJaodn de temas se consider a un*da 4 ntc 

acta, segun oocurnento anexo a la rrrsma . 

autonrado por d Que suscnbe 

El Jurado precede t exarranara ta* trabaios 

irCTtos oue « entuentran capoeslo* en d 

Pabdton y Iras dctenrda dettoracxin xueroa 

designar como ffialrstas, sr olra repertusrtn 

Que la meramenfe ncnorihta tos sqpaente* 

trabajw 

n" 11 ■ tVccior de Eqimxj <fo» igwco 

Mcnoaro Comr de Madrid* knvi In 

Guttata' 

if 2J r Suscnto oor tos rVqurlectos to> 

Javier Frenchila. don Jose Manuel L 

PeJaex, dona Carmen Hencra dona 

Nava* y don Lurs Martwi, de Madrid. Lema 

n" 43- *vKntn per dona Cr&lma Dta; 

Homo y den Guflerrno Fernandez Panto* de 

M^U Lema tWo TV. 

nl 54. 5uscrrto PC* don Tedfflo l*t* Card*. 

de Aacante Lema *Matmata* 

n\ 64** Suscnto dot dona Carmen Pnos, don 

Aian Mono ^<)nM y don Rodrrgo Prat*. 

lerru Increeis'. 

n*. 73. Suscrtto oor dona Mart* Patomares 

fiflueres. ctona Manan Sender Contei, don 

Manuel Grime; Rfcer*, don Pacardo Perdto 

Raso, de Valorem Lenta "CCCB*. 

Iguatmente se hace constar que el jurado. 

per unarmvoad, consider* de#dos para 

paw a la setfjno* law y por to lanto, 

propone *J senor AJcetie la concision del 

pmrto de un mAon de pesetas a cada uno 

estabtado en Las bases, a las sa£utentes 

propoMiories: 

if, ll*S4aattpor*n#tawooSoloi 

ArHUno. dona kabd Ramos Ausm, don 



Fernando Grxia Pw> y don Jos* Maria Crur 
Jtfntrw. de Pozueto de Alanzbn (Madrid) 
Lema T«ra\ 

nf ?2 • suttnto w don Tederra Sonano 
PetatJ v dona Df*xc& PatocM Dial, dc 
Madnd. Lema'CoU dc MaOa*- 
IT. 44 .Suscnlo por don Francisco JVques 
sotof y dona Beten Hernia Rodrttfue/, de 
M^drtf Lerna 'Beatify and Ine Beach* t 
If, 77 Su**4o por dona fiana J04« 
Ajan^untn L&WJ y don JoU GoniilCl 
Gtftef M, de Madrid Lema Inwia' 
N* »2 Smcnto por don Juan Nawro 
BakJe*e(|. de Uadnd Lema 'Wanj Wef. 
Fmak/ado el acta y liendo las vetntixia nor a* 
y Qutnw mnutai del M a* pm^o mtfeado, 
se levarji la prewnte acU cix una vei 
ipifta firman panmp) todos to% nwrnbtoft dd 
Jurado mencH^ados en d cncatw^amenlo f 
de todo to oial como Secretano. certfeo. 

En el Ayuntamento de Bendom\ s*noo Us 

u» horu del dia do\ de m*> de rfi 

novociemos noventa y wete. j€ njunwj d 

Jurado orevisto para Eaftar U rase I dd 

Concurso para ta construcoon de un Centre 

ftjTuraJ en BerwSorai 

Una w« tomMiado d Jurado « procede, 

pro d rnbrno. at eumen de k» cmc o 

traba^ts oresentados por los concur sanies 

Can3don>s de ta i f ase y Que son tos 

s^iaentei: 

n 1 . i & Susufto pof don Horent« Solos 

frtf ano, doAa Isabel Ramos Au i*v don 

Fernanda Garcia Pno y don Jos# Mana Oui 

Jtmenef , de Po/udo de Alarcdn t MadndS, 

Lema *Entra k . 

nf . 22. s«Knto por don Fedenco Sonano 

Ptixz i dofta Dokxts Pj(aoos thai* de 

Madnd Lema Xola de Mala'. 

FT 44* Suscnlo por don Franosai A/Ques 

W v Ouna Bden Henn»da RauVi^ei. de 

Madid Lema *Be*rtv and tne Beach*. 

fT 77- Bwcrtopofdy^MartaJose 

Araneuren ICoej y da» Jose Gonraie/ 

U«(A, de MaoVid Lema tout* 4 , 

ff . 62.* Suscnto por don Juan Navarro 

Baldeweg* de Madrm Lema "Wang Wer 



VuaJmanta le bene en cuenta rtorme 
emtoto por H lneen«fO Aeiisbco don htgft 
Arau Puchades h sokotado por la Comorac*6n 
Municipal sobre lis caracter tstcas acusticas 
de cada uno de los tr abaps. cvyo nlorme se 
flejj undo como anew a «re acta. 
ReaWada la drfcberacto y con arreflU a to 
tltfermrado «n la Base 16* de las que ngin 
este concurso^ se olorgan tos sigvjenlrs 
premtos: 

Pnmero- con5i*tente en en^argo der 
(troyacto, draecion de la obra y premto 
econdnico dc bn mfenes qunentaa mJ 
pesetas (B.&00.000). a cuenta de tos 
hc^oranos a perdtv* a don Juan Navarro 
fiakte*etierm:-Wan«Wei 4 
Stfundo, convsienle en pnsmo econornxo 
de un mttn de ptirtas IK0QO.000), a. don 
Fedcr*co Sorono Pdaei y Wa Dotorts 
Paiac^os Diaz, lema Xota de mala 1 
fprcem a Den FWenoo Scilos A/eOar<?, Oia 
Isabel Karnos Aus»n F Dun f eraando Garcia 
Pno P (tan Jose Mara Ciui J*neMj, lema 
txrtia" 

Se hace constar que si bien el falo dd 
jWatto se reatoa por unararnxfad, eJ voto de 
don Jacr l o GaOego Porro, represenUite dc 
l«ju«Tfla Umda&S Verts, ha s-fc de 
atatencKla ove d*cho seta iustf<a por d 
hecno de no tuber podcto Mrtx a la 
pnmera reuiAn de eslt Jurado cdebt ada #1 
dia ocho de abm dd corncnte ano, 
zTianrfcstando vuatnente ove se encuentra 
totiWmente de xuercto con la select** 
dtduada 

rawfcjodo d acto y s«ndo Uv dcciocno 
horas y trenta nviios del dia al prncoto 
indcado, se levanta la presente acta, oue 
una ve/ leaM nrrnan cenmejo todos tos 
rrBembros dd Juraao niefcioruoos en d 
orKatoefamerrjo, de todo to cual, oyno 
Seceiano^ doy to 



WNLJTISWIKJURV. 1st S£LECTlCf( 
tn Bendorm. at ten o'clock <n the morrung on 
the ftghth day ot Aor i of tne year rmeleen 
nun*ed nmetyse>eA the Jury met *n tne 
Uurabpaf Sports Pawkw to rule on me 
Irrrta'xyi lo Tcftfer at Cw levd of Pid-rwiary 
Project lor the construction ol a Cultural 
Centre n the city ol Benrdorm 
The Jury proceeds to eumre the techncal 
prorect orooosaLs on cxhMon n the 
Pa*)a and after protonted dd«rauon 
agree to dcstfinata as linahsts. wth no rtfier 
repercusston r^an the merer/ ftononfic, the 
fcAcwnK protect proposals: 
n p . 1 1.* Team tareclor I*. Ignacio Mendam 
Corses *iom Madnd, then* m Tw&\ 
rf, 23. Presented by the Archflects » 
Jawr rrenchfa. Mr Jose Manurf L<W « 
Pdaer. Ms Carmen Herrera Mi. A^eJes 
rta^as and Mr. Luts Martirwi. from Madnd 
Theme '06\ 

n*. 43, PmenttC by Ml. Cnshru CXu 
Moreno and Mr Gutfermo f&rtirtcT Vjaao, 
Imm Madnd. Theme TWd HoV. 
nV b& F^esented by Mr. Teofbo Panel 
Carda, tan Akaitle. Theme *Mjtmata\ 
n*. 64. Presented by Ms Carme Pinos, Mr 
Juan Antonio Andmi y Mr Rodngo Prats. 
Theme tntnwxs*. 

nV 71- Presented by M-i Uatu Pakxnares 
Fifueres, Ms. Manan Sender Cornel. Mr 
Manud Qmenez R*era. Mr ftcardo Pen- no 
Roso. from Valencia Theme ^CCC8\ 
n was also recorded n tne nwnitrs that the 
jury, unaranousiy. considers as sefectcd ta 
proceed to the second phase, and therefore 
proposes to tne Mayor the concession ot the 
award of one mOon pesetas, as slpulated *\ 
the condbons tor the lender, to the 1c*ownft 
proposars 

n*. 11 Presented by Mr RorencioSotos 
Arrtano, Ms Kaod Ramos Awsn, Mr, 
Fernando Grac« Pro and »♦ aose Maria 
Cnu Jmfcnei. from Pozurio de Aiarcon 
(MacvriJ Theme *Entra% 
K*. 22,^ Presented by »rV Fedenco Sonano 
Pdaej and Mt Dotores Palaws Our. tarn 
Madrid Theme Toatot Ma/ 



ft 44.^ Prescnied by Mr Francrsco Atqucs 
S*r and Mv Beicn »efm*da Rodrtguei, 
from Madnd Theme "Beauty and the Beach* 
hf. 77, Presented by Ms- Maria Jos* 
Aranguren Lope* and Mr. Jose Gontafci 
Galegoi;, de Macid Theme Insula* 
ff 82. Presented by Mr Juanftoaro 
BardeMS* Irom Madrxl. rneme 'Wang Vrei 
The meetnc was adioumed at Pfilti Hteen 
cm. on the day hdicotcd above, the present 
minutes were drawn up. and once read were 
scried together wim me by aA ol the 
member i o< the Jury mentioned m the 
rutins, al or which, as Secretary. 1 hereby 
E0rt% 

2nd SELECTW 

m Ben<)c/m, at ten octoc* m me rrcirntfig on 
the second day o" June erf the year noeteen 
hjndrtd runetysewn. tne Jury met m die 
Muntipa* 5ports Pavbon to nie on Tmase II 
of me trMabon to Tender for the 
construction ol a Cultural Centre n me city of 

Once the airy was declared to be consttbted, 
they proceeded to the cumrnabon of the fwe 
prorecl proposals presented by the wvinrc 
romperjtys of IN* Pnase I. who are as 
Ic*mv 

n\ l3^Pre*entrrfhMr t Ftorenc<)Sotos 
rVeiano t Ms Kabd Ramos Ausin, M/ r 
rernando Grxia Pro and Mr. Jose Maria 
Crm Jrnener, from Poiuefo de Akarcon 
<MarmaT Theme tntf a\ 
K 4 . 22 ■ Presented by Mr. Fedei<o Soriano 
Petaw and Ms. Dolores Palacios iXu. from 
Madnd Tneme "Coal of MaT. 
hr 44 .- Presentid by Mr. Francisco Arrjues 
Sofa and Mv Beften Henruda Rodr«ue^ 
fiom Madrid Theme "Beauty and the Beach*. 
N\ 77<- Presented by Ms Maria Jose 
AranEurrn Loner and Mr Jos4 GonjWe/ 
Gaiefios, de Moond. Theme 'tosula'. 
hT. 82, Presented by f*. Juan Navarro 
BaJdeweg, from Madnd. Theme Wang Wo\ 
The report u*mrned by the Sound En©neer 
Mr Hup* Arau Puchades was aho taken mto 
account Thts report had been requested by 
mr Muncapal Corporation on the acovsbc 



charactenstic 5 of each one of the protect 
proposals, and rs attached as an aooenda to 
Wserranuto. 

Mberatcrts concluded and v accord wtlh 
trial wtxh rs supdated to Conrjbon 1 6 ol the 
rules for this tovitabon toTender. the Mtowa^ 
prues were awarded 

First prt/e wheh consists *i the comrnrss^n 
Tor the Dioieti, suoerviiM) of the wet fc and 
cash proe of three rr*on fwe hundred 
thousand pesetas 13,500,000), on account of 
fees to be recewerX to Mr. Juan Navarro 
BakJeweg, theme: "Wang Wei % 
Second, cof«*shng ei cash prtxe of one 
rnitonwsdwU,©©©^)^. to Mr, Feoero 
Sonano Pelaez and Ms Dotorts Patooos 
tto. theme 'Cota de ma«a\ 
ftwd: T*. nrjrenoo Sotos AreAarm. My 
babcV Ramos Ausrv Mr + Fernanoo Garcia 
Pew. Mr Jose Maria Our Amene/. theme 
tntra' 

Tt rs recorded m these mnutes even tnouah 
ttie> decision of the Jury was uiarnmous, the 
vote ol T*- Jac*ito Caiego Pprro, 
representjtrve for the United Left The Greem. 
was atotenbon, rustAed by this 
representatrve due to the lact tful he had 
been unable to attend the hrst roeeung of the 
Jury hdd on the e«hth of ApnJ ot the present 
ytai. and aho statng afco that he is 
a>mcartwV ei agreement with tne sdectron 
carried out 

The rneeurtg was adrourncd at eight thirty 
pm on the day tvjbcated above, the present 
rrwkrtes were drawn up, and once read were 
sained together with me by al of the 
[MnTc^f. ol BM Jut) rnartaWdtoN 
twadatft. al of whxh t as Secretary. I hereby 
certify. 



Wang Wei u. fe«**o ^u^-i 

E> cenfco Cutur*i ocuoa Li man/ana, orsantrandose cot una a*o>iecVa en tvno a pattn 
.. ia propuest* t<ne un carAtter corrpatfo. nrnanoo e< sobr del ensanche en un modo drslrto #1 tie ta 
bpci aromtectura de BenODrrn. de edrftios de atara e^ento* y rodoados de jardnK. 

The Cufturai Centre cows a crty block, and rs organised with an architects around a se**es ot paios 

tite proposal ts ttiefiftoir of a compact nature, filing the ptot o* the urban eipan&*on area ff a way 

thai rs different from the tyixal arthrtecture ol Bcnidorm. an archrtecture of building* ol unobstructed 

height and surrounded w\th Gardens 



COTA DE MAUA IF. SDfeW / 0. P*ACOS] 

Sena fnpensatw* constru* un edAcc represematM) eft Bentform *uera tie su majen propa y 

caracterisfcea u c*dad ove ha de*erOdo d rtSco en ahur* h merec* una rweva tore de uses 

hfcndot , emblemYxa 
Un rattaoeto- Se rnpone un rascac*etoi,H 

it would be untfmfrabfe to construct a representative budding n Bentform outsde the characterise 
image o* the city. The cfly wch has been a uttender ol r*gh DyiJoVigs deserves a new tower for hybrid, 

emblematic uses, 
A sky scrape 
A skyscraper is called lor,. 



ENTRA (F, Sotos / i. Ou / F. Gwca / 1. Ratjs) 
As se lego a la conciiWn de owe H etfoo dtto se# rfcajontai, oetta tonur U escaia det CMtedaro 

en contraste con las gtandes torres de vwendas Que le rodean 
ts una apucsta por estruth/ar U caoe, por retuperar su corcepto de espaoo pubko y no de mero 

eseaciobbre* 

In rtis way we came to the contto-an that the burfdmft start) be rton*orrtal t thai it should t**e (he 

scate o' the resident m contrast wth the great towers of dweftngs thai surround it. 

Tte 5 a M to structure the street, to recuperate its concept of pubbc space and not just 

merely open space. 



* 
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Beauty and the beach (F Awucs/B> Hiwujl*] 

Corotruw en Ben*dorm es corrstiur en aftjra morcwanoo ta ocupacon del jolar. 
To burid m Ben+dorm means bu**nfl a tai structue nwvntsing the occupation ol the plot. 




Insula (MT J. Arak^oh) 

No pretendemos axnpetir con ta atura y s^tucta de *o^ abrvado* edihoos anclados en la oudad. s*no 
(Uogar con ta memona y la geofirafu entente en et »ugar, arrancar el alma de Ber«Jom\ ciprvrvr d 

esprtu de su s*npre prewnte tutu 
A nuestra memoria ^CuOen qen^os camo ta Acroc^H o U Cocra de S-dnr, 

1 5 ret our rtcntcn to conwte wth the he^ii and s*wuette o* fte etor^ated structures anchort r 

?* £*y f &( raBsr ibMvvc atrttt He fneroni ana a* ge^fiefiv **sft Sftid/ c^iH n »* *«. 

evrte the soil ol Elefadorm, draw forth the sprt o* *s &**& onwenr bay 
Cump<cs Such as the Aac*** or tf* Sidney Opera House come to Our rnnoH 





Wang wei 




— o 



£1 Cemro Guttural otupa La maruana, orgarwAndose c&\ una 
arqutfectura en tomo a patios. La proeuestd consider a esa 
ocupac»6fl como un vcfcjmen de attura constante, salvo el 
aixfctorio, Que sobresafc hasta la attura requerida de 27 metros y, 
por tanto. ta pcopuesta bene w caracter compacto. ifenando d 
solar del ensanche en un modo ci^trto al de la tfrca arrjutectura 
de Bentdorm, de ertftcios en aftura exentos y % odcados <Jc 
jardnes. £J Centra expresara sj caricter singular en la cmdao, 
pftcisamente por ese tratarraento del solar de un modo 
complementary. 

El cfcna dulce de Ber*dorm no$ hace pensar que tos pabos serif 
rroy usados, como estancifrs y vesttoutos al aire Wxre, con un 
grade variable de mMrodad aproptado a tas diverse* actrvtdedes. 
Sornos consoentes de <a importance de ta cutwrta. que sera 
tratada como una fachada, visible desde los edifices altos de su 
entorno. 

El patio de la esowna de la Avenida Eurcoa y caBe Hva est* 
concetudo como un patio Wanco grande, casi vacto. one conduce 
a k>$ otros pabos con vegetaota y nws mbmos taul y verde). 
Ademas existen unos pabos en la ptanta afta tjje cor responden a 
ta Escueia de Darua y fctosica respectr/amente y que pemiten su 
uso para desarrolar actrvxlades al are tore. Pry tanto, el 
conjurto de estos patos se orgamra y entaa en el espaoo de 
manera tftrjmen&onai. ascend^ndo y tallandose en el votomen 
conslnndo Csta tigura de los pat)OS recorttndose y equipAndose 
con superficies vegetales. nos permrte habiar do la cutwrta 
como 'cu&ertatfrdin't 

La propuesta per mite combinar y dovficar U independence o ta 
rndad de las actwdades del Centro segun los deseos tlexWes y 
ofgdmcos de uso. La *idependenaa Wne asegurada por las 
entradas drte enc-adas. que permrten un control particular de 
cada tipo de actrvidad. 

Un elemento eywcialmente cwdado es la f ccma en que se 
mserta el Autftono y los vesttoulos. Estos cfcsponen de kiz cental 
consegurfa por medio de unas boisas lurmnosas formadas por 
paredes de cristal opahno. 

El voiumen del techo acustico queda a$t Uotando en un 
perimetro trasA)c>do, La saia y vestibulos poseen i^ia atmOsfera 
muy especial. 

La Sala Mayor, con un aloro de 1 200 persona*, se ha 
desaaotodo en esta segunda fase det proyecto er una sola 
ptanta. to que es kldneo para la actwdad de congrcsos y 
asamtteas. por la coivec«nca de que todos tos asistentes 
puedan verse y MKar entre s*. 

El oscuredmienlo de la sala se togra cw corljnas «wcas 
motoruadas al nvel de las enfrad&s de luz (como ocurre en e . 
Palacu de Congresos de Salamanca), La concha acvsbca es de 
Vy : j fma lurws 20 cm) de honnigdn ondulado. con relieve 
escalonado excepto en las zonas de reflexion, que son pLanas, 
rcsuitantes de la interseccidn enlre las incSnaoones lavoraWes y 
la onda. Esta (osa podrla prefabnearse y formar pane de la 
estructura general de cubnmtemo de ta saia. 
La Saia Menor o de ensayos bene enlrada desde la ptanta de 
camemos y eJ taler del escenano (acomodado a k» ensayos) y 
desde la cota deentradaUO). Goiatambitndckiz natural 
desde amba. La Saia. con un atoro de 450 personas, puede 
su&dtvvdKse en dos o tres satas mis pequertas, 
Los parametros que enoerran to vestibules ntcnores son. en 
general de cctor ocre. destacandose las bolsas de foz opairo. 
Las butacas de la Sala Mayor y Mencr son de tcrcooeo gris 
pfala. U suelo es de madera. 

Los s^tes de los vesSxjIos intenores son de r>edra cakza 
apoma^ada de color dorado. Los patios extenores se pawientan 
de La nttsma piedra abujardada y en forma de sueto fclarrte. 
Todo el proyecto se iratar^ con materiales contrastados y 
organtzados como pieles conc&ilricas Que se descubren como 
cortmas. Hay una envorvente de paneles de aluminio lacado en 
las lormas irregulares de to esquna cntre la Aven»da Europa y la 
cde Ja6i y a to largo de la calte fciza. Los muros pcnmWncos 
en su cara externa son de mamposteria en seco de piedra ca^a 
ocre. carxterttfxa de la tradki6n afccanbna. Las paredes de tos 
pabos v»enen defindas para consegw el ambiente y el cotor 
deseado en cada uno La estructira del edtf»c>o es de horrngto 
La cutnena en su concepota sog)ere ( como se ha dcho. un 
jardin con patios excavados y suscia & uso vtnc uiado a las 
actwdades concretes: dania y mus^a. 
la (frersdad de sftiacvxes proyectadas en reiaota a la hn y ta 
sonfcra fralan de sacar d mtomo partido a in proyecto consoente 
de la atrnKfera de&e de Semdorm D ixoyeceo es ccmo un pas^e 
abstjacto, otcrgantto a U ksr w protagor*yro deifcerado 



The Cultural Centre covers a c*ty block, and <s organised wth an 
arcMectire around a senes ol patios Trw proposal considers 
tto occupation as a volume of the same height, except tor the 
aucttorVn, *fi>ch rises to the requred height of 11 metres* The 
proposal rs therefore of a compact nature, fiftng the plot oi the 
urban expansion area *i a way that is different from the typical 
archrtectire of Bercdorm, an architecture of buM^gs ol 
unobstructed height and sirrounded with gardens. The Centre win 
express es unirjue character m the city, precisely due to thrs 
cc^nplementary type treatment of the <Az. 
The pleasant climate ot BenKtom brmgs us to think that the 
patos *rt be very much used r as open areas for relaxation, wrtt 
a variable degree ot privacy appropriate to a variety of activities. 
We are aware of the tnuortance of the covering, vrfiich will 
treated as a facade, visible from the high buidmgs fl the area. 
The patio on the corner of the Avenida Europa and the Cane 
lbi*a i$ conceded as a large *tute pa&o, almost empty, which 
leads to other 

more Ultimate ft** and green] patios w*h vegetation. There are 
aiso other pat>os on the upper floor wtiich correspwid. 
respectively, to the Schools of Dance and Mus*c, and wtKh w* 
a-iow tor tjieif use for open air actrvities. This group ol patios is, 
then, organised and jo*ied together threeiJfDensionaiy. rising up 
and earwig themseWs out with* the constructed volume. This 
figure of the pabos cut out vWthm the architecti/e and provided 
with a covermg of vegetation allows us, then, to refer to the 
covenng as "garderKwenng". 

The proposal allows (or the combmaUm and dosdicabon of the 
independence or the unity of the actrvrhes of the Centre according 
to the flexiWe and organic reouremerrts for its use. Its 
^dependence is assured by the differentiated entrances, ***ch 
aftcrvi for a specific control tor each type of activity. 
One element vrtich has especial been taken into consideration is 
the way in which the Audrtonum and the foyers are nserted into 
the complex. These wtH have zenithal lighting oManed by means 
ol luminous pockets formed by warts of opafcne glass. The volume 
ol the acoustic roof thus floats m a transkxid perimeter. The hall 
and lovers possess a very special atmospliere. 
The Main Hall, or Saia Mayor, witti a capacity for 1 ,200 persons, 
has been developed m this second phase of the project on only 
one floor, wtitch is idea* for the activity of congresses and 
assemblies, mafcng it possAte for ail of the people artendng to 
see each other and coiverse freety among themsefves. 
The darkening of the hart is managed by means of motonsed 
opaque curtams at the levd of the hght entries las is the case m 
the Palace of Congresses in Salamanca). The acoustic shel is 
made of a fme (W 20 cm, I undulated concrete sJab, w*h step 
relief except in the rettecbwi areas, wtuch are flat, resulting from 
the intersection between the large flchnabons and the wave. This 
slab could be prefabricated and form part of the general 
structure of the covering of the had TT^e Sata Menor, or 
rehearsals Ml to* an entrance from the floor on which fhe 
dressing rooms and the stage workshop (next to the rehearsal 
room) are located and from the entrance level (*0) + Tr*s area also 
envoys natural light from above. This Hall. Wth a seatug capacity 
for 450 people, can be subdrwjed *ito two or three smaier hafts. 
The parameters that enclose the interior foyers are, *i general, of 
an ochre cotour t highkgtr&ng the pockets of opaine fctfit. The 
seating m the Saia Mayor and *i the Saia Menor is finished in 
s#*er grey velvet. The floor « made of wood* 
The floors of the lienor foyers are done m golden coloir 
pumiced Itmestoae. The outside patios are paved with the same 
granulated stone fi the form of a floattng floor 
The rfiole of the project wi use materials wtKh are contrasted 
and organised ■ ».e concentric sfcms wfxch are uncovered Ike 
curtains. There is a sweep ol lacquered akiimvixm pands n the 
irregular forms of the corner between the Avencda Eiropa and the 
Cafte J*en and al along the Caite \bua. The penmetnc wais on 
their outer face are dry masonry ochre limestone, characteristic 
of the Mcante tradition The wais of the patios are defined to 
achieve the desired feeing and cotout m each one of them. The 
structure of the buickftg is concrete. 

The covering in 4s conception suggests, as mentioned above, a 
garden of excavated pat>os and is designed for use related to 
cc^crete actrvities: dance and music. 
The diversity of the protected situations m relabon to the hgW 
and to the shade attempts to take maximum advantage of a 
project conscious of the joyful atmosphere of Berwlorm. The 
project is hke an abstract landscape, granting a deliberate 
prominence to the fcght. 
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Fcdcrico Soriano - Dolores palacios 

Cota de malla 



Seria rfoensaNe construr un rddoo 
ntpreMntebvo to flenjdorm tuera de tu enagen 
prepw r carectertsbc* Lecudedqueha 
dwbnddo ft ertftoo to efrga te merec* una 
now* torre de lags htoncto*. errfcbrnaiCfc 
D progr »* w<Wo no nu roabxedo were 
todQS ttiS ccrrponentes £J teatro **J*CV 
acJpara to mayor parte de U Koerfc*. mwntf as 
OJt <l mMO o 1« bbMvc* corrfn H m<0 4c, 
en b sub&rtvdn, aparecer como mjeAis 
pci », rtmor *s dd n arte OH a* wCrevwt 
Sena r**c Jo per t**o oue mtiramos una 
cwAi cudarf can fas bbojt* dertro de b 
pared*, cudad Que no note en Dtndcrm 
Ifc rtscjodov Sf mpone un r*HX*V*. donde 
es#s peojertas pwles M programa se 
conwertan co tfnprncnWes we aimour u 
llri Sn dai, ft tCmpe^D sen* tn ccnt/o de 
ccr^pvsos y de n>itu como her owes, o af 
merica uno en cad* pan ouded lies sarin lot 
brans Out w atrart H t*to 
O MHQrio (tab sobre una c*w> oftwrta fi b 
V vncr« wrW de que la arourttctura no pew 
Scfcnj su wAiwn arnpho se lev*** m tone* 
U mte bait ti H pen (W ncmna ftriM 
«; ro es lo sufiaentefnente ato como para 
desde todos los purtov Lj seiunda tent 
i e* ft conservelono de darua y 
*v«* t ctru dri etceneno. aprovechirvtose de 
de ernayo oue se cenvwrten en 
Pee ubmo. U mis *U u o* 
<tine ba ul» de con%fnci«, el nvMO y li 
BMofetm 

Ui rwtwdo* e* un probbm* de MCOC* y 
<OToUltohWTw*6cd*3o Hero .Acwfeen 
*ersos y esirattgpcos potts bs mtM» de 
tes apar bW contredctonoa ittoe* rbmoe 
aojesto planus con faults y vanadai afc# as. 
Ccratnanro una skoOa par trtenos 
topcrttgeos anles que pfOgramHcov Do 
penr*f i gue cuelovcf modfcjc^n lyfc/a del 
program* po aleclt I Us cireubDOnes o *» 
tJOtCO* comunei Pc otro Udo. t£t/«r ma 
eWnxtu* de ra«x*cloi fWrtk a MUir de un 
flflpldo abatracto, ro cuaMc*3o tn<iakr<nte El 
m*i eivortame U defence ttfruckeat de ta 
<M ta forou cnxrsa a* tcngjn. 

Sw u^ano. f< edfcg re drt* ayrccrtarte 
a«> <* rt^do «Utwr\ rtrte a la U y 4 
»toa Varrcs a dctarte de uru p«* wmtti y 
prctoclora a b wz. Cubnrtrroi toda U torrt cca 
i metJAc* de fatrtos t uato > ccfcm 
IM l#do dt tfartrti de ac«ro Mitfebb 
otreawadM ojy» tnduboonet conienn 
e*ecto* y reAejot Crtdbrtrs tnt e cvyot ruto 
m depoute el tterrvo U I^Kto >t»tjpcne bs 
iWlp^ de cc**es W errtonu co*i b 
(rantpartnoa de to que ocirtv defrav rV 
de&j|0 repou una fachada tradcenji de vdno 
Wicea b puu* wclw a «r un «o*tc accede 
con b morfologto urbana de P er>dorttt So ha 
«xAo • Wear b mayor pane de la tupettee 
para on eipaoo pubko xaional <u. e b 
tOfflto del ccmpb|O f permit* ftfnerar coalqutfr 

snesAjerfo. 
Qumi *> m*i rnpottanle lea ox b exaU dd 
rucaealOft no *wwo. al confrano. o«e te 
en b cudad com? una acurtia mayor 
eM-Dotkonada 



I «uW be unflttafab to coastud a 
f eoresentatA* buWr»g n Denafem otf 
chartclentf *c enaRe o* the c«y Tne oly •#** 
run teen a defender of hen button dewm a 
new tower lor hytmd, entfameac ui« 
T he paigram asked tor a cd weibrfmced 
anQng aa of Us ccvona^nt parts Tne auttceiun 
ffw^ife «cun« the rejiert porfecn ct W 
Mtace area. wMe the nueun cr ^ Iteary run 
fte mk o*. * the sjb^^cn. cf seerant n 
yrat pKes. hnckance to fm pant from wtich 
(cy Sunwe. 1 wodd be rdc^ui MreJore i wt 
were to mute a smii oiy w4h «e btoda w*n 
n pbt a c*y wnicn doe» art tmt in Senidorta 
A sfcy^OTpet A sfcywapcr a c*d tor. where 
the smal parts d w pror «n beccme 
necwary to eoMH ftt ta#l WTOul Cham, 
the ccenpta wouto be m ce*t ol cenenmee 
and music toe there art toumjs of often . or 
at least one n every hanje c4y. They w* be the 
arms that rae up to the sky. 
An eudtcnum floats over a covered street Thts 
is the bst s*(fn that the arcMecture ts nor. 
*^gfrty Cher tta arrpb vobrv Tree taterj 
rise up. The lowest of these * f* pdrtn of to 
stage. Tor once it a not Ngh enough to be seen 
frcm at parti The second tower ftet rws up « 
tne conseryatory Ice dance and ffiM. 9as -s 
bcatod near the stage, Ufcng Meaeage cl fte 
nenearsal nxrw true wi nertabV abo be uMd 
lor e wfefy of ofter purposes, rnrfy, r* 
Ngfesi. wnxh wi Nxse tv ccHerence wrm. 
the musfun and the Ifcrary. 
A skyscraper is a problem c* sector*, and thn cs 
how we haw ado>tu«d t We dm 
foyers lor the a pp a rang f cotr adctory 
d\«<se ano strMp«£ wnts ft* h*e s*cw,ed 
toors wttfi tfcflerem *-rf wr*d hngf^s WebuM 
a sfctmputt^topotogcalcntcru before 
programmallc crtena. Ths wl make 4 posuWe 
for any future fnodrfcetaft of the (rogr am to he 
cerr*doutw«wtaf1ect 
common spaces. On the ofter hand usr« a sky 
scraccr structure ts the same tbng as lifting 
about abstract space, when is nee nMy 
Quikfwd. Tf^s»«turaldeV»^woltheJn^w*s 
ncne mportant than the cud lonn they take on, 
rcmjrjar what this may be 
The tufttag * <se» p however, 
asai^vaU^i^sarevetoithtwvJtirie 
We wiprowdet we a stathal rsboft Mns*we 
andprotec^ve Each b^wer «l be covered w<h a 
netjftc matmaf of dt>rtnl deserts «vj coto#\. 
A labrc of oosswwren slarieiisteriwm 
whose urvJubMos cornf* ottiabng vrbcts and 
re*cbons Among nee toots tene a drpot4ed. 
The fabric fkBtapotes to rewKbor n erf ccAxo of 
the erMforment with to barrlv^arency cl what #s 
go<n S on betad. Uider + iM *es a tredboM 
gbssfacjde. 

Now the pb/a ts once agam a wee m accord 
■with the urban nxrphdocr erf Bendorm. The 
greater part of the surface has ence agwn been 
tberwM to term a puUc pedntnan art* wtfcfi, 
ei to shadow of to ajrncwa. alcws far to 
effortless gfnerjfton or jny Aifr#fy 
Pertyos to mosr mpcrUM tvg <s tof to 
scab of to stn/saapvi does nrt dm**, but 
rafter, out? to opoos* , < a loosed en to 
c*y as an nv greater t*t Oxbb cr noovg 
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L j tcrnpfcyoad Od program* y. por 
cons<u>ent*. de las comurKottnes ceenores 

del proyecto. fue MemV^rte a la hora de 
pens* en fci ubcaoon <W edfcc en el solar. No 
menos rrportne >ue la necesMbd oe vtoJar 
& cwcjo pubtco que to roucj, de asociar la 
eaie con i3 anucectr a. el vx o con el lew. 
As* se *ego a U conckW) de gue e* ec*hc>o 
debi» se? roniontiJ . debts tomar la e&caU dtJ 
codaoano en contrast* con las grandes tores 
de vwodas que ie rooean. Es una apuesta dot 
estructurar la caie. por recuperar su concepto 
de espaw pubfco v no de mero espac-s *re, 
Pero ademas. es!e tenrjo cJtuai se levantau 
a escasos metros cW mar Medflerrdneo v do 
una de on rnejores ptayas « b pettnsUa, con 
to gue ef a *rorescrtd<b*e t en nostra ochtkcA 
esUWcer una relation *suai De esle modo. 
el eorico mra hacta ef mar desde H un>co 
purto w que puede hacerto. pues ante H se 
kvanta una muraM de tone* Que anjj 
cuataurer otra perspectrva, 
Se esuwece un esojotma no unrvoco en ei ewe 
no tnpof la tamo el wer como el se* wsto. 
fo^n*Varoc*se estas »de*s en una low 
anunoo ewe se cenwua en una referenda 
visual de primer orden. espectalmente durante 
la roche. cuanoo ta otaya cede el crier es 
mas^o de to* cudadanos, 
Se le otrece a tenjdorm un edrfiCJO de U 
maoma tecnobgia. unrco per su capaddad de 
cjmbwjr nstantaneamerrte de rnagen y en 
dehnrwa meal como s**ofc> <te una cwdad 
cosrnoooMa de ftn de s# to. 
Es ademas ua apuesta pc* mtesrar U cuftura 
aixfcMsual en la cuflura entenckla de ta 
manera mas fradiewna^ desterrardo wios 
prepcios y ratorando el enprme potential 
nAymatwo que un elemento de eslas 
caracterisbcas supone para cwntos de m*e\ 

taunoar bs acontec4rnjentc<s y actuaoonet 
quo se prooucon en d centre cultural no set a 
sro una mas de sus nnumef aeon funoones. 
enbe las que anoijriamcfr 'a dt serw d> gran 
sooorte pubkttano cortnbuyenob a la 
nnancMC^n y mantcrwrKnco dd ectfTco, 
A kM ptet de la torre se deiarroia H retso del 
proyecto atculaoo er tomo a un ^ an pato. 
cue funccoa no loto como efemento de 
tranMton entre ta catfe y el esoacio cubterto, 
*ro como lugar oe reunion y de t ecreo. CaOO 
to bemgro def citfna de levante durante todo d 
ano Se rxopone la uohzaaon de este oaf» 
como ctnt de rtrano* nKuperando asi ur^ 
actrndad mvy agradoO*e aurwe casi 
dc^aparecida. A>ededor de este esoacio it 
etovan voim«ne$ moos y contunoenries. 
donde se a*o*an todas las etfancus que ei 
f»ograma e>ige y que se adecuan a las 
act/nOades que en eias se van a desarrotar. 
Asi a poojente se encuentra e* audrtono y «< 
hal de acce*> More el museo arojjeologKO 
erterrado; a levante la ^ona de lanercs crje 
toma la escala del peaton: ai sur. d e*ftt»o 
adnrnstraovo <we a modo * puente marra ei 
acce&o al pat>o. y at norte + el consorvatono de 
mu^ica > dania. 

V audMono, por su tamano y woiumetria. v 
WMMl en un gran ectfeo en si rwro 
dentro del centro cururU ocupando 
praebcamente d cuaito nofoestt del solar, con 
unos 1 7S0 in de desarroio en tfanca la 
ncceiHlad de dotan* de las mat eugtrtes 
ccnckciones cte a^larr«ento acustKO se tradxe 
en una Cachada a ponenfc praebcamente oe^a 
quo potency la idea general de ednoo vokaoo 
hacta ta ptaya. Otto tamo sucede en la facnoda 
norte. (fcndc enba en contratfe con la 
nuetdf vcJunetrls Oe tos JucernafKis. 



Ire comphMrty of Iftc C*ogram and. 
consequence, of me tnttnor cornrrtneatons ol 
me pfojecl. was the dectomg factor Ic* tfv 
locaton of the butong on me pM* No less 
imcortant was Ine need to articulate the putt* 
space su*TOonrJn« the plot, ol associate tr* 
street witn me archrtecture. me empty spaces 
«<h the Wed spaces. 

In thrs w&v *e caw to tf* corctacn ftat the 
buttng should be hcruorrt that rt shouW t*e 
me scale c* the restfsne h contrast wtn me great 
towers 0* dttfcp tat surround i Thrs « a t»d 
to Strudure the srnvt. to recuoerale i% concept 
ol puo4c space and not pt merely open space. 
But besdes. Itis cuturai centre is tp be bufl a 
scarce lev. metfes from the Mectterranean Sea 
and horn one of the best beaches •» me 
ponrtiuia, and CM made i absolute*/ 
necessary n ou cor*on. to estabksh a wsuaf 
relabcn, to trks way. me bu*lr« took! out on 
the sea from the orty pomt from wfech it t#i 
do so, because « front o* *t mere rises uo a 
wai ol tow**s mal vod any ocner perspectfie 
A rot unarrfNguous outlne was estabksned r 
when rt was not so mpctant to see as H w« 
to be seen, lormdbng tjiese tdeas in a lower 
ac^ertisement mat would become a visual 
reference ol the Ust order, especvaly at nfiht. 
wnen me beach erases to be of massrve 
rterest to the residents. 
Berwdor n *s then onfered a mixinum 
tfchnotoo bukftg. unrcue m <ts capaoty to 
nwant anMusry change es tmage and 
de^ntrvefy ideal as a symbol ol a cosmoooMan 
ctly at the end o* the century. 
ft ts also a b>d to integrate the auctomual 
culture rto me Cutture wn<h »s understood * a 
more traotbona) manner. eraoVanng old 
prejudces and fiTvrg vatoe to me enormous 
tflorrndbon pottrtusi mal an rienwnt ol these 
characteristics supposes for hundreds of 
thousands ot ctoens 

to anrounce me everts and performances tfm wa 
be h«d ^ the cuftrat cer*e wi be but one more 
of es mra* able Jumtora, /mong mese we 
mght mentoi M of servrg k a very noortant 
aMrffig suppcL wheh «i in turn cenmtue to 
ft* tr anc^c jnd martenarte ot t» DuUng. 
Al the base ol (he lower Ihe rest o* me project 
wd be articufatod abound a large pato, which rs 
designed to tuncbon rot only as an element of 
transition between me street and the covered 
space, but afto as a puxe for meetng ard 
fecoMton. BMn me m*j cSmate ol the Levant 
ji mrough me year. This paoo could be used as 
an open arr svmmcr cr»crw, o mis wj/ 
recuperatng * »«*V enpyaWe actMty mat tus 
m - i drsapoeared Around ins space dean 
and *orce*ul vcAjnes wJ nse io t vmere H 0* the 
rooms that the program reoores wd be hxated 
and acWed (or me acbvWs that are to be 
earned out ^ mem To the west men wi be the 
aucMornjn aid me access hal over the 
undereround jrthaeoloOcal rmnwn; to me easl 
the area ol me worKshops: to the south, the 
admristraUn buMmg* when n the (orm of a 
bndgc wi mart the access to 3* pato. and to 
the north. Ihe conservatory of dance and muse 
The aucHonum, A* to ** sire and voune. ts a 
Urge bu**ng *i rtsr* wttwi the CuRural cenrje. 
ocoupwng practicatf al of the norttMvestem 
QNrMf o* the ptot. wch pppwmMy L750m' 
o* hoor space. The r*ed to covo> me 
structure with the most dmanqvig coryttwns 
for SCM>dprocrltng is bansJated nio a practKafty 
bhnd facade to me east, wh«h promotes the 
general rdea of a buMng spftng over toward 
the bexh Ths also happens with me normem 
fxadc, where i eotcfs Ho contrast with the 
marled volfnefjy of the skyWMs 
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Construe en BeniOorm es corktrur en 
alfhrd m*mfwando Id rxupaoon del $0*3'* 
Se elrge ccnsfruw en allura por no*mabva y 
por ccnipacJad, p*a «>erar el mayor 
espaco postfe eitenor y r edut* el teste 
de constmcodn 

Et sola* se ftwje <wgiiuAn*nenie 
ocup&ndose algo menos de la mtad con un 
edthoo Ornco, eompacto. donde se asooan 
sirn^tricarnente en atura tos drstintas 
J-jnoones del programa dos stfanos de 
aparcarrMento para tresc<entcs coches. un 
jocato de serv»»$ e *nia'*c»0ne$ y sets 

fi-df'riS Si::/*: r j-jr !C QUC COI .1 Buyfil 

Cenlrp Cufiural y de 0^3 proptamente 

dcho. 

La fachaoa oeste se onenta a la Agenda de 

Cuopa. *ie pnncfial y arbculddor del 

acceso a la cnrtoJ. tsla tacnada se 

presents como un gran paid a*v>c»ddor de 

tys ewecUcutos det Centra panel ai Que se 

adosa una rampa ertenoi <sue ccrnunica 

Eodas las piantas 

La tacftada sur ao*e e* edrteio a la audad y 

se onenta en prime* ttcm«o ^ iardn de 

palmeras y en segundo a la piaya de 

Lcvame, 

El foyer, tacafete^y las stfas (del ?00y 

500) se abren al oatwal y al mar. Unos 

paoeJcs acutficos movtrtes modncan fas 

condoms de lw y sondo de dc V* sates 

cwnoo el iipo de espectfctfo as* Jo 

reouere. 

Se crean accesos »ndeoer**emes p3ra & 

publico y los usuanos fie tos disttftos 

esoaoos. pa*a los coches, para los 

artistes para el personal y para to carga y 

destaraaderoefcancas. ouepermtenia 

necesana $e#egac»cn de accesos. 

El espaw Ibre dH solar se roodrlica con 

unas hgeras pendteriies y se cubre de 

Dalmeras<teaftoor>le* Desdeesla 

exjtonada se accede M interny del edrficio 

do* una* ramoas adosadas a fa rachada 

pnnopal 

Dos piarrias subtenaneas penmen el 

aparc amento de 300 coches saendo su 

fwc»onani»erto y accesos independtemes 

%e l?s corresporxwucs al Cenfro. 



ib buid rt Bendcrm meais coidng a tail 
struclire mnmismg the occupanon 01 ihe 
pfcy. Oor« encodes to cutd a tati Gu'ton^ 
occavse tf the ?eftuWKm$ ar>a (or 
trvripaclness to liberate the jcuvtirvl 
possible eric* tir space and 1o reduce Vk 
cosl ol construction. 

The tfol is drvxJcc kxwtudna>>* occui»yirig 
sonvirtia: ^ss rhao hal of it .vtti enc 
compxt siruclun 1 . wlte*e 1r»e CiSt^ct 
tuntttoris of the prcgrar a'e associated 
v,irHM;*ncaJty at drifereri heights, twe 
basemen parta-ft areas lor Irvee ikrfKfftd 
cars, a base area fcr se^<*ces a^xt 
jr^taila^jns ar»c six slcnes o^r ir* ixjr-jin 
T*e that make 10 I** CUTuraJ ar<l Lwsvre 
Certreiliert. 

He wtsterp lacade 'aces ihe Atentda de 
Eufow prncipal at s ar/xi artery *w access 
10 tte city. This lacade is presorted as a 
large atfvertsHmefii. panel for the 

crtc*la ncrcnt presented 1 tfur Cei^r6. an 

exierioi ramo connectn^ a< ol |t>c Hoors is 

att«herj tt> W*s p^wi 

Trie southern lacace ooeris the &uksng In 

rhe Dty and laces on a first lewi the paNns 

X » f di*n *^*tl <*! a second level the Levanie 

beach 

The fo>*<. th« resfatranl &>c the l^is Ifrom 

sea Movable acousr*; panels rr>Dd[*y tr* 
Eightng condflions ard sojnd ol these harts 
Atwr rt^e Type ol «iterlainmenl be^g 
resented so requires it. 
independent accesses are created fcr the 
cvbi< and U>e tse«s 0^ the dftttreni spaces, 
lor cars, lor ihe artists lor pe*sof*ie* arcl 
tor loadmg and unlcadtng c4 rnerchanffee, 
pefnirititig Vk r>cwsw<y se^egaton ol 
accesses. 

ihe ^ec remanng space at the ptot *s 
motf ncrj w& J«fcM metres and rs c<rverec 

bukhrg is accessed Iron 1t>s open area by 
nrciir^ ol romos atUvhed to Che main 
facade. 

Uo undergfour «d Hoors alow tor Me 
pyVn^ or rhree hundred cars; tnev 
hjneron and accesses are mdeoencent ;y 
»*H>st of ihe Cer»ire* 
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IAS WAS KK LOS VL0WC5 

ittcw<aixtucosu*< 

rWNTt A ELLAS SUE 

*oro<ic«s studi/A* sj 

T»€ «*£KS « TW'f UP** 
WIS Of TIC COW** VO ft 

WWQKtCttS S>W0lt9t IK* 
IMJCUMI>* 



tn una pnmera aprecuaon, d tugar donde 
f#mos tie tnsertar nuestra prrjpuesta se 
nos muestia wmo un terrtlorio colon/ado 
por d anorwnato, quo no f ac*ta a\ 
a f Qurtecto el provechoso diato^o y arrastra 
j este a in no deseado moriotogo^ No 
Obstante, fxrrendernos arrontar el reto 
planleando un edAcn que en su rimensidn 
ur bana y cultural seair^o 'egenerador 
capa/ de despenar H alma del lu^ar y dc 
sus haWarte s + 

Un parsaje hawado rs un patta?* concerto, 
un arntacntc con d que nos idefihficamas, 
en et que ncs encontramas con nuestros 
semetantes y con nosotros mivnw. 
Mkio ha de recoga el es&ntu dd 
paiwjc y haccrfc tiabtar' pot meoVj tie* 
ten«uaje de la arquitettura 
En ttrmiw de OftTEGA y GASSET. y 
cflntriuanrtQ ef espritu de la ctfa que 
encabe/a esta mernona, Dirtcamos 
reorporar en «l edtao la geometr ia 
senumenta. de la iSUV DE BENfJORM. la 
GeomeWa de su baMi** 
Praponemos, en H solar obieto del 
concur su. una tsta magna* ta que ttota 
rodeada de reafctod por todas parley 
LaebrtK^ogto*»SLA,TN5ULA\{ta»de la 
rav *suf expresa la *Jea de brinca* . safiar* 
Asi ••rysula 1 es el tro/o de t*erra, d petavco 
Que b* saftado en medo de el mar. 
En nuestra propursta, es el penasco Ce 
berra en d mar de la ban*a de Benidorm el 
Que ha satado en medo de la trama 
urbana* es la memorta de (a ensenada que 
se aduena dc la cudad, dando lorma a sus 
cspadas ocsiflados a la CULTURE 
hta prelendernos compear con la ahura y 
srfueta de tas afargfldos edrkc-s anctados 
en la Dudad. sra (hatogar con la memona y 
Unjeojjrafia cai^cntc eneHugar, arrancar 
e* alma ce Bemw m, expnnW el etptnui dc 
u> n«?mpre pretente bah*a 
A nueilra memo'ta acutfen etemptas como 
la toopote o la ope*a de 5«3ney. Hrt« 
carsadw dc ^gnrf<x*un oue cononaa un 
dunwl o flotan sobte una oregnada 
adue^andose dH espif +hj del lunar, 
frOPOnWICS que H ediheo del Centra 
Cutturai «* pemiba euro una enarme 
cub#rta ropfa. metika, ptatalorma 
quebrida en contnuo y suave descenso en 
£pgi«g desde la cola rrute etevada del 
cueipo dd telar rusla d gran cuerpo 
exteriof cutMfio de ta wtrada. Bate eslos 
planer ricloadc^. qup!>^{>k, cambiantes. 
el rostio del effihcfl y de< rnarco en d que 
mode, M! rnodeta como un carnpo af ado. 
ui'cado pc sus pbegues y corte* en un 
mowniento fluxta y afmor*co 
Optamoi por una eiprevrt propuet la. ya 
que mmes con la pennanefrte nece^dad 
de fnflgenes denbo de un mundo jpn. » 
formK Despot dc un viajc a Sidney « 
tac' Qje d recuerdo de esta cbdad iea uj 
opera sobns la baWa. 

AquJ partimm de un recurso mAs sencrto y 
adtCtiado a nuestros parametios. el 
erbeta/arse de las cubierldS con la unca 
dd cido ptetende l«jan» a la eioresidn dd 
patsave horizontal e inctnado de la bahia y 
la tela de Bcrftdbrm* Acomparianido a 6$la 
danja de pUnoi oenn t«in las muros, 
con lextura Oe hormiron armac» r 
vwlicates y obacuoi, para asJ no detener el 
mQnnnerto IWo del plana de cutwritt 



Ai a f rM glance. Ihe *ea Mierc our 
proposal n to be nscrted prewiris ft»4 
lite a ternTory cotomwd by anonymrry, 
Sflyng noltwig of any s^nencance to tne 
arcfiriecl and dra&gflft hrm t\\o an 
unwanted montfogue. Even so, *e intend 
to meei (he chalenge by ccatas a 
structure wnmh n its urban and cultural 
cKnension wl t epresenl a regenerating 
landmark capable of awakentig the soul o4 
the tocaun and of rb rtatrtantv 
An mhaMerj larnKcape *s a landscape thai rs 
vrtft*nowi T an atmc^nere ** gynch ** can 
<*ert^owse*^e^mrf<hiwfrdourw*ies 
wth ou felows and »<h oursehrs. The 
structure must, rxh up on the spot ol W 
bndscape and make tf '<!»* forth* by 
inriins of Ine lanfiuase of arxhrieclum 
h the language of QRIEGA V GASSET. and 
conanung with tne sptfn of Dx quote tha- 
heads IM statement of irtenbons. *e seek 
to fcor porate mto the biaUaui tne 
senbrnental geomelry ol me ISCAOE 
KNlDORU iKtarxl c* BendormJ. tne 
^Geometry of ns bay** 
V* are propose, lo* fw pM «ni:fi t% w 

object o* Iho cornpebDon. an fna^nary foatFur 
eiarvj surrounded on at sctes by reahTy. 
The etymology o* ir« Spanrsh ivord CLA 
INSULA*. ■! Ahich the roo* "suf ooresses 
\rm «3ea ol leaptntf. jump^g. 'Vvsula* is 
tfieiefure the p*ce of lard, the cratf h V\M 
has lumped out no the ntdrje of the sea. 
frt our proposal, it is the crag ol land n me 
sea of me bay ca Beradorm mat fuxs teapt 
out r> the rndst of me urban vctaon. trw 
memory oi me intet that possesses the effy, 
g^ng form to *ls stfcxe* that arc destned 
for CULT URt 

B is not our intenbcri to compete win me 
hersnt ana srfhouefle of the dc^«areo 
Structures anchored m the ciry. but rather to 
dialogue *<h rj»e memcry and tw 
geegfaphy which already cittts n the area. 
evc*e the soJ ol Berudorm, oraw iorth me 
soirtl of its arway* presenl bay. 
Examples wen as the Acropfas or tne 
Sydney Opera House ccme to cur mmcts 
tanclmarks charged with a signrhcance tha! 
crowns an tnewi piece o* land or that 
float* over an nlct tatny, or* wsvon of the 
sotfil of the W:e. 

We propose that me buidmfl f c the Cuflwaf 
Centre be perched as an enorrnous 
reddest) covering, raetafic, a piatform 
broken ti conbnuous and fiende drop *i 
r ig/ag trcm the highest level of the body of 
the frame to the large covered exterior 
body o* tne entrance, LVxJer these mcfcned 
lUt sccrxms urc*ca change, the face ol 
the buWmg and the frame m whtch it 
trrrtuences. the bu*Jwfi * modeled tte a 
r>ouzhed held, cloven by its cuts and folds 
m hud and hanTorvc movement. 
We have oo*ed tor an exmsw prorjauL n 
that we are bang wih the pwmanent need for 
mages vathn a gnpy *crkL wrji no forms. 
Afcr a tnp to Sytfvjy « s eary mat e* meiiov 
d thts cfly rj its opera hsuse over the bay. 
Mere we are beaming *rm a resource 
wruch is very s^vpie and aoeouate for ou 
parameters, Ihe nterweaving ot the 
coverings vath me lr»e of the shy attemping 
to fim witti me erpressaon of me hourontal 
and nclMft landscape o* the bay of the 
Isuj de Benidorm. Accompanying Ihrs dance 
of flat ochres are the wails, with the teiture 
of reinforced concrtle, vert<a* and ot*que h 
so as to not delan the fluid movement of 
the net a* the cowrrg. 
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IGNACIO MENOARO CORSINI 

"En Cubierta" 

Una de las carxterisbcas (quizas la 
mas s/gnrficatrval del urbanismo tie ta 
ciudad. es la absoiuta itbertad 
compostfrva de los volumenes 
edificatsfcs. &towto to consecuencia 
mas feievante. la pos*d*dad de eJevar 
tos edrficios sin limite de aftura*. 
Desde e! pnncip*o H i j idea de la 
horuontaklad buscaba su hueco en 
nuestro proyecto. 

Por olfa parte, el aRobio natural que 
se sieiite por la presencia conslante 
de las masas cue iman al peatdn, es 
a*go significative one no detwmos 
otadar. 

Entendemos como deseable la 
pfotecoon ba)o cutwrta 
V asi, a cubierto. intentaremos crear 
un mievo orden que recupeie la 
escaia, valore el espaco y conienga 
las actrvidades de* ocio y de la 
cuttura. 

One feature {perhaps the most 
significant) of itus atys Iqwii ptoiMig 

is the 'absolute liberty ol composition 

of the buWable volumes. The 

foremost fesutt o( ttus is the possib*iy 

cl ratsmg conductions to imitless 

heights*. 

from Ihe beginning, the idea of 

horizon tality sought a place m our 

project 

Anottwi consideration was Wat the 

natural feeling of oppressweness m 

the constant presence of great 

masses ctoservwig the pedestrian is a 

significant clement we sftculd not 

overlook 

We understand that the shetter o1 a 

roof is desirable. 

So. under cover, we will try to create 

a new order thai wfl recover scale, 

vaHie space and contain leisure and 

cultural activities. 







J.FRECHIILA, J.M. L6PEZ-PELAEZ, 
CHERRERO. A.NAVAS, LMART1NEZ 

"GL6" 

El ed if k o prismStico se situa en el 
londo de la parcela, escondiendose 
desde las ca»es cototfantes hasta su 
puerta de pubbco por una plaza de 
al>ero y muretes de marmol bianco 
que alinean el paimeral que sombrea 
la plaza. 

Se pretende un edificio compacto con 
tres puertas principals. El prisma 
reune las dos partes drfereneiadas del 
edrficio: auditoriCKteatro y resto del 
programa. Esta segunda area 
responde a una planta libre reticular 
de 7,20 m k 7,20 m. 
El audrtono se ordena en planta 
rectangular y sala prismibca de fcneas 
redondeadas, s*i anstas, de madera, 
Dos lineas de patos comptetan Las 
butacas. La saia puede reabir luz 
natural desde la fachada exterior en 
$u parte superior lateral. 
The prismatic budding is placed at the 
rear of the site. From (tie adjoining 
streets to the mam entrance it is 
ensconced betwid a white earth 
square and low white marble wafts 
kung the palm grove that shades the 
square. 

The aim is a compact building with 
three main entrances* The prism 
contains two differentiated areas o* 
the building; the concert hail/Theatre 
and the rest of the brief. This second 
area is a clear span 7.20mx7.20m 
rectangular grid. 
The concert hall/Theatre has a 
rectangular ground plan. The stage 
and audrtonum are a prism of wood 
with rour>ded fcnes and no sharp 
edges. There are two circles of boxes 
as well as the stalls. Natural light from 
the outer face can enter along the top 
of one side. 
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CRIST1NA DIAZ MORENO, 
GUIUERMO FERNANDEZ PARDO 

"Delto Ya" 

Nuestra propuesta es Oasicamente in 
recmto umbno. alravesado * 
mitfjpies maneras* pof laluz, porla 
brtsa marina, pof el Dior a ciudad. 
dense y habrtada 
Un uwco material -una cetosia de 
chapa de acero pertorada owdandose 
de saUtie y radiaoWv cede una 
imagen unlana. emgmSMa y neutra, 
manpufcida poi tfitigenes, luces y 
sombras, intofmacwn drversa, 
Onco etMicaciones producen 
interstiaos que torman el espacio 
pubbco del centro, orgamzando el 
programa de La torma especftca que 
usos dflerentes requcrc. de rnodo que 
es posibte on uso mdeoendiente de 
cada umdad sin que se pierda la 
sensaoon de actwidad. Que creemos 
es la vtda de un centro cultural 
Un enlendimiemo ampho de* hectio 
cultural es ertendido al espacio 
ab«ef 10 del solar. 
Our proposal is basicity a tludy 
enclosure, cnss<ros$ed (in many 
ways) by ww fcght, by the sea breeze, 
by IM smell of the city, dense and 
inhabited. 

A single matenai, a punched steel 
plate screen rusbng in the salt a* and 
the sun, g»ve$ a netitra*, enigmatic, 
unrtied image played on by images, 
ItgM and shade, assorted information, 
five constructions create intervals that 
form the pvttic space ol the centre* 
organizing the briel in the specific way 
required by tte drHerent uses and 
mahvig it possible to use each nut 
independently without losing the 
sensation ol activity which we betave 
is the WeWood of a cu1uai centre 
An unde/standcng ol culture in the 
Qfoad sense »5 extended to the open 
space ol ttw ^tc 
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TE0F1L0 PEREZ CARDA, PABLO 
R GARCIA FENOLL, JUAN 
FRANCISCO MAC1A SANCHEZ 

"Matmata" 

'En tas aridas lierras bajas de Tune? 
meridional, hay un iin*co pueblo a 
base de cuevas artfhciaies construidas 
en los lados de grandes excavac*ones 
bechas por e* hombre... 
Encima. la superftcie natural entre las 
cavidades sirve de calle, con una vista 
en absotuto perturbada del cielo y el 
honzonte: los tuneles de 
comunicaciGn son oscuros. intensos. 
msWiosos; la zona pubfcca es un 
espacio deWnitado. con buena hiz y 
abierto (...) En la ntual v>da cobAana 
de e$as gentes hay un paso cont-nuo 
de la luz a la oscuridad, de la 
intimidad a la comumcactdo/ 
MATMATA 

El edtficio se excava y se conslruye a 
parbr de un vacio Dos vottnefles 
simJares: un vacfo y un lleno. Un gran 
pabo signrf >cado por el vtfumen del 
teatro-auditorio y el conlenido por el 
resto de piezas del programa. 
*ln the dry lowlands of southern 
Tumsia ttieie is a unique viage based 
ofl artificial caves dug mto the wals ol 
huge marvmade excavations in the 
ground. 

Above, the natural su'lace ol the 
ground between the hollows serves for 
streets, with a completely mwnMdeO 
view ol The sky and the honion The 
commun catmg tunnels are dark, 
intense, mysterious. The public area is 
a wetKfelined open space with gwd 
light ( .] k\ the ritual daily life ol these 
people there $ a continual passage 
from light into darkness, from tnlimacy 
to communication/ MATMATA 
The building (s excavated and 
constructed oul ol a vQ*d. 01 two 
similar volumes, one is empty and the 
other lull A greal patio is gwen 
meaning by We volume ol Ihe 
tfteatfe/concert hall and is coniamefi 
by the other pieces in the bnel. 
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M. PALOMARES FIGUERES. 

M SENDER CONTELL, M, GIMENEZ 

RIBERA, R, PERELLO ROSO 

"CCCB" 

locto e<Miao se reparic cnire una 
dc-ntidad ouji, una como objeto 
autonomo, otra como objeto que 
suministra el marco preciso para la 
actwdad social. Asi pues, se reparte 
su configuracion entre la necesidad de 
cumolir un prograrna y la de constituir 
un toco identifiable coftki ecWoo 
singular Resoker un prograrna 
complex &A perder la mdad. 
Partimos de im3 pieza masca, donde 
se e*cavan los huecos netesaf ios 
para dingir accesos y pefmrtir que la 
(uz penetre. Un esquema de francs 
oermne la fragmentation necesana 
enue usos indMduaiuabies pe*u 
compatibles, con la pos*<lidad de 
conewon entre eflas y a su vez, a las 
piezas eomunes Tres accesos 
vmculan usos concretos a recorridos 
extenores deterrmnados* 
La cubNJfta se recupera como espauo 
de uso publico, y como una de tas 
vistas principles desde el enioino 
edtficacta La plaza elevada acoge 
cafeteria, auditono at aire hbre, 
descansos enire clases •„ 
Every twiomg is dmded between its 
dual identities as an autonomous 
ob|ecl and as an object lhat provides 
the necessary setting lor social 
activity. Its con'igiration is Mus 
divided between the need to comply 
Ai|h ifte brief and that of cieating a 
recognizable focus as a tf*jue 
butldmg Mow lo resolve a complex 
bne! mlhoul loss o1 unity. 
Our starlmg poinl is a mass in ahtcn 
the necessary openings are hollowed 
out lo organize access and allow the 

h/'ii t ■ t^i etijte ft -tr-;. System 
allows the necessary fragmentation 
between *idwQuatoabte but 
tcmpahhle uses and, at the same 
time, the poss-bility of interconnection 
between them and with the common 
areas Three entrances link specific 
uses to specific external routes. 
1 « root is restored to the public 
donum and also becomes one of the 
main vstas from the surrounding 
bjt^ngs. The rooftop terrace has 3 
ca'e, an operva*r auditorium, space to 
rest between classes .*. 
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Preside el senor Alcalde de 
Benidorm don Vicente Pfrez Devesa 
y asisten don Jose Amor Amor, 
Concejai de Cullufa; don Jose Luis 
Camarasa, Arquitecto Municipal; don 
Lorenzo Cervera Alminana, Director 
del Area Socio Cultural; don Jos6 A. 
Martinez Lapena, Arquitecto 
designado por el Ayunlamiento de 
Benidorm; don Guillermo Vazquez 
Consuegra. Aiquitecto designado en 
representacion de los concursantes; 
don Juan J. Estelies Cebas. 
Arquitecto designado por la 
ConseHeria de Cuttura de la 
Generality! Valenaana; don Jose 
Antonio Corrales. Arquitecto 
destgnado por el Colegio Prolesional 
de Akcante; don Estenisiao Pfrez 
Pita, Arquitecto destgnado por el 
Consejo Superior de Colegios de 
Arqurteclos; don Francisco Saval 
Roman, Concejai en representacion 
del Grupo Politico Municipal del 
Grupo Popular; dona Encarna 
Llmares Cuesta, en representac(6n 
del Grupo Politico Municipal P.S.O.E.. 
no asistiendo ningun Concejai en 
representacion del Grupo Politico 
Municipal EJJ.- Els Verds. 
Actua cocno Secretario el Secretario 
General del Ayuntamlento don Jose 
Maria Delgado Viyao. 



The Mayor ot Benidorm, Mr Vicente 
Perez Devesa presided over the 
meeting, and present were Mr. Jqs6 
Amor Amor. City Councillor of 
Culture: Mr Jose Luis Camarasa, 
Municipal Architect; Mr Lorenzo 
Cerver a Alminana, Director of the 
SocioCultural area; Mr Jose A. 
Martinez Lapena, Architect 
designated by the City Hall of 
Benidorm; Mr. Guiilermo Vazquez 
Consuegra, Architect designated in 
representation of the competitors for 
tender; Mr Juan J. EsteH*s Cebas, 
Architect designated by the Ministry 
ot Culture of the Generalitat 
Valenciana; Mr. Jose Antonio 
Corrales, Architect designated by the 
Professional Association of Alicante; 
Mr Estanislao Pfrez Pita. Architect 
designated by the High Council of 
Architects 4 Associations; Mr. 
Francisco Saval Roman, Crty 
Councillor in representation of the 
Municipal Political Group of the 
Popular Group; Ms. Encarna Uinares 
Cuesta, m representation of the 
Municipal PoMicai Group of the 
Spanish Workers* Socialist Party 
(P-S.0.E)..; no City Councillor was 
present in representation of the 
Municipal Political Group E.U, * The 
Greens. 

Mr Jose Maria Oelgado Viyao, 
General Secretary of the City HaH 
acted as Secretary, 



R Javier Sinchez Merina 





Manual del paque tematico 

Theme park manua 



Los estudios cinemarognitlcos situados en cl sur tic 
California tuvicron una gran inllucncia sobrc 
Disncylandia. El origen del parquc sc rcmonta a finales 
dc los afios ircinta cuando Disney ruvo b idea dc 
proveer gufas por los platos dc cine* Esto no era algo 
nucvo, pucsto que en la "cpoca muda"* hubo en 
Hollywood una iradicion cstablccida dc permitir vcr al 
publico la* producciones on cl csuidio y, v.i en 1915, 
los estudios Universal consrruycron gradas para los 
espectadores, Obviamcntc, dicha iradicion dejo dc scr 
factible con la incorporation del sonido en 1927. 
Es prccisamcnte cl hecho dc que DUncylandia abricsc 
sus pucrtas en 1955 como cl primer parquc dc 
atracctones conccbido y ejecutado 
cinematognilicamcntc, lo que marco la difcrencia con 
prcvios cjcmplos dc parqucs remittees (la Villa dc 
Adriano, los Jardincs dc ! iVoli con su imitacion dc Taj 
Mahal y otros cdificios dc famasfa. las ferias dc 
mucstras, y los dioramas dc to* museos dc antropologia 
que prcscntaban a culture* dc otros mundos o 
momentos historicos). Mas aiin, cs importantc senator 
que Disncylandia sc crc6 simultineamcntc con una 
scric dc television para entender la experiencia del 
rccorrido por cl parquc. 

Estc cscrito sosticne que las caractcrfsticas dc los 
parqucs Disney* y mas espccificamcntc dc 
Disncylandia, debido a su temprana complcjidad. 
pucden dc ser tomadas como compendio dc los 
parqucs tcnuticos actuates. 



The sourhcrn Calitornian film studios bad a big 
influence on Disneyland. 'Die park had its origins at 
the end o! the thirties when Walt Disnev had the idc3 
of providing guides for the film sets. This was not new. 
since in Hollywood's silcnr movie era there was an 
established tradition ol allowing the public co sec the 
studio productions: as early as 1915 the Universal 
studios built rows of scats for the spectators. F.vidcntlv 
ihis tradition was no longer viable with the 
incorporation of sound in 1927, 

It is precisely the fact iliat Disneyland opened its doors 
in 1955 as the first attraction park conceived of and 
earned out cincmatographically which diUcrcnciatcs it 
from previous examples o( theme parks (the Adriano 
Villa, the IVoli Gardens with its imitation Taj Mahal 
and other fantasy buildings, exhibitions and the 
presentations from anthropological museums which 
represented cultures from other parts of the world or 
moments from history). Furthermore it is important to 
note that Disneyland at the same time created a 
television series to show off the experience of going 
round the park, 

Jliis writing maintains that the characteristics of the 
Disney park*, and more specifically Disneyland, can be 
regarded as a condensed version of current theme parks 
Owing to its early complexity. 
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1. LOS PttQUES TEMATCOS CARECEN OE COORfXWOAS. 
I j scric semanal dc Disney pan la cadcru dc television 
ARC que incluia "KI Club del Karon Mickey" y "EI 
Maravilloso Mundo del <x>lor". destacaha las nur-.h 
ampliacioncs y arraccioncs cspccialcs dc la rccicntc 
Disncylandia. faros programas dc television cran 
efectivos a la hora dc promocionar cl parquc ya que, tal 
y como los padres amcricanos cxplican, "Disncylandia 
puede que unkamciuc sea otro condenado parquc, 
pcro para nucstros hijos es el Taj Mahal, las cataratas 
del Niagara, d bosquc dc Sherwood y Davy Crockett 
codo en una Dc*pu& dc aAai icnndoi Ram *l 
televisor, los jowncs est in scguros que es un pais dc 
ensueno aim antes dc que eaten ullL" 
Adcmis dc su tuncion publicitaria. la scric telcvisiva 
tuvo otra gran rcperaision en Disncylandia. La visita al 
parquc puede scr considered* como una sccuencia de 
tomas lejana*. media* y de priroeros pianos que sigue 
unos efecto* espacialcs barrocc*. Un cjemplo de csto 
seria la manipularirin de la escala para incrcmentar el 
drama de eada platrt. en donde cl piso superior dc Us 
easa* de Disncylandia cquivale a la* dos rcrccras partes 
del tamano de su plant* baja. Basado en cl terrene 
comun dc los cfectos visualcs. television y parquc* 
Disney (incluycndo sus cdiflcios posmodcrnos de los 
ahos ochenta) operan similarmentc. I'or medio de 
cxtraccioncs, distorsionc* y recomposiciones, cstos 
modclo* conllguran un espacio complrtamcntc nuevo 
y sin coordenadas, es decir. que pueden cstar en 
cualquicr lugar y en ninguno y. ademis* mantiencn 
una coincidencia temporal en la forma en la que 
operan. Aminos modclos comistcn en una avalancha de 
imageries equivalents tal y como argument? el 
historiador Kenneth trampiou. a una maquina de 
informacicm: 

Picnso que mucho de la que sucedc en la cultura dc Li 
arquitcctura posmodcrna d, de hecho, simplcmcntc 
una protitcracion de imigencs, o si no, la rcduccion de 
la arquitecrura a pura informacicm. de la misma 
mancra que la television es rcalmente una maquina de 
information en lugar de cxpcricncia. 
La cita de Frampton se ascmeja bastantc a la postura 
que idemilica a la arquitecrura Pop -mis 
eoncretamente al Croup" como la precursora del 
posmodemismo* Hay* sin embargo, un nucvo mariz en 
esia cita que es el rcconocimiento de la falta de 
experiencia. Expcricncia sc substituyc aqut por 
informacion, la cual sc obticne pasivameme y sin 
participation. Aunquc cs cicno que los parqucs Disney 
tienen cxito |>or prcsentar una experiencia urbana que 
ya no cxiste en gran pane de nucstras ciudades 
(seguridad, limpic/a, discfto, eficiencia, fdicidad...), 
esia se ofrccc bajo la filosofia dc "dadles mis dc lo que 
pucdau vct y scguirin volviendo una y otra vcz- Al 
visitantc sc Ic cstimula con vistas y sonidos casi hasta cl 
agotamicnto* de lal forma que el lurista no ticne 
liempo para la reflexion. KI result a do es una nucva 
jpariencia del inuudo fmco cxprcsado por el uso de tos 
rncdios de comunicaeion y de la arquitecrura en los 
parquo tcm.1ticos» consccucncia de la amalgama de 
historia y fantasia. Tal amalgama acnia como 
mccamsmo que promuevc la fragmentation del ticmpo 
y del espacio en una scric dc prcscntcs antigcogrifrcos. 
un rotundo contraste con el vicjo movimicnto 
modcrno caractcrizado por Espacio, liempo y 
Arqui tectum. 



1. Theme paws lack coordwates. 

The weekly TV series on (he ABC channel which 
included The Mickey Mouse Club" and *"llic 
Wonder liil World of Color" shown! the special 
attractions and new additions to the recently created 
Disneyland, These television programmes were 
effective in promoting the park, as some American 
patents explain: "Disneyland could In* just another 
goddamn park, but for our kids its the laj Mahal, the 
Niagra Halls. Sherwood FortM and Davy Crockett all 
in one. After years ofsming in from of the IT set rhe 
kids are Hire that it\ a dream world even before they 
get there". 

Apart from its advertising function, the television scries 
had another great repercussion for Disneyland, Visiting 
the park could Ik viewed as a sequence of long- 
distance, middle-range and close-up shots following 
spatia baroque effects. An example of this would be 
manipulation of waif in increase the dramatic effect ol 
the vet. in which the flat above the Lftsncyland houses 
would be two thirds the size of the bottom floor. 
Both being based on visual effects* television and 
Disney parks (including the postmodern buildings of 
the eighties) operate similarly. By way of extraction, 
distortion and rccornposition. these models configure a 
completely new space wirhout coordinates. That is, 
they could equally be anywhere or nowhere and 
furthermore maintain a casual coincidence in the way 
they operate. Both models consist of an avalanche of 
equivalent images, which is historian Kenneth 
Frampron argues is the same thing 3S an information 
machine: I think that much of what takes place in the 
culture of postmodern architecture is. in tact, simply a 
proliferation of images, or if not. the reduction of 
architecture to pure informarlon, in rhe same way that 
ihc television is really a machine of informarlon rather 
than experience. 

The Trampton quote is quite similar to the point of 
view adopted by Pop architecture * more specifically 
the Independent Croup * as the forerunner to 
postmodernism. There is a recognition in this 
quotation of the lack of actual experience. Kxpcncucc 
is substituted here by information, which is obtained 
passively and wirhout participation. 
Although Dtsncy parks clearly owe a lot of their 
success m an urban experience which doesn't yet exist 
for the main part in out towns and cities [security, 
clcanlinevs, design, efficiency, happiness.,,), this is 
offered tinder the philosophy of *givc ilicrn more than 
they can see and they'll return again and again". The 
visitor is stimulated by sights and sounds almost to the 
point of exhaustion, in such a way that he or she has 
no lime lor reflection. Die result is a new appearance 
of the physical world shown by the mass media and by 
the architecture in theme parks based on an amalgam 
of history and fantasy 4 . Such an amalgam acts as a 
mechanism which fragments lime and space into a 
series ol anti*gcugraphical presents; a complete contrasr 
with the old modern movement characterised by 
Space, lime and Architecture. 



2. LOS PtftQUtS T£MAHCOS NO HEWN HSTWtt. 
La carcncia dc una presencia linica en tiempo y en 
cspacto dc pane tie nucitn rcalidad sc aeenuia ton cl 
lcngua|c dc h comunicacirin electronics. I : J nucvo 
Icnguajc sc basa en el impacto visual de una 
informaci6n que nunca pcrmanccc cstitica. en dondc 
comunicacicm e imigencs sc producen, se transforms 
y sc rcclia/an imtantineamente. En contrastc con cl 
imcrcambio de infornucion por medio del papel 
imprcso o de la convcrsacion dc boca en boca, cl tiuevu 
Icnguajc se caractcriza por su inmaicrialidad. A su vex. 
esta inmatcrialidad del Icnguajc sc apoya fucrtcmente 
en la socicdad industrial avanrada por el hecho de que 
discno y comunicaci6n parcccn ser un mismo proccso, 
Es cntoncc* cuando la permanencia y la individualidad 
de los ohjeto* lienden a dccreccr, trayendo consign cl 
fenrtmeno de ohsolcsccncia. A parrir de esc momenta 
surge un debate todavia abicno y dominado por 
cucstioncs como las siguicntcs dc Tomis Maldonado, cl 
uliinio director de Ulm: 

Por lo canto la prcgunta verdadera cs, fcl hecho de la 
obsolescent! j no* pcrmite hablar (de hecho la gente lo 
hace) sob re un proccso dc inmatcriatizacion que en 
cmc monicniu sc esta dcsarrullando? ;cs incrcible, o 
posiblct que nucstni futura rcalidad sea un mundo 
hecho unicamenre de presencixs incfahlct, un mundo 
desprovisto dc rcalidad material y fisica? . 
Apartc dc h discusion sobrc cl grado dc 
iijiii.iiin.ii/iiMiii de nucstro fiituro, las prcgunras 
antcriorcs implican una discusion sobrc lo que 
conciernc al intclcciual hoy en d(a. Mas Icjos, tal y 
como el critico Diet Hebdigc sugicre. result a tambien 
dilicil prevcr el cfecto del imclcctual en nucstra 
socicdad del cspcaaculo: 

En un mundo dc comunicacion insiaminca, sistcmas 
de numcrosos usuarios, "polilogo" En un mundo dc 
comunicaci6n insianidnca, sistcmas de numcrosos 
usuarios. "polilogo*' clcctronico. d anista y cl crftico 
palidccen incluso mis que antes ante la impotencia y la 
imignificancia. El intdectual, el critico* el anista no 
pnede por mas tiempo reivindicar d tener un acccso 
privilcgiado a la Vcrdad o incluso al conocimicnto, al 
menos al conocimicnto que cuenra. 
En cstc punto se debe hKer mention a las 
consccuencias directas y evidentes dc un conocimicnto 
absoluto basado en la information en lugar dc la 
cxpcricncia. El agotamicnto de las noticias, por 
cjcmplo* conduce a las audicncias a contundir un 
presentc ccrcano con el pasado distance* Esto sc hacc 
dc tal forma que podria decirse que la inmediaeez de 
las noticias tracn con cllas la idea dc rrlegar cl scntido 
histdrico. Son la transformation de la rcalidad en 
imagencs junto a la ftagmenracton del tiempo en una 
sate dc presentc* pcrpctuos lo que provocan. en 
palahrasdd filosofo Frederic Jameson, una "amnesia 
historica". Mas aiin. el tcorico social jean Baudrillard 
afuma que, Icjos dc ver cl tin de la historia. estamos 
siendo (cstigos de su revtrso* que d siglo XX esti 
siendo borrado dc b memorta por los medios de 
comunicacion. La consecuencia dirccta scran cambios 
vcrtiginosos que pucden afectar a privilcgios c ineluso a 
iradickme* pt W ft nw fal por foimaciono wxijIcs 

aiucribio. 

Die ha talra dc memorb que provoca una ausencia de 
historia csta tambtcn prcscnte en los ctSmio de Disney* 
En todos cllo5. cl piudo se conocc a tras*: del 



2. ThEWC PWKS HAVE MO rtSTORY. 

The lack of a presence unique in space and rime in our 
pcrcciivd reality is acccnfuatcd by the language of 
electronic information. The new language is based on 
the visual impact of a type of information which is 
never static, in which communication and images are 
produced, transformed and rejected instantaneously In 
contrast 10 the cxdiange uf information by means of 
the printed page or mouth to mouth conversation, the 
new language is characterised by i& immateriality* 
This im materiality ol language i* supported >trongly in 
advanced industrial society by the fact that design, 
production and communication appear ro be pan nl 
one and the same process. It is then that the 
permanence anil individuality of objects icmb to 
decrease, bringing with it the phenomenon of 
ohsclcsccncc. Here begins a still open debare 
dominated by questions such as the following by 
TonUs Maldoiudo, the last director of Ulm: 
Ihe real question therefore is. does the fact of 
obsolescence allow us to speak lis people in fact do) 
about a process of im materialisation which is 
developing at this time i Is it possible or not that our 
future reality could be a world nude only out of 
indTable presences, a world devoid of material and 
physical reality i 

Apart Irom the debate over the possible degree ol 
immaurialisjtion of our future, ihc previous qucMion* 
also imply a debate ahotir whar the role of Today's 
intellectual is. As rhe critic Dick Hebdige suggests, it is 
difficult to anticipate rhe cftcct of the intellectual in 
the "society of the mass media spectacle": 
In a world of instantaneous communication* sysrems 
of numerous users, rhe artist and the critic decline 
even more than before into impotence and 
i usigui Usance. I he intellectual, critic and artist can no 
longer claim (he right to privileged aecos to the Truth 
or even ro knowledge, at least to knowledge that 
counts. 

At this point mention must be made ol ihe direst and 
evideni eonscqucntt* of an absolute knowledge bawd 
on information rather rhan experience. Nesvs 
saturation, for example, drives audiences ro confiisc rhe 
near present with the distant past. This is done in such 
a was rhar ir could be said th.it rhe immediacy of rhe 
nesvs brings with it the idea ihar sve instantly see the 
historical significance of events, h is the fragmentation 
of reality into images together with the fragmentation 
ol time into a scrie* ol perpetual presents which 
provoke, in the words of philo\opher Frederic 
|.iinoo!i. an "historical amnesia". The social theorist 
Jean Baudrillard holds that* far Irom witnessing the 
end of history, we arc seeing the icvctse. i-t that the 
twentieth century is being cra*cd from the memory hy 
the media. The direct consequence of this will be the 
vertiginous changes rhat could aftect ihe privileges and 
even traditions preserved by previous social formations. 
I his same lack of memory rhat pros'okes an absence of 
history is also 10 he found in the Disney comics. In 
these the past is known through the present and exists 
in function of the present. In tact the stories which are 
jbout the past always begin in the present. One 
common way ot developing a story is by means of a 
photo album. lis as rf the camera holds the only 
record ot the past, so that it a photo i\ lost, a link in 
the chain of the past disappears atid consequently ihc 
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prcscnte y cxistc como una funcion dd presence Dc 
hecho. Lis historicras que tratan con cl pasado 
empie/an siempre en Ij aaualidad* Una forma comun 
dc dcsarrollarsc una historia cs por medio dc un album 
dc fotos, ts como si solo la camam dc fotos prcservasc 
cl pasaslo. dc fal mancra que si una fotogralTa sc picnic, 
un cslabon dc la cadefia del pasado dcsaparccc y. 
consccuciitcmcutc. la memoria tambicn* Otro cjcmplo 
iipico que ahunda en lot comics cs cl uso dc cultural 
Icjanas para rcprcscntar el pasado. Disney considcra 
que lo* nobles salvajcs no cicnen historia o, en cl caso 
dc que su existence km evidence, dim la han olvidado. 
Con 1,i autencia dc su memoria histdrica, los indfgenas 
no son capaccs dc verse as( mismns ni como parte dc 
una cuitura y» por lo canto* ni como pane de un 
progress Sin progrcso. los apararos invemados en los 
comics dc Disney «>lo sc usan en un cpisodiu. En cl 
siguiemc fasciculo ya han sido olvtdados. 
Volviendo a Disncylandia, todos los sectorcs del pjrquc 
rcprcsctitan una version idcali/ada dc un tiempo y dc 
un lugar en la historia: Main Street USA reprcsema at 
ideal dc America antes dc la rcvoluci6n del jutomovil. 
Hamasiland a una idcali/ada fcuropa medieval. 
Fronitcrland a la Frontcra Americana, y Advcnturcland 
al hnuro. No obstante* a pesar de la cxistencia de 
elapas tcmporalcs* tins no sc rclaeionan dc forma 
historitx Uno puede ir dc un sector dd parquc 
temitko a otro sin tcner que segutr una ruta tijada* lo 
que indica la falta dc imporuncia dc la cvotucion. 
Esic mismo proccso ha gencrado tambicn la 
organizacidn y plancamiemo urbano dc la Comunidad 
Prorotipo Experimental del Mariana (EPCOT) en Wall 
Disney World* VS pxototipo de vida del fuiuro tenia la 
intencion dc scr la solucion dc los problcmas dc 
nucstras ciudades actuates, cs deeir, debia actuar como 
un laboratorio dc diveno urbano, Sin embargo, cs 
curioso que lo que *c recrea son solo sus productos y sc 
ignoran a las fabricas y a los trabajadorcs, ademis dc 
no hacer mencion a como la soctcdad csri 
csiructurada* Vi cjcmplo de EPCOT prcscnta un 
progrcso en imagencs supcrficiales dc fururo- £sta cs b 
razdn por la que EPCOT no puede comparartc con las 
grandes cxposicconcs universale** aunque csras ultimas 
pucdan ser entendidas como antecedences director del 
parquc, 

l : J hecho dc que la* grandes cxpostcioncs 
evolucionaron desde la* mucstras dc la fabricacion 
nacional en la rcvoluci6n industrial les hace constituir 
algo mis que una imagen uiopka dc progrcsu. 
Alcanundo b misma esol.i y densidad de pcqucnas 
ciudado. las fcrias inrcrnacionalcs fucron modclos de 
urbanismo visiorurio en dialogo con la ciudad y como 
pane dc clla. Esia caracrcmuca presence en 
exposidoiw univerttltf como la Beautiful City en 
Chicago (1893) o la Expo de Sevilb (1994) no esti 
preterite en EPCOT* la visidn dc la ciudad avamada 
que aun csri por venir En resumen, cl u^o dc la 
ciencia en EPCOT, al igual que en los t6mio, sc 
convicrte en una forma dc wrniacionalismo tccnologko 
o -de forma mas cruda- en un arc Jculo dc coniiuno- 
Qui^is una dc bs nrpcrctutoncs mis evidentes dc la 
falca dc memoria se manifiescc a craves dc la genealogfa 
en las historietas de Disney, en dondc un in jo siempre 
cs arrancado de sus padres. Raro cs cl argumenro que 
no sc basa en b muenc de la madre al principio dc b 
hisioria y en la consccuenre participacicin dc hucrfanos 



memon' along wich ii* Another typical example 
frcqucncly co be loutid in dte comio is die use ol 
divtanc cultures co represenr the past. Disney docs not 
consider ibe noble savages as hnving a histon*, and 
where ii is cvidenc thai chcy do have one, if has been 
ton^oitcn. With the absence of their historical memory, 
the indigenous peoples are not able to see themselves 
xs part ol a culture and chcrcforc nciihet can chcy set 
chcrnselve* as part of 'prioress*. Wirhout progtess the 
apparatus invented in Disney comics an* only used in 
one episode. In the following one they have a I reads- 
been forgotten. 

Kccurning co Disncybnd. all the sectois of the pjik 
represent an idealised version ol a time and place in 
history: Main Srrcce USA KpKftfHI (he ideal of 
America before the automobile, Eantasylajid an 
idealised medieval Europe* FroniicrLind the American 
Tn inner and Advcnturcland the future. In spile ol the 
cximcihc o\ time periods these are not related in a 
historical way One <c*n move from one KCtOt of the 
theme park to anothei without having to follow any 
fixed route, showing the lack of importance attached 
to the idea ot evolution. 

Iliis same process has also resulted in the organization 
and selling up of the fcxpcrimemal Proiotsfic 
Community Ol Tomorrow (EPCOTl in VX'alr I )isncv 
World/lhe pn»totypcof life in the future is intended 
to show solutions to the current problems of our cities* 
or in oilier words ir should be something like a 
laboratory of urban design* What is strange is that only 
the products are recreated, ignoring rhe facrories and 
wurkcrs* mi top of nuking no mention of how society 
is structured. EPCOT presents progress in superficial 
images ol the future. Tor this reason EPCOT cannot 
be compared with the great universal expositions, 
although rhe latter can be understood as direct 
antecedents ol the paik. The fact that the great 
expositions evolve from examples nf national 
manufacturing in the industrial revolution nukes them 
into something more than simply a Utopian idea of 
progress, Reaching the same scale and density as small 
[ownt. the iiHciiutiotuI exhibitions wcro models of 
visionary urbanisation in dialogue with the town and 
forming a pan ol it* litis characteristic present in 
universal expositions such as the Beautiful City in 
Chicago 11893) or the Seville fcpo. [1994) is not 
present in EPCOT. the vision of the advanced city ycc 
to come. In conclusion, the use of science in EPCOT, 
as in the comics, becomes a kind of technological 
sensationalism or, to put it more crudely* an article of 
consumption. 

Perhaps one of the more evident repercussions of the 
lack of memory is manifested by the genealogy of the 
Disney stories, in which a child U always pulled ass-ay 
Irons the parents. Rare is the storyline that is not based 
on the death of the mother at the beginning, and on 
the consequent participation ol orphans and even 
eternal bachelor* who never get married* In the same 
way that the child is separated from the background 
represented by the parents, consumption is separated 
from production and history is separated from clashes 
and conflicts. I low to Head Donald Duck. Imperialist 
Ideology in the Disney Comic (1971). by Ariel 
Dorfman and Armand Mandate, criticises the 
identical ending of all these stories; 
In Scrooge's treasure storage vaults there is not even a 



c incluso dc soltci dj ctcrnos que nunca sc casan. Dc la 
mi\ma forma que al hijo se Ic apart i dc ■> 
rcprodutcidn reprcscnuda por sus padres, consumo sc 
aparta de produccion. y la historic sc aparta dc clascs y 
conflictos. Como Jeer cl Pato Donald, Idcologfa 
Imperialists en cl Comic dc Disney (1971). por Ariel 
Dorfman y Armand Mattclart. dondc se denunda d 
final ideniko dc codas cstas historktas: 
En los grandes cofrcs del tio Cilito no hay nunca cl 
menor rasuo dc ohjetos liechos a mano, a pesar del 
hecho que. lal y como hemos vino. cl trac tesoros a 
casa prescalenic* de numcrosas expcdicionc*\ Sdlo 
aparccen billctcs y moncdas. Tan pronto como cl 
tesoro pane del pafe dc origen hacia Patolamlia. pierde 
mi forma, y sc lo uaga los dolarcs del ifo (lilito. Se le 
arranean los ultimo* vestigios dc l.i forma artcsana que 
lo podria cnlazar con persona** lugarcs y riempo. |..*| 
Una vez que csta conversion sc complcta. la aventura 
ha acabado. Uno no pucde )r mis lejos, ya que los 
hngoics dc oro y los dolarcs han alcanzado su nivcl 
mas simbolico. La iinica posibilidad cs cl if a huscar 
mas de lo mismo... 

El nivcl ma* simbolico del uso dc la historia en 
arquitcctura serfa una ciudad como parque temitico o 
la ciudad TV| una ciudad en doiule sea posiblc cambiar 
sus fachadas como un zapping de canales dc television. 
Succderia como en los parque* temdricos* que ninguna 
de sus fachadas tendria rclacion alguna con cl presents 
En Aminos similarcs, d arquitccto y eritico Michael 
Sorkin escrihio en la introduction de Variaciones dc un 
Parque Tcmitko* La Nueva Ciudad Americana y cl 
final del Espaeio Publico (1993) que los cdificios de 
una ciudad como un parque tcmaiko "conlian para su 
autoridad en imigenes dibujadas dc la historia. dc un 
pasado falsamcnte apropiado que subsrituyc a un 
prcsentc mas cxigente v cxaminado". Dc acucrdo con 
Sorkin. el uso simbolico dc la "historia** vicne a ser una 
rctirada dc Lis responsabilidado dc los artistas dc llcvar 
testimonies crtticos en los tiempos en los que vivimos. 
FJ conccptodc "historia^ reprcscntado. porejcmplo. 
por cl Castillo dc la Bella Durmicntc -tin casiillo hivaro 
rdacionado eon una evolution politica y crontSmica, 
revolucioncs socialc*. la tccnologfa disponiblc en ciena 
Ipoca. etc.- ha sido sustituido por una "utopia 
estiiici". una imagen dc cstabilidad que unicamente 
promucve el toinumo. 

3, Los Parques TemAhcos SON HPERREALES. 
Ya en 1936 el filosofo Waller Benjamin anuncio un 
nuevo arte carcnie dc coordenadas cspaciales y 
tcmporales. Su argumento sc rclicre a "La Ohm dc 
Arte y la Rcproduccion Mccanica"*: 
Incluso a la reproduction mas perfecu de una obra dc 
arte Ic falta un elemento: su presencia en tkmpo y en 
espacio. su cxistencia iinica en el sitio en dondc se crcx 
Esta exmencia iinica de la obra de arte determinate la 
historia a la cual sc encontraba subyugada durante cl 
rctto dc su cxistencia. 

Si -tal y como afuma Benjamin- la rcproduccion 
mccinka (fotografia. pclfcula, etc.) auufntica no tknc 
scntido. su historia sc hacc irrclcvantc. Dc aqut que d 
ensayo concluya dktendo que csta talta de halo es 
prccisamcnte lo que permitc a la obra dc arte no esiar 
basada en rituales sino en politica* Un claro ejcmplo 
del arte politico para Benjamin tucron los 
Ibtomomaics de (ohn Hcarrficld que cxponian ante cl 



trace of hand-made objects, tn *pitc of the fact thai, as 
wc have seen, he hrtngx home treasures from numcnius 
expeditions- Only notes and coins appear As KkWl as 
the treasure leaves its county of origin for Duckland. 
it loso Ms form, and iv swallowed up by Uncle 
Scrooge's dollars I he last \*cMigcs ot the artisan furni 
that could link it ro people, places and time is 
eradicated. (...) Once this conversion is complete, the 
adventure is over. One can go no further since the gold 
ingot* and dollars have reached their most symbolic 
level. I he only possibility* is to go and look for more ot 
the same* 

The most symbolic level of the use ot history in 
architecture would be a dry like a theme park or a 
"*ciryTV". a city where it would be possible to change 
the facades in the same way a* TV tapping. Tile ttme 
would occur ,u in the theme parks, that none of the 
facades would bear any relationship to the prevent The 
architect and critic Michael Sorkin writes similarly in 
the introduction of Variations on a theme park. The 
New American City and the End of Public Space 
(1993) that the buildings in a town like a theme park 
*rdy for their authority on images drawn from history, 
Irom dn appropriated past to substitute a more closely 
examined and demanding present/ In accordance with 
Sorkin. the symbolical use of "history* means that the 
artists no longer have the role ot providing critical 
testaments to the times in which wc live. 
The concept of history represented, for example by the 
Steeping Beauty's castle - a Bavarian casrle related with 
a particular political and economic evolution, social 
revolutions, the technology pertaining to a paniculai 
historical epoch etc.- has been substituted by a %tjiK 
uropia**. an image of stability which only consumerism 
promotes. 

3. THE HVPEftfiEAllTY OF THE ME PAftKS, 
Already in 193ft the philosopher Walter Benjamin 
announced a new 1 art which lacked space and time 
coordinates. HU argument relets to "'Hie Work of Art 
and Mechanical Reproduction"; 
fcven the most perfect rcprvduction ot a work ol art 
lacks one element: its presence in time and space, its 
unique existence in the place in which it was created. 
JTiis unique existence of the work ol an determined 
the history to which it was subjugated lor the rest ot 
its existence* 

If. as Benjamin affirms, authentic mechanical 
reproduction (photography, film etc) has no meaning, 
its history becomes irrelevant. From here the essay 
concludes saving that this lack of aura is precisely what 
allowc the work to be band not on rituals but on 
politics. A clear example ol political an lor Benjamin 
were |ohn Hcanyticlds photo- montages which 
demonstrated to the spectator hidden interests in 
Hitler's messages spread through Nazi propaganda 
photographs. I his new "polirical" phase of the work of 
art identities the repnnlucrion of a lorm - ircqucntly 
lacking contents - with seduction and makes room foi 
the imitation copies in the artistic process. Taken Irom 
this point ol view, the real message ol the work of an 
is based on the actual reproduction and relegates the 
original production ro secondary imporrancc. Now; 
immersed in the society ot the mass media spectacle, 
Benjamins article has cisen credence to the earlier 
words of Baudrillard when he said that reproductions 
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cspectador inicrcscs ucultos en Ios mcns.it dc Hitler 
diiumlido* con fotografia* dc propaganda na*i. Esra 
nucva rase "poldka* dc b obra dc arte idcmilka a la 
rcprodocci6n dc una lorma -con frccucncb carenre dc 
contcnidos- con 1j reduction y hace silio a las copias 
cntrc Ion proccsos artist ion. Dcsdc csic putuo dc vista, 
cl mensajc real dc la obra dc anc sc basa ahora en la 
reproduced mtsma y relcga b production j un 
scgundo piano. Ahora. inmcrsos en la sociedad del 
cspecraculo, d artfeulo dc Benjamin ha dado pic a las 
comxidas rnanifestacioncs dc Baudrilbrd diciendo que 
las rcproduccioncs deben de set pcrlectas para romper 
con el objeto original y podcr constituir una 
hipcrrrcalidad. Una soccsWn dc pcrfectas tmiiacioncs 
no nunttcne rcbcitSn alguna con la rcalidad. la supcra 
y sc cunvicitc en su propio simulacro: 
En una scric, Ios objetos sc convicrtcn en simulacro 
indefinido cl uno del otro. Y a&i, junto a Ios objetos, 
tambicn Ios homhrcs que Ios produccn. 
La tcproduccitfn en scric llcga a alean/ar tal grado de 
pcrfcccion que, al conrrasrar el modclo original con mi 
simulacro, siempre evidencia cflttdtt en el original 
Para cllo, la scric no se prcsenca unicamenre como una 
imiracion pcrfecia, sino con ta ccf icza de que la 
imiiaci6n ha alcaiuado su climax, c* dccfc cs 
hiper rcalidad. 

La arquitcetura de Ios parquet icmiucos constituyen 
un ■-'.■■. cjcniplar de csic pruccso. Micnrras que cl 
objetivo del musco dc cera es el dc haccrnos creer que 
lo que se nos presenra es algo que reproduce b rcalidad 
con absoluta precision, Ios parqucs lemiiicos mis 
avaii^ados, por cl comrario, no construyen 
reproduce ioncs pcrlecras sino piczas macsiras dc la 
falsification: cstas son tnfculfifl genuinos. Tomando a 
Disneyland ia como modclo, no es el mundo 
imaginario (las ilusioncs y famasmas de piratas. la 
fronicra. cl mundo del ftituro, etc.) l<> q»« hace el 
parquc ran concurrido. Lo que hace el rvegocio 
prospero es que el parquc no sc presentc como una 
rcprc*cnracion de la rcalidad sino como atgo 
imaginario |fcira protnocionar la idea de que todo en 
Los Angeles y en b America que lo rodea cs real, 
antique -como Baudritlard scrub- esasciudades ya no 
corresponden a la nocton ofrccida, cs deeir, lo real, 
! . Corporation Disney domina con habilidad tanto la 
tests dc Benjamin como la dc Baudrilbrd. En primer 
lugar, sus parqucs con un perfecto planeamiento y sus 
iricrciblcs rcproduccioncs de cdificios rcales sc ban 
hecbo lido emre Ios procesos arttsticos. Mucstra de 
cstc estado es que dichos parqucs son Ios primcros 
entornos urbanos en la historia de Ios que se rcservan 
Ios dcrcchos de reproduction > 

Vox otro lado. aun se piiede tr mas Icjos areumentando 
que Walt Disney ya conoci.i bs ideas dc Baudrilbrd. 
Evitando b reproduced de Disncybndia, Walt 
Disney World y el recicnte Disncybndb- Paris, sc eviu 
rambien b posibilidad dc podcr establcccr un 
simulacro de sus parqucs remittees. Rstoes -por 
paradtsjico que resultc- cl copyright dc la simubcion. 



must be perfect in order to break with the original 
object and be able to constitute a hypcrrcality. A 
succession of perfect Imitations bears no relation ro 
reality. It supcrcccds it and becomes its own 
simubcrum: 

In a series, the objeers in simulacrum become 
indistinguishable from each other. And so too, 
together with rhc object*, do the people who 
reproduce I hem * 

Reproduction in wrics has arrived ar such a level of 
perfection that, contrasting the original model with the 
simulacrum, dctaik arc always found to be missing in 
the original* Therefore, the %crie» is not presented only 
at a perfect imitation, but with the ccrrainry that the 
imitation has reached it* climax, that is to say. it U 
hyper reality. 

The architecture of the theme parks constitutes an 
exemplary cjsc of this process. Whilst the objective of 
the wax inuxum )> to make us believe thar whai is 
presented to us is something that reproduces reality 
with ahttitutc precision, the nvorc advanced theme 
paries, on the contrary, do not build perfect 
reproduction*, but rather masterpieces of falsification: 
these are genuine articles. Talcing Disneyland as a 
model, it is not the imaginary world (the illusions and 
ghott* o! pintles, the frontier, the world of the future, 
etc) which makes the paik so popular. What makes 
the business prosper i* thai the park docs not present 
iisell as a representation of reality bur as something 
imaginary to promote the idea that everything thar 
Mirrounds ti in Los Angeles and America is real, 
although - av Ibudrilbrd points out - thoe cities no 
longer correspond to the notion offered, in other 
word*, the "real", 

The Disney corporation takes on board the rheses of 
both Benjamin and liaudrilbrd. In the fir*t place their 
parks with perfect planning and and their incredible 
repmducrions of real buildings have given them a place 
in rhe artistic process. By way of demonstration of chit, 
these parks are the first urban spaces in history which 
have reserved copyright. 

One can go further still, arguing that Wale Disney was 
already familiar with the ideas tif Baudrilbrd. Avoiding 
the reproduction of DiMurvUnd* Wait Disney World 
and the recent Disncyland-Parit also avoids the 
possibility ol being able to establish a simulacrum of 
their theme parks. 'Hut is, however paradoxical ii may 
seem, the copyright of the simukram. 
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GRANDES TRANSFORMACIONES. Hong Kong penenecc. sicndo qui/4 U primcn, jI conjumo dc ciudades 

emergences de Asia* dondc sc esti gestando el futuro urbano. no ya a escala regional, sino global. Son cstas 

ciudades autcniicos lugares dondc sc csia experimentando a escala real nucsiro futuro mas proximo. 

Comccucncia dc las pujantcs cconomfas asUticas, sus nucvas ciudades toman cl rclcvo de las que a lo largo dc cstc 

siglo tucron nucstro reference occidental* Nucva York. Chicago, Paris, Londres. Berlin, picrden pmtagonismo 

(rente a ciudades como Singapur. Kuala Lumpur, Scul o Hong Kong. 

heme a la ciudad dc Chandigarh dc Lc Corbusier. que Hie la ultima ciudad modcrnj crcada con valcncias 

antiguas {ctnia, lugar, tcrritorio. contcxto, rcligiAn. filosofia, etc.), surgen en Asia ciudades sin ninguna ldgica 

aparcntc como Hong Kong, incorporando unas nucvas valcncias (fiujos. muraciones, multicultural, global, etc.). 

Hong Kong rcprcscnta cl HIHVO conccpto dc ciudad que rcspondc a la idea dc desarraigo (rente a lo local La idea 

de "mundo" se cnlrcma a la dc "region" o "nactAn". Intuimos que Hong Kong pcrtenecc y cs comccucncia dc un 

cnormc cambio conceptual en la idea de arquitcctura ligada a un lugan Pasamos de la "ciudad tradicional" basada 

en la tierra y en la cultura local, a la * ciudad virtual", vustcntada en la* redes dc informacuSn y decision cconAmica, 

que la eoncctan a otros ccntros muy Icjanos, A todo cstc cumulo dc problcmas y contradictions dcrivadas dc mi 

condicuSn artificial y cosmopolita, sc incorpora, ademis. una fragittdad gcopolirica dc futuro inricrro. 

UN NUEVO CONCEPTO DE CIUDAD. Al aproximarnos a la ciudad dc Hong Kong, pcrcibimos la scnsaciAn dc 

familiaridad* obscrvamos aspectos en sus arquitccturas y cspacios urbanos rcconociblcs en otros lugarcs. 

Escc cs quizi un fcnAmeno que sc va extendiendo en las nucvas ciudades. y que podrfamos definir como una 

crcctcmc HOMOGENEIZACI6N o pfolida crecicmc dc una identidad propia: se acetmia lo impersonal, Esto suclc 

scr tbnuito. no buscado. Se tiendc a un unico modclo de ciudad "siemprt parcctda" a cualquier otra. como sucede 

con los acropucnos o a las grandes superficies comcrcialcs* 

Hong Kong cs una ciudad tin apenas historia. El sufieientcmente grjndc para albcrgar a todo cl mundo. Rlla no 

ncccsita conservactAn. sc destruyc y sc renueva constantcmcntc. Crccc como un organismo vivo, en cualquier 

punto o lugar. cs "superficial", "banal", fruto del impulso cconomico que cs capaz de crigirse como cl unico 

iibitro en cl cspacio urbano. 

Qui*4 la nociAn que mcjor define la cst&ica de la ciudad de Hong Kong o el "csiilo librc", la BANALIZAClON. la 

nucva ciudad asiitici rcprcscnta la mucrtc dcfinitlva dc la ptanificacion. 

El piano de la ciudad de Hong Kong cs un damcro que not puede resultar parccido al dc Nucva York, pcio si en 

cl caso amcricano la planta reticulada cxpre&a un orden y una voluntad rcguladora* en cl caso dc Hong Kong 

cxprcsa tin campo dc oporrunidadcs cspcculaiivas, dc ncgocio; todo es posiblc si existc la volunrad inversora 

ncecsaria. 

La nucva ciudad dc Hong Kong, que sc ha construido en los sAlo ultimo* treinta aAos. abandona la HORIZONTAL 

por la VERTICAL, los "rascaciclos" son la Itamada y cl porvenir. la tipologfa unica y defmitiva. El rascaciclos 

destruyc todo lo que lc impidc su crccimiento. Sc puede alzar en cualquier lugar en la ladera de una colina o en el 

eentro del irea portuaria. con unas dimensioned en planta que llcgan a alcan/jr lo imposihlc, como es cl caso dc 

muchos dc cllos con dos aparramentos dc un* sola cstancia por nivel y trcinia o cuarcnta plantas dc altura, poco 

importa, El rascaciclos sc considcra como un objeto independtenre y no como pane dc un "tejido urbano". Ignora 

b calle y la ciudad* Surge con independencia del piano. 

En cualquier ciudad europca un nucvo rascaciclos rcprcscnta una opcraciAn polemics, csc^fpiica, como 

perturbadura de una concicncia colcctiva con una fucric carga melanc^ttca (recordemos la rccicntc negativa a la 

construccitSn dc la torrc propucsta por Norman Foster en Londrcs), micntras que en Hong Kong es cl principio dc 

una nucva oportunidad, cs cl luturo espcranzador. 

Hong Kong cv, sin duda. la ciudad del intcrcambio, dondc todo lluyc a un ritmo frcnitico, Rcprcscnta. asi, a la 

nucva ciudad dominada por la logka dc la MOVILIDAD. Una I6gica que empuja hacia un crecicntc desarraigo dc las 

cosas y dc los lugarcs en lavor del intcrcambio global. No hay ya un mundo dc compartimentos cstancos y 

cstablcs* Exiscc una fluider absoluta dc pcrsonas, vchfculos e informaci6n, FJ ritmo dc los flujos cambia cl caricccr 

y la (tinciAn del cspacio sobrc cl tiempo. Hong Kong es una gran RED* un inmemo IMAN dc aaividudcs. 



EmttOf ante una ciudad que no hacc problema dc principio cl accpcar como modclo la ciudad dc b autopma, 
del trinutodelautomovih La maicria a discnar la nueva utbanidad a la MOVIUDAD, FJ ciudadano aipira a utilirar 
d transports privado. El objciivo cs wai la "ciudad del trinsiiu*. En grander ireas dc Hong Kong no ciiue cl 
cunccpto dc callc pratonal. cl nivel del suclo urban o csti dcdicido al automovti y en ntvdcv tuncrioro a cstc vc 
van crcando concxioncs pcaionalcs que uncn vcstfbulos y irras comctcialcs dc lus cdilicios. La ciudad no cs canto 
i in , csminurn cstirica dc cdificio* como una "cxpcricncia dc tnUuilo" a traves dc cdificios, aetividades, espacKw* 
Bucna pane dc cu action licnc lugar al mismo nivel y desde la mirada del interior dd cochc. El *uclo, por tamo, 
cs movil. csumos en la "culcura ndmada*\ nnbulantc* 

I long Kong sc not mucstra como un coniinuo cspcciiculo utbano. por cl que lluitnos a iravds dc su gran 
canal o sui carrcteras v autoptstas rcctcandu la cipcricncia dc Ij DERfVA crrinca y excitante dc la ciudad. No 
cxistc un uniio pumo dc visia para emender la ciudad, Hetno* dc circular cominuameme para pcrctbir cl 
con junto* Ei como en cl mundo dd cine. La movilidad ritmica dc la sccucncia dc imigencs no* tninsmttc 
una scnucidn dc rcalidad* 

AIRACClON FATAL. Hong Kong cs d gran BAZAR do un tnmenso tcrritorio. El Supcrmercado dc Aiia. El "Gran 
Escaparatc" dondc sc nos mucstra llcno dc csbdtas botdla* dc vidrio. que son sus rascacidos. dondc fluyc cl 
dincru y cualquier posihilidad dc negoclo. 

Ei la ciudad dc Ij OPULENCIA, todo en csta ciudad cs supcrlativo y cspcciacular. Dcntro dc clla cxistc la 
mayor concentration dc Rolls-Royce del plancta, con cl metro cuadrado dc suclo mis can* del mundo, 
dondc todo lo que ptoducc lo cxpona y lodo lo que consume (prlncipalmcntc agua y comida) lo imports. 
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Dondc a la vc/ cxistcn las areas dc "infravivienda" mis densas y supcrpobladas dc laTicrra. 

lodo csto comribuyc a la tm^cn que lodo turista tienc dc Hong Kong. Es un lugar que nos promcic una 

EXPERIENCIA, un impacto cmoctonal. Rs un foa> dc atraccion que arrastra a mis turisias que pcrsonas Itabiun en 

clla. Es la atraccion dc los contrarios- El choquc dc las imigenes, la promesa dd factor sorpresa. PUm parccer 

inhdspiia pem* sin duda, ticnc una gran capactdad dc FASCINACldN. 

En nucstro mundo occidental cmcndcnio* las ciudades dcntro dc un onlen ^obal* totali/jidor, micntras que Hong 

Kong mi-- - 1 ..:.."- 1. Iulu una ntancra mis tmprccisa Ac pcrccpci6n* 

Dcsarrolbmiw (rente a clla una "mirada cxpcctan(c"< Mitprcsis-a, Lj ciudad sc nos mucsrra inacabada. inconcrcta. 

sin Ifmitcs. Sc desdibuja la difenrncia cntrc figura y fufido« cnitc los cdificio* dc vidrio y la montana, cntrv sujclo y 

lugar* cnuc lo interior y lo exterior. Hong Kong represenra LO INFORME. el dertumbamictuo dc (ft) Unuio* lis 

capaz dc ser imprecbo incluso en su Ifmitc fnrnic al mar. Es tal su impulso que en su frcntc a la hahta 

conrinuamenie vxt\ iramformindosc los bordci con nucvas autopttus volando sobtc cl jgua* o nucvas superficies 

gamdas al mar graciat a inmensas cantidades dc ticrras arranotdas a la* monfanav 

Al igiul que el irrcpctiblc gorila KING KONG agatrado a la "monrana" dd Empire State, HONG KONG rcprocnia la 

fucra de lo irracional, lo cspontinco, lo indomablc. lo imprcvisiblc, lo terrible, pcro a la vet consecucncia dc un 

cast inoccntc impuho natural* 

PARQUE TEMATICO. Sin duda. podemos pcrcibir la ciudad dc Hong Kong como un cnorinc ESPECTACULO. 

La ciudad u: urdena en los mirgenes de la bahfa que scpata la Ma dc Hong Kong, dondc sc situa el primer 

ascntamienro dc la ciudad, y la orilla dc KowIcmmi [>cncncx.icntc al toniincmc. 



1 ( I mIh ■ njcrrcmcncc rraruitada, se cnnvicnc, t-i. en la gran avenida dc U undid. Los do* frcnics dc csca sc 

asnman a Ij limina dc juuj queriendu scr uno rtflqo del ocro» conrcrnplandose amhm pcmeiuamentc, rivalr/andn 

y cobra n do .-i nn.i imporunaa k-jI y toridiaru la perception dc ambos desde cl agua* 

La balria dc Hong Kong o cl 'Gran Canal", desde donde sc penribe y pivoia cl rcno dc la ciudad* Succdc algo 

similar en la ciudad dc Las Vegas, donde la avenida "The Strip*, sc convicrtc en el eipacio uriuno hacia donde 

rodn* los hotel es y i-ivtnm csccnifican el "riiual del jucgo". 

En ambas ciudades. alredcdor dc su* do* avenida* fluvial y mdada. se rsccnifica a (raves dc su* cdiuuos una 

jinciuka representation icatral. 

Al igual que en la "Ciudad del Juego" (Us Vegas) cl cdificio-casino (Luxor. Caesar...) c* cl que K rcprcsenta y 

csccnitka franc al "The Scrip**, en la "Ciudad del Dincro" (Hong Kong) el cdilido-baneo (Hong Kong Bank. 

Bank of China*...) es cl que wporu y cnmtmyc los rasweielos como slmbolo urhano ftcmc al canal. 

En Hong Kong es posiblc pcrcibir como los cdificios sc separan de la ciudad que comicnen, la (brma sc scpara del 

conumido, son imigeno dc un desco, dc un sucno colcctivo dc dcsarrollo sin limirc. oculiamio, mocha* vctes, a 

una poblacion con una rcatidad mis complcj*. las fathada* de vidrio dc los rascaciclos, o dc una forma mis 

evidence las fachada* luminous dc eallcs como Nathan Road* ucultan iras los nconcs a la gente que habita cstos 

auccnuens cdificms publicirarios. 

I j ciudad se percibe como un "Gran Parquc dc Arraccioncs" al aire librc. Dcntro dc Hong Kong sc pucden 
enconcrar codos los mundos posiblcs, rodas las atraccioncs imaginable*, podemos altanvar lodas las experieneias 
descadas. Es una aniologfa dc todas las optionee 




Como en cualquicr parquc icmiticu, pcrcibimos en Hong Kong rodo lo que de ariiftctn ticne* Hs un lugar irrcal, 
que puede cambiar de cara o aspecro casi cada dfa, como un csiudjo dc Hollywood o un decorado dc tcarro. 
Hasta hoy. al visitar Hong Kong, aisbdo del resio del eoniinenie cliino. podemot alcan/ar cxpcricncias simihrcs a 
cuando visicamos en Florida, la ciudad dc Orlando, donde encomramos Disney World: 
-Kl dc Orlando es un parquc temjiico privado (proptcdad dc Disney Coop.) en Hoiida. 
-Hong Kongo un parquc rcmirico privado (propiedad de los inglcscs) en China. 

Con los accos y cclcbracioncs del I dc Julio dc 1997. dfa dc la cesidn dc la ciudad a China, Hong Kong csccnifica, 
frenrc a mi harm, su hasta ahora ultima icprcscncacirin envuclu en fucgos dc anttu • -. una gran acracotin (urisuca 
que ha colapsado la ciudad y disparado Ins prceios dc alojamicnto para conccmplar semejanre acontecimicnco. 
Es, vin duda t esia lorma dc alromar su (uturo la que nos exprcsa rnu<ho mis clararnenre el ariacr dc esu ciudad- 
arraccion, densa. en permanence nrmodelacion y crccimiento, radicalmenie ajena a la gcogralta, cl lugar o cl dima t 
y sin oira hUioria que la suministrada en facsimiles como cmrcicnimicnco o amenidad luristica. Una ciudad 
Lonccfiida ciiinn un gran pjiquc de atntccioncs eitmcro y amablc, que aspira a scguir stendo HONG KONG, el 
"buen talvajc* de la atraccidn y cl dinero, cl KING KONG del commence .isiJcicn. 
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GREAT TRANSFORMATIONS* Hong Kong is one, perhaps rhe foremost, of a group of emerging cities in Asia 
where the urban future is being nude, not on a regional bur on a global scale These cities arc (he real places that 
arc rrying out* full scale, rhc future that is just round the corner for us. 

As a result of Asia s buoyant economies* its new cities are taking over from those whkh have been our reference 
points in the Western world throughout this century. New York, Chicago, Paris* London. Berlin are losing their 
leading role to cities such as Singapore. Kuala laimpur, Seoul or Hong Kong. 

Compared to Le Corbusicr's Chandigarh, the last modern city created with old valencies leihnic group, place, 
territory* context, religion, philosophy* etc.)* cities in Asia such as Hong Kong are springing up with no apparent 
logic, incorporating new valencies (flux* transformation, multicultural, global, etc.) 

Hon Kong represents the new concept of the city that responds to an idea of rootlcssncss rather than specific 
place* I "he idea of the "world** is opposed to that of "region* or "nation*. We sense that Hone Kong is part of and 
the result of an enormous conceptual shift from the idea that architecture is bound up with place* We arc moving 
from the ^traditional city", based on the land and local culture, to the "virtual city", sustained by the economic 
information and decision-making networks which connect it to other cities far away. Added to the tangle of 
problems and contradictions which arise as a result of its artificial and cosmopolitan nature* Hong Kong also faces 
the uncertain future of its geopolitical fragility 

A NEW CONCEPT OF THE CITY* As wt approach Hong Kong we fed a sense of familiarity, as we observe 
aspects of its architecture and urban spaces that are recognizable from other places. This phenomenon, which is 
becoming a general feature ol the new cities* could perhaps be defined as a growing UNIFORMITY or a 
progressive loss of individual identity The impersonal is emphasized* This usually happens hy chance rather rhan 
design. The trend is towards a single model of the eiry. "always alike - to any other, just as airports or superstores 
are "always alike". 

Hong Kong is a city with scarcely any history. It is large enough <*> hold everyone and it needs no conservation 
because it is constantly destroying and rebuilding itself li grows like a living being* any and everywhere* It is 
"superficial 1 *, "trivial", the result of an economic drive that has risen to rhc rank of sole arbiter of the urban space. 
The notion that possibly best defines the aesthetics of the city of Hong Kong is "free sryleVlRIVlALIZATION. 
The new cities of Asia represent the definitive death of planning. The streets of the city of Hong Kong are a 
chessboard which may look like that of New York, but whereas in the American city the reticulate layout expresses 
order and the will CO regulate, in the case of Hong Kong it represents a whole Held of opportunities for 
speculation and deals: anyrhing is possible if the will to invest is there* 

The new city of Hong Kong, which has only been huilr in the nasi rhirty years* has abandoned 
HORIZONTALITY in favour of VERTICALITY. Skyscrapers are the sign and the future, the only* die 
definitive model- The skyscraper destroys anything that stands in the way of it* growth* It can go up on any spot, 
on a hillside or in the middle of the port district. The dimensions of its floor plan can be nigh on impossible: 
many consist of iwo apartments rhirty or forty stories high with only one room on each floor, it does not matter. 
The skyscraper is considered an independent object rather than pan of the "urban fabric". It has nothing to do 
with the street and the city. It rises independently of the ground plan. 

In any European city a new skyscraper is a matter for controversy and scepticism, it disturbs the collective 
consciousness* heavily laden with melancholy (remember the recent rejection in I ondon of the rower char Sir 
Norman Foster was going to build). In Hong Kong it is the start of a new opportunity* a hope for the nature. 
Hong Kong is unquestionably the city of interchange* where everything moves at a frenetic pace. Consequently it 
represents the new city dominated by the logic of MOBILITY* This logic impells a growing rootlcssncss of things 
and places that favours global interchange. The world no longer consists of stable closed comparrments. There is 
an absolute fluidity of people* vehicles and information* 1 Ik rhythm of these flows changes the character and 
function of space in relation ro time* Hong Kong is a great WEB, an immense MAGNET for activities. 
This is a city that does not have to overcome its principles in order to adopt the motorway city model* the 
automobile transit model, lite raw material that designs the new urban model is MOBILITY, The citizen wants 



to use private transport. Tbe aim in to create the "city of transit". There arc large areas of Hong Kong where the 

idea of the pedestrian street docs not exist: at ground level the ciiy belong to the automobile, while pedestrian 

bridges arc huili at higher levels to join (he hallway* and shopping areas of the buildings. The dty 15 not so much 

a static structure of buildings as a "transit experience* through buildings* activities and spaces. A major part of the 

action takes place at a single level, thai of the view from inside the car. i he ground is therefore mobile, we find 

ourselves in an itinerant "nomad culture*. 

Hong Kong presents itscll to us as a continuous urban spectacle through which we flow, along its "grand canal" or 

its roads and motorways* experiencing and retreating the exciting, erratic DRIFTING by of the city. There is no 

single viewpoint from which to make sense of the city, we have to keep on the move in order to see the whole. As 

in the cinema* it is the rhythmic movement of the sequence of images that transmits a sense of reality. 

FATAL ATTRACTION. Hong Kong is the great BAZAAR of an immense territory, the Supermarket of Asia, 

Iliis "Great Showcase" is full of slim glass bottles* its skyscrapers* whence How money and every kind or business 

opportunity. 

It it the city of OPULENCE Everything in rim city is spectacular and written in superlatives. It has the highest 

concentration of Rolls-Royces on the planet, rhe most expensive square foor of land on earth, Everything it 

produces is exported and everything it consumes (mainly water and food) is imported. At rhe same rime it also 

has the mast densely ovcrpapulatcd areas of infra-housing in the world. 

All ol this contributes to the tourist's image ol Hong Kong: it is somewhere which promises an EXPERIENCE, 

an emotional impact* It is a centre of attraction, drawing in more tourists than it has inhabitants. It is the 
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jtirncrion of opposite^ the shock ol imjgcv, the promise of the surprise factor It may seem forbidding but there i* 

no doubting its immense FASCINATION. 

In the Western work! we ace the city as pan of a global all-embracing order. Hong Kong leads us to a more 

imprecise form of perception. We develop an "expectant gaze", taken by surprise. Ihe city presents itself, 

unfinished, inconcrccc. limitless. Dtttincvions arc blurred between figure and background, rhe glass buildings and 

the peak, subject and place, interior and exterior 

Hong Kong represents SHAPELESSNESS. the collapse ol limits. Its imprecision even extend* (o it* waterfront. 

Such is its drive that the edge ol the bay is continually being transformed by new motorways skimming over the 

water and new land reclaimed from the sea with enormous quantities of earth and stones torn from the hills. 

In rhe same way as KING KONG, ihe unique gorilla clutching the "mountain" of the Empire State Building* 

HONG KONG represents the strength of the irrational, the spontaneous, the unumeahle. the unpredictable, rhr 

terrible, but at the same time, the consequence of an almost innocent natural impulse. 

THEME PARK. Hong Kong can certainly be experienced as an enormous SPECTACLE* 

The city lines the shores of the bay that separates the island of Hong Kong, sire of the first settlement from which 

the city arose, from the Knwloon peninsula on the mainland. 

The hay has become the city's densely plied main awmie. Ihe opposite shore* lean out over this sheet of water. 

each attempting to reflect the other, garing on each other in perpetual rivalry. The view of both from the water 

therefore acquires real everyday significance* 

The bay or Hong Kong is its "Grand Canal", the pivot from which the rest of the city is perceived. 



Something similar occurs In Las Vegas, where the avenue called "The Strip 4 become* die urban space toward* 

which all the hotel* and casino* face to stage the "gambling ritual". 

In both citic*, around (he two avenue* of brine and of asphalt, ihc buildings stage an authentic theatrical 

performance. 

In the 'City of tumbling" (he casino building (Luxor, Caesar «J is represented and staged in front of The Strip. 

In the "City of Money" (Hong Kong) ihe bank building (Hong Kong Bank, Bank of China ,.J support* and 

construct* its urban symbol, (he skyscraper*, facing its canal. 

In Hong Kong it is possible to perceive how the buildings set themselves apart (torn the diy they contain. Form Is 

separated Irom content* They arc images of a desire, a collective dream of Irmitlo* development, in many cases 

hiding ±\\iy a population (or whom reality Is more complex. The diss faces of the skyscrapers and, more 

obviously, the illuminated frontages of streets such as Nathan Road, hide the people who inhabit these authentic 

advertisement buildings behind the neon signs 

The city is perceived a< an open air 'Giant Fairground"- Within Hong Kong every possible world may he seen. 

even' imaginable attraction found, every experience wr desire is within our reach. It is an anthology of all options. 

As in any other llicmc Park we perceive everything that is artificial about Hong Kong, h is an unreal place which 

can change iu face or aspect almost every day, a* though it were a Hollywood Httdlo or a stage see. 

Until now the visitor to I long Kong, cut olTrrom the rest of China, could have a similar experience to that ul the 

visitor ro Orlando, Florida, who encounters Disney World: 

- Disney World is a privately-owned (Dimes' Corp.) (heme park in Orlando. Fla. 




• Hong Kung is a privately -owned (British) theme park in China. 

With the ceremonies and celebrations that haw been organized for 1st. July PW7. when the city will be handed 

over to China, Hong Kong will put on what is its last show to date, lacing the bay. cngulicd in fireworks* a 

gigantic tourist attraction which ha* overwhelmed the city and set room prices rocketing sky-high for a chance to 

witness the event. 

This form of confronting its future unquestionably expresses tar more clearly for us the character of this dense 

city -attraction, undergoing perpetual reshaping and growth, radically detached from it* geography, place and 

climate, with no history other than that presented in reproduction* as entertainment or a tourist amenity. The city 

is conceived as a Giant Fairground, ephemeral and delightful* that aims to cany on being HONG KONG, the 

'noble savage" of attractions and money, the KING KONG of the Asian continent. 
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t .1 icdu-joon jI htriknta di rum Em rnodHkwo 
d rumba dc Bcnidorm. Aqud pcqucrio pticWo 
que en 1 950 ttfttii Rpaw 2,500 habiumc* dc 

hechu c* ahofj una i i ml.nl tomplcj*. 
dtvctiillcodj y podenna. con mis dc 70.U00 
hahiumct dc Iwho, cw 50.000 dc dcireho y 
una pobLicion puma en temporadj c-.ioal que Ac 
jpiminui j lm 275*000. Bi, por unm* d 
undecinm munkipm valcncuno m pobbddn dc 
ilcrcchn. d quimu 01 [loMackln dc hedw )• d 
tcrccro eti pnblarirtn lout en lemporada puma. 
Kmc mIio ©periocular no c* cxdutivo fruio dc Ut 
cxccpcumjU^^i*nduMjnc»cliniicu > 
dri|u4'd»if»ifj. Afcxb b albnuttidi - 
mmlwnaeion dc nun J Dtiw bunre* dc ciriticr 
ob|nivQ (cmfpitcia ilcl lunumi dc mm 

privdL^udj locdiuiiton > jtLOihilidad a to* 
mctcadut crmtnrrv optitiiiiiidad del motnemn 
cninologko dc Hi ercviniKnto urtwnnf con Giro* 
deciritTcf wb|«hu Qi« nW*eM foahan U 



vocacirin emprcuiul. U inclination at nogo, b 
idopoeVn dc una Lultiu j ccuntirnica luodj en U 
rent ohilidad j medio v bipo pU/o v u lolcramia 
jl foroiiern, tnduM> aundo ocupa poMtinnci dc 
pf ivilcj^in en b eennnmu local. 
M cdftW HW crecimlcnio que Bcniaoem ha 
experiment ado en |m uliiimu tmnu 4rio* Ki 
cuado nculiarulo o, jI mciKw, puMofrindu el 
ncc»*no debate qtic ha depuwluurse en iiimi.>j 
f iv i udptmca que WW J irtultai dcddvtl en b 
lonfoinuuon dc *u lutum. Un debate boy Bdi 
qUC MHO micunn. miicndo en CUCHtfl que la 
conuruuM>n dc un Puquc Icmliko de to 
iju.u*n^uriddqiK*e praponc* Wffl|MUIlJ 
cainhio* luttandiki en la ewwtm urKiru j 
pmducttva in H cm mi< que pmhahlc. que 
cua operation aUaruc to* feMiliadtit pfcYfali * 
impublfli nn [Mocoodc mayor complc}uUd 
ujbana y iuioikj. y lunMihiliM laa nronrmde 
fcmim dc U uudaJ en ct mcit ado national c 



■mcnudonal. pcro, oJ liempo, penerari 
inevitable! omflicio* urbjn^ikut » funooiulci 
que Rcnidorm debcri rraolvcr jdcciucbmcJite. u 
no quirrr »cf dcJwcbdo pur w pcopt*^ tSim 
Bemdorm time innJuinno para mjnu-ner tin 
pin-iiitc divumr tucu pouaonci dc privilege), 
pem (Jinliu n luy pdipm qiie vhicjf y 
prvMemj^ que rcicJwf m no k qoicrc cnuar en 
dinJmitJ* rcccrfvil que pueden ponct en pd*pici 
W hnlijiiic pn>pm»oiu < ttttM CBOtHM rur&tkat, 
iiuluto un podcfOMxi como Bcnidorm, tun 
ntl/Ud y eiiin tutmrmln prjvo cntiv qnr \a% Kuii 
qMtvcftkfa til <igd«fa 6na 

ivrnpo n-. 10I0 no nsudvt Iih ptnblem« f «no 
quelirt Mii'ictiM \ cfldunCK KMcorKvnih* 
del debtee *>bre b itud^d. un debate que *c 
dcl>cri inKltUi en IQfM .» ^f meft)*, die* 
LUaimne^ dc tiiya adecuiuj fttitfatciflff 
depctideri cl wnrrdu dd reMili.nl- ■ fiiul. 




J.M. Iribas 

Diez retos 

en el futuro de Benidorm 

Ten challenges 

to Benidorm's future 




Mjj* tonriMTi dunked the course of Benidorm, 
1 1u <matt village with j popidarn-n Q| lurdy 
*,^M0 in I9S0 rt now j complex, diverse and 
mighty town ofovtf 704)00 delicto and utmost 
S0,000 dc jure inhabitant*, live reaving ro nearly 
£75«OtX> -11 the height of ibc ttimmci season. 
Mil-, mala " <fac I lib brpeM muniapality in the 
Valmda ftpon ia Rfnu ol rcuurcted iokibiautiK 
the Sdi in fiiLi jnd the 3rd, lan*eu in total 
population during die peak pcfiod; 
nili tpcaandaT growth ^ nm cxdurivdy die 

leMili 0| E[» OUUCindiim dnruir ji;i) H'tim^ but 

ol » luck) combiiuoon of rime udothci 
fiurtoo, Imth uhiccmv M In ri&c d rtwi tourism, 
^to^raphical position and anwsil«ltiy from ihc 
sen del unmii-i I uvll-timed Likcnjf of iipIuu 
dtvdopmeml and subjective* which doervr tn lie 
mentioned: hmincn mentality, readings-* fad ul* 



rules, adoption of an economic culture based rtn 
the medium to long term. and tolerami p| 
fordgncn even when they beenme prominent 
figure,* in the local economy* 
oVnidnrm * cntvitam growth over the last thirty 
years has diigmsed, or at least put off* the need 
lor a ddxifc on questions which will be vital tor 
tlu* ^hapc ol its luuue, Hm debate ti more 
necessary than ever now. bean tit* in mind tlwt 
the construction "I a I turmc Park of the type 
proposed will Involve substantial dungc* in tlu 
urban a nd productive 6brk In the more tlun 
likely event of tlm operation achieving its 
(brccw rcvulbt it will trigger j ptOCCucif 
[narasinj; urlwi and tnuiisi compkrity tod will 

Limtftliiiuc die mwrti option* lot the timire of) 
the runonal and international markets. At the 
tame time, however, it witl lead to inevitable 



planning and functional cuntlici* to which 
ftrnidonn will have to lind an appropriate 
solution il it is run to be overwhelmed by its own 
tUcccxr* 

Benidorm possesses qualities which will enable it 
to «ay firmly on course and place it>df in a 
strong (kkii ion, but there air risks m Ik avoided 
and problem* to I* solved if it it not to fall iniu 
a downward spiral which would endanger its 
brilliant progress Oilier tooriir resort** even inch 
stmni; ones as Benidorm. have mflcted and are 
ordering scscre erisc* that have turned them into 
imHom town* where time not only docs no< mjIvc 
(hen problems bm mtilnpho theni and fucicases 
thsir (cveril) Urn is the nub of die debate ovu 
the future of thi* town, a ddure which ninuou 
at IcasMcn tjuettinilf. How these anr solved will 
determine the outcome. 



